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rank Lloyd Wright is perhaps the most influential

figure in modern Western architecture. He is one
of the few architects whose renown and influence
have extended beyond the design community. A truly
American artist, Wright was inspired by the newness
of his nation and the beauty of its terrain to take a
radical approach to architecture. His innovative
designs grew from a concept based on natural forms,
which he called “organic architecture.” Its goal is to
create beautiful structures that suit the environment,
serve people’s needs, and lift their spirits higher.

Over two hundred books about Frank Lloyd
Wright have been published, but little has been writ-
ten about the continuation of organic architecture—
until now. A Living Architecture explores the philoso-
phy and principles that underlie organic architecture,
explains why they endure, and illustrates how they
may be applied. Through lavish photos and illustra-
tions, the book presents an in-depth look at forty-
seven design projects undertaken by Taliesin
Architects, including residences, office buildings,
hotels, concert halls, urban plans, a factory, and a
palace in the desert.

Founded by the author and other architects who
studied and worked with Wright, Taliesin Architects
has remained true to Wright's ideas to the present day.
In a span of four decades, the firm has designed over
1,300 projects worldwide. The representative projects
in this book demonstrate the breadth of the firm's
work and confirm that adherence to principle does
not necessarily limit the creativity of an architect. 4
Living Architecture is a revealing and inspiring explo-
ration of the legacy of America’s greatest architect.
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INTRODUCTION

Beautiful buildings are true organisms, spiritually conceived;
works of art, using the best technology by inspiration.

e




’ l'“'h:' story of organic architecture is the search for

an ideal, It is an exploration by mankind to
design and build beautiful scructures that serve our
needs, make our lives better, and lift our spirits high
Lol "\. Il‘-'“"h'. ATC 1|1[L'{ rure \'J.lI[ IH'(‘.\L‘r\"C our L'.].ll.hl.'\\" ht'l"
ttage and give form to the vision of a berter future. It
will forever be a challenge, a journey that never ends.

Frank Lloyd Wright, heralded by many as the most
creative and \-’I.'ai{”l.ll’)' architect 1n hjsl(n)-', 15 the
father of organic architecture. His work endures in
large part because of his rimeless ideas, which are
inseparable from his architecture. Alive as ever, the
power ol his ideas and wisdom will !nn!__: outlive his
buildings, They will be his greatest gift to the future,
# positive influence for generations ahead,

Despite the growing interest of the public in his
work, architecture today, as practiced by the profession
and taught in the academic world, has not yet caughr up
with these itlL’.ih. nor realized their true SigniﬁL‘..‘uh:t;.
ll."|r'l'| TWiO I“”“I'l:d l"'l“k'\' I'l.'!\'{' |'I‘|'.._'i_‘|] \Vr]‘,[l_n ;1|:‘|-“|,|_l
Frank Lloyd Wright, but little has been said about the
continuation of arganic architecture. He urged archi-
tects not to copy his work, but to design their own
IHIIII.\ ACk |:IH|'III}'I [y |ll‘|:|u iFl]l‘.‘\, |' [L' never \'-'Lt]]lL'L'] {1-1'!_:'.|]ll.|.
architecture to become a '\[\r'lL'. bur ro bea great idea that
would continue to evolve, To ensure that this would
happen he left another legacy beyond his buildings—an
i ||II|'|1|II.|| firm and a schoaol of Ar i|iu'|.l||.|: ‘

Leading this effort to advance organic archirecture is
III- hrm ol |.||l|".1||. -‘\H |||Ic'| I8, IIH continuation of l||1
studio that Wright stared, Topether with the Franl
Loy Wright School of Avchinecmre amd the Taliesin

Left: Sunstream, Desert Springs, California—redefining the American home.

Below: The Myers Residence, Scottsdale, Arizona—inspirarion for the design

came from natures sculpture, giant boulders strewn over the site.




e lie. i carrd it a search for wavs in which archi
ectisre can ke ot L berter place 1o live i

ln 1932, Wright and has wite, Olpivanna, created
laliesin Fellowship, a group of young apprentices who

came trom e|| over the world, An extension of his archi
tecrural |:I.u' CE, 1L 'Was an \.L|||'..|||(III.I !IIL’I-I\III i-,|-.:-| oan
experiential learning. Atrer Wright died in 1959, many of
those who wer ~.||||.|i\'||1:u. and '.u:lLi!l:'l with him stayved
on to form Taliesin Architects, At Taliesin (pronounced

fably essim), arcnitecoure 15 a way ol Ife that embraces the

concept Of |[[|:_ ||||l_'_" |-.'.!|r|i1|_1_:. I'he wide range |||..|-..Ii\ iies
and interests of the group creares a climate that nurtures
the creative spirit. Over the past sixty-five years, more
than one thousand young men and women have lived
studied and worked at Taliesin. These resident appren
fces come o EL'ur!'I Urg_“.inil. .i]'Ll'Ii|L’1.|.U|L' ill (fl.'Pl.ll b
participating in projects in the studio, engaging in con
struction, and sharing in community life and culture,

Whar is our morivation, our passion? To build
buildings that are beautiful and in harmony with
nature. To design architecrure that inspires people to
become better human beings. To make a contribution
to the future of civilizaton.

In a span of four decades, Taliesin Architects has
designed over 1,300 projects worldw ide. The represen-
tative iu'njn ts in this book demonstrate the breadth of
the work and confirm that adherence to principle does
not limit the creative abilicy of an architect.

Organic architecrure may be better understood by
identifying its essential qualities and observing how
an infinite variety of forms can spring from simple
and elemental ideas.

Three objectives form the mainstream of this book:

B To explore and define the philosophy and prin

ciples that underlie organic architecrure,
""-l'l-'i” why they endure, and illustrare how
they may be applied.

B [b encourage public appreciation of the quali

ties that organic architecture contributes to oul

lives and our environment

] lo share with the world a vision of how a liy

ing architecture can improve lite in the futur







at his fascination is waning.




Fl.ml-. L lowd \'G','!tph! was a man in the r:gjn |1|;u_:c. at
the right time. Before he was born in 1867, his
mother decided he would become an architect. There
15 an old proverl: “Diestiny is not a mareer of chance;

it 15 a matter of ¢ |ll!1|.i. II 1S NOt a [ilil]'l__'| to ]'H;_' \VLLi{&'IJ

for; it is a thing to be achieved.” During his childhood
his mother imbued in Wright a love of nature, a love
that became the greatest inspirational force in his life.
Nature became his bible. “We spell God with a capi-

tal G,” he said, “ and I spell Nature with a capital N.”

Far lefe: Frank Lioyd
Whight with Wes Peters,
Jack Howe and Gene

Masselink.

Frank Lloyd Wisght with
apprentices—be inspired

the youth of the world,



His career started in (:|‘|iL';1|E*_u. where there were

many opportunities for building following the grear
fire of 1871. His innovauve ideas for structure were
made possible by the availability of many new materi

als and construction methods—steel, sheer metal, rein-

forced concrete, plate glass, and plastics. At the root of

‘\"@Jl'ighfﬁ gt_'niun wWas |lis ;aitl.u.ing'_ ;ihll.ll‘-' for .|l'h::|'pli_:'+|'..
He saw everything in life as something to be looked
into, something to learn from. Although Nature was
his most significant teacher, he had many other influ-
ences in his life. Largely self-educated, he was an avid

reader. Among his many heroes were Thomas

Jefferson, Ralph Waldo Emerson, Bach, Beethoven,
\\-\lllllll,lill ]%l,[!l,l,', l,l‘l £5C, | l‘l"ll-l!lil' l|.| \I -ll-:l- 15 | ||.:'Il';||\|||.
Hiroshige, Walt Whitman, and Louis Sullivan

He opened his firsi architectural office in Chicago
in 1893, As his ideas and lll"-l:.'_ll- evolved, Wright
|u:.-,||'_ Lo arti ||:.::\ a |||s|i.\~..|||||l, ol '.\]l,al he termed
OTETI architecture .‘ul:lhl LI he entered th e

TOsRI0M '.I|l|||||'. I” llllll'.l-| 1 ||II \':‘-l Eern ‘-‘-l'llll

fellowed craditional syl i
w1111 {1} [(RIERNRA] i | ]
formulas. he classical torm
they tollowed were imporred
Irivim i.|-|l- Wright belleved
the United States should have
an architecture of its own, and
he ser out to create it. As thi
detiming lorce ol  organi
architecture, he has added
immeasurably to the gquality ol
[R111] ||'ll.‘- He¢ I.||IE not, |l|n\- \
er, claim to invent organi
architecture. He found it
manifested everywhere in
nature, He Illlllu| evidence ol
architecture true to its tim
and F‘l.lll' in the ancient cul
tures of Persia, Byzantium
China, Japan, and  Pre

Columbian America

['he ]H'EI]LiP!:"- and tenets
that he articulared are evidence of his constant seaich
for universal truth. Even his earliest work had about
it the countenance of principle, and as his work con
lil]llL‘Ll (s} C\'ll'\'t' one can sec lNJlll itlt'-I|\ and ideas at
WUI'L.. Wi i:_\_'\|l| SdW arc |1ilx".'£l:|[l' as a4 great source ol
",r'|,l,}1i|',:|[|u|:'| to mankind and was convinced that i
must constantly evolve and respond to new technolo
gy. He believed thar architecture would be our con
triburion to the great civilizations of the furur

He was convinced that lifelong learning is essential
In an |l|l':l| sOCiety, rhf [ K L |IL'I'-. |h' t1|l'.l'l\l'l|- would be
those who had achieved the highest level of human
development and had .|LL|=.'|1|1'|H|H'11 something worth
while in life. But he found most learning institutions
to be theorerical and dogmatic, He did not believe thai
the essentials of life could be taught in a classroom
they have to b experienced Education without
enhightenment he concluded, is merely a maner ol
...1|.||||.\|||-|;'_ 1 -||||| ||l'.\.r||1. conborminy ‘\'&I||'||I

i“|||.4<| [{}] ||;| ;!,.l‘ \\|||1| ||'.|\'| ||Il.l.||'.lll I Art, sCicnce




|I||| il|||'.|||ll It ||Hu| I|'I.II I|H I incerest -lllll somree ol
inspiration are one and the same

[wenty years alter his n|1'.:[|1_ Arehitectun! .'r'tlrln'-'.'rl"p‘ll”i'll
t||| \'-Illllll‘- |\ '"ll“i'- architects .|II|.b ~.L|Ill|.l1'\ [ (8] Lll.'!\'lllulilli'll'll.'
i|I|IL|!]|'uE most '.:5'.|||ril A1l I1LJI|-.|!II;"- L1N ] I|IL'\H3I|l.| in [l',-.'|'.t'1l
hundred years. Twelve of those selected were by Frank
Lloyd Wright, Fallingwater was at the top of the list and six
ol his designs placed in the wop tweney-five,

In 1949 he was awarded the AlA Gold Medal, the
highest honor of The American Institute of

Architects. The citation read:

W lromethens !'Iff'r;'l'Ilf_:'.fl-'F J".f'.l'r'.}:rr.l.-'.r.r ”.f'].'ml,n.'.ﬂ and endured
the wrath of Zews for his daring; but bis torch lit other
feres and man live el .'J'.'r”r'l,'r.:.rirfrr .f'f',' their warmth. To jee
the beacon fives he has kindled is the greatest reward for
one who bas _\'.fiJ.'rt'.iP_.f.l:J'L' from the gods.

W Frank Lloyd Wright has moved men’s minds, People
fram all over the world believe in the inberent "I"""f'"{'-' "2'."-
i J"f,r.rn frre .lr',J'.',f'{',ulr_l grotes .i'.'-.'(.lH.' Hrr'(!'r, _ﬁ'rrfu r_i'l.'r' .l'fJF_'". ﬁ'g’},}),.'
the nature of materials. He is a titanic force in making
fl"'r'H.' 7] .I'l‘n".'rj'-.' "1,

W Frank Lloyd W }'.-"_g‘."'.' hes built f).'u'fr'c'r.fulg'». Strvcture, in
bis hands, has thrown r.r,!’f'-r_]-a‘r.f».r.fa __,f'.r".“.f,-".l'.v and taken its
frroper ‘.-'u"..'.'.r' as the dominant .[;.';.-'.ﬁ"’.'?.f".: force in the solu
fian f'f PR Y |l"f'f!'l'l'"‘.Jlr:jl'l]'.-\.ﬂ;l:..'lrllrf'r”;flrlcl”dl."

W Frank Lioyvd H'.","Lr‘:!’rl has kindled mens bearts, An
piger generation of architects staneds roday as bis living
montment. By precepr and r'\'.;.u.ll;n.f'r' he has .'.-’f.n')"r.f?'h'(.l’r o
them the cowrage to live an architectural ideal, They are
Peael e 1";..';."-."1'1)'.'.",." i oy I,.'l.l'r'an-'-'.fim_ themiselves dedicat
ol 1o rearig order and beaury, not as imitators, but as

werinits of truth.

p f i ) ' /
W [t i for thar courage, that flame, that gh-bearted

i i f ; j )
Bope, tHat contribrfion fo the advdncement af arciile

rn.-..r-" |'."l-'|ll-.'-|-'."l'|' thid this Gold Medal. the irl.'; hest arrd r-'llf

e American Insepure of Avchitects, 1s presented

Fvank Llovd Wrephi

Olgivanna Lloyd Wright—ithe only art that endures is

] i 4 I
g ,-."i.'.'r'Jll.' CEVTRES & HRIINETSAL WA T




TALIESIN AND THE
TALIESIN FELLOWSHIP

There is no quest, no search possible to human endeavor that is not
connected with and in some way producing that which is beautiful.

— FLLW




Nul Spring Green, Wisconsin, alongside the
\.\l"i-.'c-::n.u.in Hi\.t'l', |i:,'\ r,|]L_- |||\;_-I}' ,ujd Vi |1].|r'.[
Lloyd Jones Valley. It was here that Frank Lloyd Wright
worked as a young boy on his uncle James’s farm,
developing a work ethic and leas ning from nature. And
it was here that his aunts, Ellen and Jane Lloyd Jones,
founded the Hillside Home School in 1886. [t was the
|"||'\| L ”1.".1[|k".:|[i.|||||.l.; |'“ L.l[lli”gl_: '\RhCH_'Il i]]_ IJ:](_ \_l,'ll'.l‘_l“'.\', _]I"]d
its design was Wright's first architectural commission,
Dedicated to the concepr of experiential learning, the
school was a radical departure from the educational
practices of the time, a noble experiment that lasted
until 1915.

When Wright decided to build his home in this

valley, he called it Taliesin, a Welsh word meaning

“Shining Brow." Taliesin wraps around the brow of

the hill; it is of the hill and not on it. Wright spent

forty-eight years building and expanding Taliesin,

o
rebuilding it twice after fires destroyed the living
quarters. [t has been called by many the most beaun

ful house in the world.

In 1924, while attending a performance of the
Russian Baller at Orchestra Hall in Chicago. Wright
met Olgivanna Lazovich Hinzenburg. She would
|-"|" e |||" “i:‘t [ ||!t' next |!"|i|'|':.'-f‘|'r1_' l','L'_I';\_

'-‘lg.'_l\-l-'lll-ll\ VICWS On art, |l|‘..‘|ll\ll|l!l'-.'_ .'.I'||| |'|||tL\|IiI|I!

were similar to his. Born n "\ltllilr.li-.'!;ILJ .iI1|] .'llLIL.-.I
d 1n Russia, she lacer studied at the Insticute for the
Harmonmous Development of Man, under a remark
ihle teacher, G 1 Gardjiefl, Gurdjiefl |-|-'|--.||-||-
nwhraced the 1 ratiedd o |..|.-..- ol e, hearnt

bodv., and sl throwel experieniial  learning

i veiraiee it iy i

0 ik al Lids
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d el Fe l'l-'-'.'l'-'-'”.' ¥

Wright's experience with the Hillside Home School

and Olgivanna’s training with Gurdjieff gave them a
similar approach to education.

At this time, around the onset of the Great
Depression, there was little architectural work in the
country. In 1928, Olgivanna said to her husband,
“You have buile many h',|i|di|!g\ and many more will
come, Why not build people—build architects,
Educate young men and women in the philosophy
and principles of organic architecture. They could
learn by helping you with your work.”

Wright, who absorbed ideas as readily as a person
|'|IL'.II|I1'\ [R1TS |\l'l| 1I|I IIIl' f.lllull!'.l'll .I[Ill IIHIII:L'Lll.H:'I'.
starced 1‘|.iIIrIIII!', "No |||,|Fr|i|!'_ baoard architects fou
us, they must get cheir hands into construction, leam

the nature ol II1.IltII.I|'-'. |4 arn from |'|I1 lNlllllIII up

not the top down. They can fix up the buildings at
Taliesin and Hillside that need repair. They will have
a complete life, participate in all the allied arts.”
[hey began developing the idea of a school fo
architects and artists. Deciding to call it the Hillside

HH.'HL' Hl.llli'l'll for the Allied Arcs, they invited

friend, the Dutch architecr Th. Wijdeveld, who had
previously published Wright's work, to join them in
establishing and running it. After seeing the sad con
dition of the inll:_“ deserted |!!ll'l|1|lr1;'l‘- of the former
school, \‘{Iilil"rl'llt declared the idea unfeasible
Unable to acquire funding, the Wrights abandoned
I|I|.' ItL L.

Yet thi ‘.|1|||L;'_|II ol some sort ol ||L|I|.|lltlll.|| pro
gram remained constant in their minds, In 1932

\‘.I1|: 1 greal II\.I| ol COLITpL |Plll VEIY |Il||l maoney,




l|||'1' went ahead with their |1|.|||-. not on such a broad
h||1|'||:' a8 nll"lllI.I“\ ]'||.||ll||'11. |-||l maore o [|l.|'|| (8111
|“l1i||l'1|l“l'. his was the birth of ||IL' |.||Il'\|l|
I'I'”ll\-\r'ﬁllll'l. a unigue educational idea based on expe
Hential learning.

Apprentices came from all over the world to work
with Wright in his studio. The Fellowship produced
the construction dl.m'm!;.s for l';nllin[_r‘w;u::r, the
1|n|ll|\u|1 Wax

Ciuggenheim Museum and over four hundred more

Administration  Building, the
ol his designs. Over half of these designs were con-
ﬁlr”ll"ll. Iil".‘ l:l'”l!\'\"\.hi]’ :|IH|5 rl'hl.]llll[ .ll'H_I G_'N,],\Lini.i{'i.]
the buildings ar Taliesin and Hillside, adding a new
sudio, In 1937, they started building Taliesin West,
i winter campus in the Arizona desert. The Taliesin
Fellowship was largely a self-sufficient communicy
und, during the years of the Second World War, oper-
wted the Taliesin farm and grew its own food. Tn addi-
Hon to work in the studio, conscruction and the farm,
Pellowship life included cooking, shopping, cleaning,
lundscaping, cultural and social activities. Everything
wilﬁ |l'|n|[L'l[ Lo llll]lill'L'lllL', ;l:'l-[[ Jl'l,'hh(_'i.:r[lr(,' t‘L'l_'.:ITT[[_' da
wiy of life.

I here is insufficient space to include the names of all
the Taliesin Fellows, now over a thousand, bur three
slund out, J“|JL‘].f were known as Wes, Jack, and Gene. All
thiee were charter members, joining the Fellowship in
1942 or 'JLnI'1|}' thereafter, and each made a :lni[]uv and
I|.’i|||l]'1 llﬂl]'lll]l”il]ﬂ_

William Wesley Peters was both an architect and
an engineer. \'{"'Hlkilllg; with Mendel Glickman, a for-
mer apprentice, he did the seructural engineering for
mmost every building that Wright designed after
il-

iy with a remarkably creative Jmiurl talent, and after

1932, Wes was able to combine his engineering a

:-!lll"-lll -'\!I ||Il:\ [5 Wias 1IIIH|.|'L|, ]I-l' I.Il'\l!,:l"'l.l many ol
the firm's o |'Il|11|lr1!',~ until his death in 1991,
While Mr. Wright was alive, the members of the
|c||||'\.1.'-|11|1 were all, to some extent |"'”"|" in his
hind, None could compare with John Henry Howe
Ko o Fack, Ty the mormmge, Mo, Winght would si

i |Il Wi Ly tlllllll .ll|-| [ R B | | |||| ||||-' ..|--|-||

out the plan, section, and elevations for a design con-

cept. Not until he had the idea clearly articulated in
his mind, in three dimensions, did he commir it ro
paper. Jack would take his sketches and with light-
ning speed turn them into presentation drawings. He
could lay our a two-point perspective so fast thar it
seemed his pencil must carch on fire.

Gene Masselink served as Mr. Wright's business
manager. He was also a hine artist. As he absorbed the
principles of organic architecture he became fascinat-
ed by the narure parterns thar inspired Wright's work.
Gene created beautiful abstractions, murals, and
graphic designs. A warm, kind and gentde soul with a
fine sense of humor, he had the knack of 1|p]if'[i|1?‘
everyone’s spirits,

laliesin attracts fine people and, given the chance, it

brings out the best in them. These three, and many

other Taliesin Fellows, are no longer alive, bur their
'\\(’!I\ |1"r’¢'\1|||.

In 1940 Wright established the Frank Llovd
Wright Foundation as the repository of his life's work.
When he dicd in 1959, twenty-six vears alter starting

the Laliesin Fellow i CM v assumed the lead

Teamivork—rthe Jj‘l’flf'flf .(:ul.fﬂ

independence, instinct,

and coaperation.
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Hhsir Design and Jf.".'fl-'-'.'rh"'r.r_q:]-', William
ented: “The |\|.|!1l|l|||~.', of a !n'r'lnrlning
ll. for most architects, a rare o unique
; e subileties of aesthetically crirical space
i ”ll IIPI!I|‘|1'\ l|'|.|1I1IJEH1‘1‘.. the sensitive
piotessional dependencies, the unremit-
'nt 1|.|HI|1_II:' lIII1|I|[!|.IF1\ ol SENSOry |)g'|‘

Make such a project one of the most

demanding an architect ever encounters. Too often the
AN h”('ll -|!‘I”|'1|‘- ||l'\- 'll.“ |l'\|1l||"|.‘\|[‘Fi|[\ “'”hlrl” ‘\F'l'
cialized qualifying experience. Taliesin Architects qual
ity tor our attention, both from individual L,:I:_||'|-i||tiq-,\.
.II1|.1 from |:-n}; LHJllillll(‘il [l'.lm‘wu[L on rn;m_\- per-
forming arts projects.”

A building for the performing arts is a good-time
place, so it should have abour it a sense of fun. Like
gtun[ music and drama, the bLliI(ifJ]:('_ itself should
convey a spirit of both excitement and tranquillity. To
achieve rthis requires an integration of innovative
design with practicality and technology, visual and
acoustic excellence, public comfort, and ease of access
and egress. When sound and light, music and colos
combine harmoniously, they exert a magical quality
and 11]1|il'-[ the human SPIriL.

The multipurpose civic theater-auditorium for

Far left: The character of
the design tdentifies this as

a place of entertainment.

Lefr: A _,"r’f_',f'!lJJ'JF?fJJLQ Ares
CEHLEr iS5 an n’anu'}':s:.:':‘m :’,'P
technology, aesthetics,

n".h‘."l'r COIIRIGIE SEHSE,



Far nighu Aredutectur Bardesville seats 1,800 peaple i a conunental con
figuration, providing excellent sightlines. By electro
e ||_1I1h,lli means, l]I.L' |=I:_‘."1.h..|| .II111 uhllll‘.lit .I| Lan
formation of the stage and auditorium can be adjust-
L'Li [ prl'_'!l il;{l._' A1 {‘I}]‘[i”]]l[ll i_'['l‘c'i[l‘”'”‘”t'l‘ll tl'” a \r'.'lrill|_\'
of types of ]_1.r.'ri':_.|r:|1'|'u'11_-| arts, These include concert,
e needds opera, musical theater, string and chamber orc hestra,
dance, drama, and lecture.

A flexible recital and rehearsal hall accommodates
music, dance, and theater for an audience of 250 peo-
ple. A community hall is used as an exhibition galle
for trade shows, flower shows, formal balls, conven-
tions and b'.lrlquc s for 500 persons.

W

- haven't had to go looking for shows—they

been calling us,” said managing director, Gary Moore.

“The acoustics are outstanding. You can stand on the
stage and converse with someone in the back of the
hqll]. lrl | Ill_‘rl'l'l.ll VO ..”l{-.l Ll'ln.i.L- li m I\':‘:-'Il‘.-"rlli.







HOSPITALITY AND
RECREATIONAL

Tevvace Court at the Avigona Biltmorve




l" i another area where our personal
e gives depth to our design ability.
fuality of the hospitality industry is
- ,hliﬂ I YOur gucsts, We have .IL':.luirr:d a
Il'nillu.', ol the |m'.|.|ling ol 11:1\}1i|.||ir_!.'.
W ate hosts o over 100,000 visitors a
Mential community has many house-
i we cook, serve meals, clean apart-
Bils, and entertain,

Mied into several different rypes. Many
e of services, but in general, hoteliers

things. They want their hotel to be so

inviting and the experience so good, so memorable, thar
guests will want to recurn. A satisfied guest will spread
the word abour their good experience. Management
wants an outstanding design that incorporates efficient
operations and supports the success and profitability of
their project. This is a very comperitive industry, and in
order to provide the highest level of service, a hotel or
restaurant needs to be highly functional.

Designing a hotel is one of the most exciting things
that an architect can do. A hotel is a world in itself. It
includes a wide diversity of activities—sleeping, dining,

recreation, entertainment, shopping, and conferences.

The Clubbouse in
Mantla, the Philippines.



Design for the 240-room
Reef Colony Resort on
Ambergris Caye in the
Caribbean.

Business, leisure, and social activities are part of the
mix. A hotel is often host to people from other parts of
the world. It is also a host in another sense, since it is
frequently the place that represents the standard of
quality of an entire community to out-of-town guests.
Our goal in hospitality design is to create a sense of
luxury without depending on extravagant materials.
The goal of a hotel is to provide good service. As
architects, we can support the hotel staff in making
their guests feel pampered. A good hotel will make the
guests feel that they have a home away from home.
The Plaza Hortel in New York established a policy
called “Everybody sells the strawberries.” Years ago,
they received a large shipment of delicious strawber-
ries, The manager called the entire staff together and
asked them ro tell the guests. Bellboys, elevator oper-
ators, maids, clerks, doormen—everybody in the
hotel would become a salesperson, The idea was a
ceamendous kuceess. and thev sold much more than

strawberries. The architect’s job is to create i

that the entire staff loves to work in so mu
their enthusiasm spreads to their guests,

As more and more people today are placed I
tary jobs, we are becoming increasingly aware i
importance of exercise as a part of physical |
More of our free time is devoted to recreational §
ties which often involve the whole family. '

The clubhouses, ski lodges, and other recrel
facilities that we have designed, while having
specialized functional requirements, all shy
consideration: they are places for people, The ap
their design is to provide an environment where
ple can relax, have fun, connect with cach othel
get in touch with nature,

Designing architecture for hospitality and |
ation is an opportunity to create an environmen
provides people with a moment to be refresh
reflect, 1o reunite, and o re-create themselves,



Left: Chula Vista Lodge in
the Wisconsin Dells—inte-
rior view of the atrium.

Below: Design ﬁrr the
300-room Vines Kesort in
Western Autralia.
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!: The Jewel of the Desert—a place to , !
be refreshed and reconnected 1o life.




INA BILTMORE
. EXPANSION

18]
bl 1987
¥, Archilect

Into working with the hospitality indus-
I i and intense. On June 20, 1973, the
Wilghe-designed Arizona Biltmore Hortel
. Pattunately, it was unoccupied. In those
jore, like many desert resorts, closed for
months.

At the time of the six-alarm fire, the hotel was
owned by Talley Industries. The company had pur-
chased it from Phil Wrigley only two weeks before,
When the smoke cleared, the devastation was obvi
ous. The roof and top floor were gutted, the floors
below in ruin. Taliesin Archicects was asked if we
could restore the hotel in time for a Price Waterhouse
convention, which was booked for Seprember 29, just
cighty-one days away.

Working closely with the ]. R. Porter Construction
Company, we fulfilled our commitment. The roof
was removed, reframed, and a new copper roof
installed. Ceilings and walls were replaced, entirely

new plumbing, air conditioning, and clectrical sys-

The architectural experi-
ence is memorable—it

brings the guests back,




v

I'he entrance s FH’,“HH':'

ctarts the theme,

terms tnstlled, B took over one thousa wl workmen to
complete thi job, working twenty-tour-hou shites
for the entire cighty-on diys

Virtually the entire firm of Taliesin Archirects pal
tcipared. We moved into the cortages at the back ol

the hotel, There were no useful drawings of the hotel

and we had to start from scrarch, We produced con
struction drawings for the contractor just minuLes
ahead of the crews who were pouring concrete and
installing framing.

The scope of this incredibly fast-track project may

after new ail

be appreciated by just one sTatistic
conditioning ducts and electrical systems were
installed in the lobby, dining room and cockuail
lounge, the ceilings were re-plastered, then gilded
with 376,000 sheets of gold leaf, each skilltully
applied and carefully hand-burnished. We combed
the country for the few artisans still alive who were
skilled in this special work. Many of them had long
since retired. They climbed up on rolling scalfolds
and worked long hours, finishing the backbreaking
task on schedule.

We custom-designed new Axminster wool carpets
for all the public arca. Woven in Ireland, they were
flown to Phoenix a few days before the deadline. The
hotel reopened right on schedule, with every trace of
the fire gone and every inch of every room complere
ly refurbished.

Over the next seventcen years, we designed the
Paradise Wing, the Valley Wing and Terrace Court,
adding 400 rooms. We designed a conference center, i
restaurant, and a fness center. Every five years we
completely refurbished the guestrooms and public
spaces. Throughout this period, the Biltmore received
the Mobil Five-Star award every year.

As the hotel ownership passed from Talley to thi
Rostland Corporation, we continued to design addi
tions and improvements. I'he hotel opened year
round, and construcrion had to be done so as not (o
disturb the guests. Working with the contractor, we
devised innovative methods ol I.|hlh.|l|l|p. the con

crete ||||u L-. .||||.I S |.1| construcnon red ||I:Llllli."-



The Ovangerie—the beauty of the
room enhances the excellent enisine,




nstruction techniques




IHONO
FERENCE CENTER

_N! RN

Bl |
I. hl”.

fvements to an existing hotel is a chal
e everything must be done wich mini
hlllh # to th BUcsts and under nlnljun_"-..l.:-.[
B, Another Five-Star property that we
A the Boulders Resort, owned and oper-

e Wesorts, Our st task was a minor

one, revamping the Women's Locker Room ar 1
Gioll Clubhouse, This led us to 'i"'"'|-'.'|||‘|!'. 4 new
and Fitness Center,

We did some interios '1""'|I'.” tor the dining room
and eventually added a new facility, the Tohono
Conference Center. Tohono is a part of the El Pedreg

'-||‘~~I' P'-.'LLI"—.‘.'[]"!-IL =y |lLl[I]".' o a y‘l'i_HIP H!- I_'illhi\-'[,'

shops and a 300-sear outdoor amphitheat

careful to blend our |.L1'|::.. addin into the
buildings at El Pedregal. Artention was paid to func-

linl]. H:'.\i!!i“l_‘.' ;I:|11_| L'|1'.-f||,,||1|1a;-|1r.';i
se of the !Tl.ii]di_ﬂ_
mercial, ¢ is humanized through its curved

shapes,







Bl doors in the conlerence center ar Left: The absira t desipn
' 1|l'n||l_u. i copper, abstractions of the mas inlay serves to protect the
Boilders on the sie door from damagi

- B billroom of Tohono seats 550 and can
| l‘l| W lour me ting rooms A full ban Below: The boardroom
TR the facility. A Spre 1al feature is a ~understated :*."’::{;Ha‘:'f.
Il lobby/prefuncrion area, which has
Bl wall thar opens onto an outdoor
llil' i |-I wes and banco scating malke [|'|i-\
{ Il'.lnl o enjoy cockrails and views of the
BNt boulders and desert sunsers, 1 he
BN also serves as an are gallery. A busi-
e administrative services for guests,
B phones, fax, and computers

I Il‘ll| ol El [ohono is a |l|.||1\il of the

W, (nternationally known for irs collec-

Ve Amerlcan art




Witrm and inviting spaces




PRINGS RESORT

I, Wiscomnsin
||-.I | Q7
M) v ith, Architect

Beo Taliesin lies a quiet green valley thae is
. the rest of the world, A Brigadoon setting,
B liseation for a rural retreat. Executives and
P from Chicago, Milwaukee, Madison, and

88 10 discover its magic. The rolling hills are
E

thick with oak, birch, and maple, and in spors where the
rich earth has washed away, a golden-color sandstone is
revealed, In the fall, the green colors pass inte myriad
shades of rust, !_',nld. and amber,

Nestled along a bluff at the side of this valley, the
resort hotel overlooks a 27-hole golf course. To soft-
en the impact, the four stories are stepped back as
l|'1L'I‘; rise, q_'.l1'L‘I:'lIH}' fit into the contours of the land
scape. Because of the rerraced design, golfers are not
confronted with the impact of a large structure.

There are eighty luxury suites, each with a view ter-

The resort bas its oum
private valley, forest,

and ga{rf cotrse.




e f_|1.IL |1||||:-_'. UWET 'Z|| .-|'-|.I COnrse 1o ||,|| '.'.||-..||||
hills. A full range of amenities s included-—restau

rant, tl.ll .lI'l.Ll 1_‘I'iH-.'. conference ha I.EI.HI."-.. 1 |I'|||||-.||

swimming pool, spa and sauna, a fitness center. A

clubhouse and pro .\hup serve the golf course. Mearby

are fourplex corrages. Guests are at first surprised to

ﬂl‘ld 51_|L'h an E‘|L‘g;|rll ]‘t_:_a_tii':ll'l resort HLLI.L'|1 -.,|n--.~r

b lawaie or the Cartbbean

N IRRY! ..Illlﬁ-llllh .III'.| I|I|II| SLOUNE W I”'. dlt |.|'\.| Ill' (11}
||IIII-".'III.||. |||[|||-._ -||||||.II|l|!'. l||| wWay |||- AURTRTO
found in the Quarey L"|1.|[h colors, and rexoures Wi
all |_|r\|.;'_|u".l (4] blend '-.~.|'.|| the natural -||.||1H il lh!
site, an example of mankind in harmony, rather (b

in competition, w th nature.




harbor ha slips o veral thousand boars
wertront property s scarce in Southern California

Coastal Commission puts s re restrictions

0on |||:||.'.'I||-_*_ near the warer, The re are very fe hotels

on the West Coast located right on the ocean, so this
prope 15 tional.

Harbortown Inn i on ol
lovated north of Los Angeles, ¢ s John Anderson and Fred B

ol land and 124 acres )-room resort hotel, occupying

g 'I_n""-"."'*',?.“ﬁ-i‘w

LS ) B -
M e e gl 'I. ’I- 1 ﬁ.-t‘_r :P_Ji"
il T \p-l.-$'*"l
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srronunaed )

T o A o papy

- _I'll' .ll.-'!rl'il_ll[' i1_\L'H‘, ‘-'illll'. .' H!l]ii:lll]lill‘d l'T'_l' l!"Illill-‘!.
v room has a private balcony or patio with a view
of the marina, and is designed to caprure the romance
and excitement of waterfront activiry.
I'he hotel consists of thr arate rgs. {suest
istration occurs at the main hotel and conference
center. [h are three floors of guestrooms.
Amenities include a coffee <|1up, swimming, hot tub,
tennis, and gardens.,
On an adjacent parcel, connected to the main hotel
a pedeserian bridge, is a “boarel.” The boarel has
t‘lll[\' |IZ'|I.|| |h‘.‘.|1 '1“.!\'\ L] ||"|.|,| _1_'||| 5 A moor I:lll||
|'h1|.l|'1 l.l'.l'llll_:'_.lﬂ |I |;1IU\-'I|.|\".\ FL l.III'II.III4||.|.I!I1II!~. for
the two hundred live-aboard Families in the marina as

well as Fou vachismen v } |.|'l';| their boars tn che has

| I'he building includes a sealood urant and

r_.




The main hotel and
conference center.



rreders

..'l.'.r-'l'l 'er i

The hatel CAPTUres the

FORIINCE r.l'.h‘ﬁ{ EXCHETIENT

of the harbor.




Hr'.;.f.n.rr.l" if,f..f': FiOM s
Yestaiira it is tie -'r.'|l'l Vil
that everyone iy a

|'i".'|".f:'.l".,'r-"|’f.h'|l' vien,

y with torty-four guestrooms above. Guest room balconies
overlook the marina

and 2,000 boats.

irt, Harbortown Poine, is located on a
the harbor, [t consists of sixty-seven time-
Bl with a ficeplace, sitting room, and wet
' ! Il-l\ 11.|.|l|.illll.'\ \\'Irh = Hl.l.‘\H \\’iﬂdhhig‘]il,

A protection from the ocean winds.

Ve feature at Harbortown Inn are the

b valled Poolariums, Surrounded by
LB llh L1 l'll.l'\-‘l 1{11“1('(' structures are {FP{"H
N RITT plass side |,T.Ir'lt.'|H that close when

Il lllHi I ||r' I'Uli'l.llllllll't SErve as a conscr-

Bihiids und other tropical plants.



Architecture is structure nextricably b A Ae
related to time, place, and humankind. $ V&




WAIKAPU VALLEY
COUNTRY CLUB

i1 VaALKApU W CY L.ouniry LiubD nesties comiort
bly into 1ts site 1n the foothills of the west Maui
!

mountains. lrs dome rools blend '.\i'_!g the |-9:!-||_-"|| lls

wWright desigr

clubhouse was constructed fifry yvears af

er the design
was tirst concelved. Symipathetic to 15 naries

I'l levelopers, Pundv Yokouchi and Howard




had .., a : gnifice e tor Forr orch, feer of space, more than I|||'--ln=.'u1.|| Iill

[exas. "[l.'ll I]‘ L|L'\i.:.:':“ lll.' n. 1o ¢ the N Propor b

for an estate home in .-""lc;t|':|1|-'_~'.1 Bay, dco. It oo, two thirds of the structure | i wind, THE

was never built. In 1957, when Marilyn Monroe and pro shop, meeting rooms, dining room, aid
Arthur Miller asked him to design their home in are on the upper level, The men's and womnel
Connecricur, he adapred the concepr once again, bur er rooms, Japanese furo, goll carr storage angd
it was destined to remain on paper nance are all located out of sight, below grads

I'hi .II"..illll Clubhouse is a svnthesis of thes ['he roof of the main |||||||||' rooim s 4 TEN

thre REneri designs, The building has 68,000 V(LT diameter dome with a 25-foot-diamete ]-\'hp"ﬂ'




T underside of this sk i;;h[ is an inverted
e of concentric rings of 1%-inch-diamerer
Hllllll|.', Around this are concentric wood
L over acoustic insulation,

Winees excend out o capture the panoramic

B the isthmus of Maui lies the great extiner

[ lld-ll ik ll.t | ||l'4 rater ¢ I i lrom L|'u' \*n'll.'.ll]l

B thie usually surrounds it This extraordinary

: e on either side by the blue warers of the

WL 4 mountain behind and preen !',u“ COUTses
Bl the clubhouse has an  idvllic -.-_||i||5,r
el o the highest levels of ||1|..I||I'. by the
Wi I‘l\lh'_lrll'_ Laonstruction ompany, W

4

1 the Hawarian Cement Achievemeni wd for






A.""L{'"" for commercial use, be it an office, bank

I
ther | T [ructune also sCrviés as an woon for s
i'l'l_.i ITY OfF the S€rvice ol l"l\lllll-.l

Iiil MTipan :"-'1.;. .I':.~Z'|" Al « det

LISCT, .1|||_'1.'\.I"|"_ Chc

nd keep old ones

Our goal in designing a building tor commercia

15¢ is to create a facility that attracts clients and con

o
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Above: Bload Services
()llf:}ra"t'['E int Phoenix,

Arizona

R i,ii.il!: Blood Services
(J'I.'rf.'lc'r.'_"- -.!'!’Fr’ :‘.i'r.’h'f.il{rr'r'ih"
sunshade controls heat

.'E'.}';'-"l'F frflf.ﬂl-'f.

thy, effective,

is directly linked to profits, and a hea

and beautiful environment is vital to efficiency. The
\|H.t]i1\' of the \'\':1|L1\I_h;', in other words, is worthy ol

A ||rl"'l|!'.|'ll||l| .I|'|\.'l"\IIII1"|l ‘II‘. Ilh 4I||1I'|!'-IJ|\ fl'--ll USCS 11,

since it eritically affects morale and OuEpl ["his is as

true for a lctory as it 18 tor an obhce
i1 ¥ Louihae, Sl e AR | | THae |

while varying greatly in form, size, and darally
one [him; in common-—_the ||||..||||\' ol hiomiane
their design. In an age of blank glass wallu, S
steel, and high technology, we feel it is imofe il
tant than ever that the -.~.|.|'|-_|1|.|1e FLTTLLFE CORAE
tial human qualities. This we do through the &
use of materials, textures, and warm colors, W
balanced daylight and artficial lighe, and il
consideration for human scale

More and more 111-||p|1- now have a COT g

their workstation. This piece of equipment |

the way that we think about the working S
ment, especially with regard to lighting il
comiort

As L'|c,"l;||rl||-. in_'-.|1|1|l||ljf'. advances, mu hl
b.\'n:ldn.ti-.: 15 I.Ilui:ll|'. WAVS Lo wiark Wl |1i'|PIt
.I|'.lr 1O w--r|-. In Cars .|||l| (81} |.l|.l|lI 4, L I-I |l|HIl
volce mail, EXpress delivery, telecont L1 AT

puters, and the Internet are changing the DU

lails i i . - AR A R



OLN TOWER
LIBERTY
IONAL BANK

Kl

_J“'lli Acree, president of the Lincoln Income
e Company, asked us ro design an office
W Louisville, Kentucky, Wes Peters had an
B0 lddea. The sixteen-story strucrure would be
el iloown building; that is, it would be large-
i the top down. The principle behind this
Mmool is strong in tension while concrete is
fumpression. Although all rall buildings uti-
tolumns in compression, steel is ||.L'||.].|Hl'n'
fger in tension than compression. Witness
Bl bridge with relatively tiny cables span-
Bhormous distance

I lower was constructed by first |:-L|iJL[i[1;:| a
e ol reinforced concrere, The core was \.|E|‘|—
eaning the same form was re-used for each
Bl he core contained the elevators, stairs, and
Bl trusses were cantilevered out from the
i i hi traming for the fifteenth and sixteench
| tension cables were then dropped to the
i the Hoor perimeter. The steel traming for
ith Hloor was fabricated on the ground and
Hivorr ws pulled up into place and hung from
BN ables, The thirteenth floor followed, to be
W the one above, and so farth. |"|.|l|1|||I:_', the
the “mmul was easier than construc !in!: them
Bnd the absence of interior columns provid
R M amount of rentable Space

B he rool was in place and the elevators run




Lheproductiviry of employees increases
when thely envivaunient {5 onane,




meal o build |l||.|'.|'-|_ thi

'".um

Wil

BN work starred on the top floor. By the time

I Hoors were being lifted into place, the
['he

ﬂnnl- Wi |||'|||!'_ ||,||-'-.|| Structure was

:
that hang
e Far smaller than the steel columns of

construction, and the only tooting

W inder the cor

Iy patterned, precast concrete curtain wall acrs

R ey, ellectively hading the plass bt permin

U

iy

B0 and views o, Ao Caniran 1 ihe rool | |

M WY iy oo

it 50 Feet per minute,
iem1 alle i

elerated construction schedule. Rental

I'he innovative and cost-effective de
for an
INCOMe ved ahead of a normal schedule, togeth

er w s from the reduced weight of ste
made the v

ol the 1

¢r tor the an -.n|:.||1|.|-'||n;-_

|_||-l||'||'- HLEE | ||-|||]||!'_ L%

Yalem ".-.||-l|r|I||-' the




Mirrored ceilings and columns provide views

of the automobiles from every dirvection.




-EDES BENZ
ROOM

City
plated: 1982
bn Hill and Cornelia Brierly,
I

ol of design, performance, and craftsman-
an automobiles is legendary, The qual-
gwroom on Park Avenue, which first sold
d Jaguar and then the German Mercedes
the quality of these automobiles. The

elegance of these fine automobiles is echoed in the
glamorous and exciting atmosphere of the showroom.

Automobiles are displayed on a turntable, and cus-
tomers can ascend a ramp to view them from a high-
er angle. A circular mirror above the turntable pro-
vides birds-eye views so that every aspect of the car
can be appreciated. Mirrored columns expand the
sense of interior space. They also create a variety of
vignette images of the cars on display. Interior plant-
ing areas with green foliage soften the hard surfaces of
mirrors and meral.

All the furnishings were custom designed by
Taliesin Architects and the showroom appointments
match the craftsmanship of the automobiles.

Organic means intrinsic,
where the character of the
design grows from its

function.




A bk that ,rrmru'ﬂ'r'l the commicnity



THE BANK OF
SPRING GREEN

under 10,000 square feet. this
bank has a Spacious -I.|.||||'-.' Although the nature of its
business is commercial, it establishes an image in the
COMIMUNID 1
lobbwy

duringe no r hours MWL | COMmimunit

use the bank this way creates the best possible public

relations. Multiple use of space is also a good way to save

nets ¢ne

E Crednes

r

T




Fe

Behind the eight teller stations are five private
offices. Bookkeeping and work areas are screened
from the pub ea by a sound srbent partition.
The lobby carpet is a soft, burnt-orange color. The
fireplace creates a warm and inviting ambiance, espe-
cially welcome in the winters when the temperature
often falls to sub-zero. The native limestone walls are
laid up with some stones projecting out, similar to
the way that it is found in local quarries. Stone
Masonry 1s lll!]lt.l'.h'll \'«'i1|1 ll.lI". ll.{!'lr.'ilr'll,". | e wWin
dows are ol precast concrere,; IILIL";LI”_\-‘ colored to

blend with the limestone, Natural lighting in the

lobby comes from the continuous band ol win

as well as a '-;]-:_\.' |‘L-II11. A |.I.ILJIIHI.' for the t'llli'hi'\'!'l‘l
bles as a board of directors room, and has N
fireplace.

'Hu' cur '-:_'1] I-nl'm'-. reinlorce 1|IL' IL'\'II.H'.’_ ol Wil
and comfort, |L'“L"-"II"I}'1 much of the LI‘Ltilllllllllr
m.||i|g.-' associated with banks in the st I'he
fer |||- l]l:' nl:'\l]_‘lll Il.'”l'\l‘- 1|it'|:|+.“|llt .|m| IIII' Y
walls |1|n\-'u|r.' A |t't‘|t|l1; ol protection -""\|!|I-INIH‘I
LEANSACTIONS 111L|.I'|' are electronic, the CUSTERTIS

this rural community still want to feel that I|'I a:

trust the bank with their life-savings
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Bl or Diesi ]

RO attorney and a long-time friend

B gentleman, he appreciated fine art

and owned an extensive collection of paintings. In the
sixties, his practice had started to expand and he as

us to remodel his law offices. The firm continued to
BIrow, .Iill.l }"u 1970 Wils 50 !.H':l;L' ll'l.i[ I!il:'_\' dﬂ_‘l-.il.ll.'il to
move to the new First National Bank Building, By
now they needed 40,000 square feer of space. Orme
had several requests—he wanted to connecr the two

Hloors with a spiral staircase and he needed lots of wall

space for his art collection. Recognizing the impor-

tance of his support staff, he wanted the secretaries to

have an especially good workspa
! YE




et 1"‘:c$
J

e g g g
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Tipical floor plan—rmak- The firm practiced democracy. At their weekly
ing the workspace both meetings, young attorneys were encouraged to chal
functional and friendly. lenge older attorneys. To be a good lawyer, said

Orme, you must not be afraid of either yOur oppos

ing lawyer or the judge. He wanted this spirir of free

dom to be reflected in the office layour, To achieve

this, we put glass along the top of the interior parti

l"ll]ﬂ\, ‘:1}]!.““!‘[“!_!\I [I'H: SCNSsSC l!i ‘-IT.l'l C .l'l‘l(l i||ll'(lli“
['|.l|l||'.|| ||}:|‘l[ j|'|1li '}H' i]l]l'llllf ll‘l"i‘ll'i'.‘\.

Ower the years we continued to liL“.i!,;ll additio
their office and in 1987, they moved once again, 1
Renaissance Square, a nearby hi-rise building, &
Again we designed their offices, By now thei Ill‘t‘d

space had grown to 116000 square teet, To faciliva




Canference roomy hive
windows and glass walls
that transfer ¢ .-r]'.",rl.ai".f fir

IREertor spaces

o

Wl lawyers, secretaries, and clienrs through Conference room
Ble we removed all the square external cor- ;;rrj; niation board—
Bpeuple walk, they like ro “cut corners,” so design distinction in
I i the de SIEN, e |1|.|. ing each ‘F{F-d'..';_',n'r cor

WO A5 depree comers, We introduced narural

Bl o every office, utilized indirect arrificial

the stnallest (?r:’fr'h'..f'.\'.

B cusiom desipgned all the cabinets, the light-
e, and much of the furniture,

W0 dusipned their offices in Tucson. In 1987
Welerly d igned the law office of Levy,

MI!I' ohen on Wall Street in New Yor

l.ll'.1| s L'- ..f T I||l|.|| '\\L||1 |u--lr|| \\l:n nave

! I lllllll

i .I|H| e 1n ||I'|n-.'._ Wi -\!|'-,|:'|| |.|\L
Illlll'l i |Il||--'.|\||-|| that 15 benevaole nt as -.n”
mlll.lnl VYA 1] TEVET TV Moasiing: i ||I|I||||||||||

||| ok bghe, witli aow o and Toiendly amibviene




WILLIAMS e i the desgn o e of il

games, chiefly pinball machines and castng pliiis

ELECTRONICS equipment, the company had plants and ollices &

tered throughout the Chicago area For reasonin of

T o | |

Waukegan, llinois ciency. they wished to consolidate their opetid
| g e g SE s . y
Date Completed: 1995 [hey also wanted to provide an environmaies

v XD Rdeitas Bl ) RIS T
lawrence VW, Heiny, Archilec would be inspirational to employees and custon
Elizabeth Rosensteel, Interior Designer Located in a heavily wooded, natural wetlund i
vation area, the first stage of the multiphase o0

The commission to design the headquarters and man- consists of an 185,000-square-foot structure, sl I
ufacturing facilities for Williams Electronics afforded as to be invisible from the highway. The parkiike

A well-lit, cheerful work- us an opportunity to demonstrate how architecture is 2 major determinant in the design of the st

room promotes efficiency. can directly affect the quality of the workplace. A The reception lobby, administrative and salon @




M arpet design becomes
- inegral to the architecture.

&

-\Iu »




Above: Industrial build-
ings can have distinction

and still be affordable.

Right: The quality of a
companys product or ser-
vice exemplified by the
rfmﬂ"ji_",' fi?i"ir_'.' architecture.

and employees’ break-rooms are locared ac the perime
ter of the two-story building. Views through the tinted
glass window-wall embrace trees and sky, bringing the
beauty of narure directly into the workplace.

The floor plan is zoned so as 1o conc cal service areas

Froum :]u- ilL||)|.||\ ,|||;L 1-||_||1'|11}'|.'1.' gnrrances. |'.I||¢l|1b" o

the 800 employees is interwoven with the trees s
to minimize the visual impact ol automobiles

An exposed aggregate finish on the precast cong
wall panels creates a soft texture that is in grace
harmony with the natural beauty of the sive. Ha

horizontal lines in the wall panels emphasize



B characier of the building, Carelful that all ar part of ane team

e desipn and quality of the interior fus \ relatively small investment in humanity and the
I hll -Illrl11II|II||. LS Wias "]'J'JII |_| Iis |1|'||_ l.‘.||||_ II|J||I|1, ol HER Ful. CLLLre :||Ir|,|j',._ cs :l'-.; -,|||”| 1|| 1|'|.;

Wl an seall arcas, enhanc ing the conce pi

employees and pays off in terms of increased output,

G




Marin County Civic Centen,



Nnc .['.1||'.|.

publi difice needs 1

4 posInve mossage ibourt 1ts form of !-'_II--'Z'I'l

ment. In our '._P|.|'r||:__ the --p||i[ of freedom. funda

this scnse ol Iree-

dom through the open space-flow of architecture. We

€xXpress in

civic architecture the

when civi

monumental

['-.lll':._' [

..]"l'llii"!l ine v
adership

building nee

scale




Above: Design for the
Truax Comminity

Center .:'.rm.l':r.f;r'ff."r-
with the residential

.r.':'.r{-_'flllun'.l'.luu;.r

Right: The Denver
Federal Center in
Colorade—a plan to
conselidate 27 govern

ment rI_{{q"-ff!'l'.I"'-




Viarin County €ivi

rattural ey

.'l'r'.- TREErIor shidce

e ————

AL, In compurer language, it needs to [his investment by che private sector provides an

I "lu\ i.'ll.l'l'-i'\{' In @x revenues .Ii'hi an l"|?|1tF"|IIII_'I'~ !.lll IFM'
I'hl T JUIVIREE Rectors 1now FCCOEN I I-lll. FOverniment |¢-|I|I|l||r'.\' SCIVICEes

Hi UPporting e h other, ( ||||I.|| TIVEST '\"-:l il_l".l. |.-l|||||;' l-i I'WEeENty « I\'i. projects, tor most

\ Hlll||l|l|\--|ll 1 ||I|'.H: .|--|'II|.I-|- WCIVES 1S a4 Oof the IFI“II:.‘I::‘II!!ll'_.'.ll| govérnment _\||||||\:|1.!|_

IR Invvestment by i private scctor, 1o illu County, State, and Federal, Our experience in work

¥ lu ih Muonona ‘| P Lonventon Center 1 I with 'r"l'l' othicy | T it they e fair-m ||||.-|
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A TERRACE

SR
|99/
" A hilect

e world are blessed with such an

Weonain, Situated berween two love

i and Monona, i nnlimun,i{cl_\- took
ol b splendid views.

ik 1loyd Winight proposed a marnage
and Lake Monona. He envisioned a
e, hall-circular in form, thar would

B ot into the lake. He presented his

st ance ol |m.|nnn as Madison, the

vision to Madison but it ran into politcal opposition,
and would not be built in his litetime. It \!nuh! in lacr,
take a journcy of sixty years before his imaginative
scheme was realized. On the way, the project had both
'.|I;I11'|11iu;n-. and detractors. At Ju:nH last the idea tri-
umphed. In 1992, a feasibility study convinced the city
that the center would generate sufficient revenues 1o
justify its expense, a public referendum approved fund-
ing, and construction commenced.

Taliesin Architects headed the architecture/engi
necring team that took '\‘-;-'n,__rh:‘.., dc\ign concept and
incorporated all the funcrional needs of a modern
convention center. Built within the designated bud-
get of $67.1 million, the building opened on sched-
ule in July 1998. An instant and overwhelming suc-
cess, it is booked years ahead and already generating

The Manana Terrace
Conference and
r‘l‘””"f-‘ﬂﬂl"”f (.-:I’HH'J' -1
gave f?h;l.l'!.r'mn'm; to the

O RTLTY.
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Above: The Madison
Ballroom sears 1,000,

Ri[{hl: f :*.'?:" f-r'_?'r:IH:ZJ.'.
Terrace allows for dining
and other events on the

lakeside,

wice as e e o ..|||-|||-I..| 1 l"""i
by the citizens, the center has created a great sensed
CIVIL ]"Illll [t 15 also Pruarmpng vitaliry e @i ||||
redevelopment program for the City of Madison,
I'he 250,000 square-foot  convention  Cone
includes an exhibivon hall, ballrooms, meetl
rooms, a community center and a theater/log
hall. The public reception areas and lakeside ol .
provide space for exhibitions, re eprions, i
parties, and dining. The roof garden level of

structure s sixty-Hve feet above the lake,

. . ; [
makes n with the city street level at this |

Parking for 600 cars on four levels is locared il
sight and the parking structure serves as a Illlll”:
the highway and railway tracks thar run l‘l'IWL'l?
city and the [:

People walk directly from the city along a *1;."
an mall onto a roof of the building, which W%

structed as a garden park, a delightful place fog
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Earth bevms blend the building with ri;r d.'-in;:.




CENTRAL ARIZONA
PROJECT
HEADQUARTERS

rizona have the poten-

den paradise, burt for this to

1 dient—water.

ater 1s essential to life in the land of the sun, where

the annual rainfall is minimal and temperaru in

the summer soar well over 100 ¢ 5. Native l"|;t|tl.'-

cni [l_'L'J']I][lrIlL':'u | l"'

this prec lous '-.'f-"lﬂl"l'lthj:l_l. and now mankind has

1sible for
watcr to
and agricultural districts of the south cen-

of the state. Water that «

fountains




The facility includes

adminisirative, mdnage

ment, and maintenance

perioni n”.

canals that stretch across Arizona for 336 miles. The
1.5 million acre-feer of warter that they deliver every
year are carefully measured and controlled by a com-
puter system.

The U.S. Bureau of Reclamation required a 50,000-
square-foot facility on an eighty-acre site. Their head-
quarters contain administrative and management staff
as well as the maintenance department thar keeps the
canals in operation. In their position of providing a
service to the public, the CAP wanted their facility ro
serve as a model for effective water conservation and
sensitivity to the fragile desert ecology.

The building is designed not to intrude on but
blend with the desert. The low profile of the single
story structure does not compete with the broad
CXpanse of the |.|l|.I-E'\I..I|1I' ['he -.fu|u|1|.l1 exterior walls

echo the forms of the surrounding mesa and colors

and textures match the desere. Farth bermg
the base of these walls blend the structure It
and also provide a natural insulation. The s
itself has a ]‘liy‘h level of thermal insulation Il
scaping around the building consists of indl d
plants that require no irrigation. The characiof
building is a clear expression of its purpose,

Natural daylighting illuminates interior office

providing quality light while reducing enery
broad reflecting shelf below the continuous stri
['n::ulnt"- jlll“r't'u "”“-I’,L'h' |4|: T tllr l-'l|1r|H. ':l
courtyards and light wells introduce light into the
office areas, and generous roof overhangs in thes!
tons block direct sunlight -
|'\ 'I‘FI’IlI"\lILJll'll Ill|||l'|||.||l sveiem ”Hl‘illl‘r"
carctully regulates the supply of warer, ot {

known as “Arizona’y gold.”



- g  ~ MESA COMMUNITY
CENTER

|||| Ciry of Mesa i‘- one of |.'|IL' basrest !L-_',Ill\.'f'i['l'.'l citles

in the Southwest, and when they announced their

- plans to build a Community Center, they received Lefv: A civic audiroriu
LY " 1 it T 2 i " I
e responses from architects all over the United States. exmbition pati, Lerary,
. T'he Center w ds TO 1IN |II.I.{:' Adn .Illdllu]fi{ll‘.l. a drama SERLOT CEREEY, art msetim

Al ..'Z\:' |'|[|”"-1 -ll-i | 1 .I!ﬂ.'--'[‘ an art muscum, ard ar

Architecture is the welding of

flld.f'i'lrrff!rltr and common sense



RKaght: e Mesa
.1;.!:;4'.'.',’.-"'; dter seats 2,000
for conceris, cieltural and

educational events.

Below: The Plaza, host
to Arts and Craft shows,
has an Arcade that pro-

En’.ﬂ{r’\' 3 .l'!lfiﬂi"g’ Ifr'.'-'r’i' i I;J'!J SHFE,

an amphitheater, and a senior centes

We were chosen to prepare a mastel 'll."‘l
|\V('||1_‘.' tl'l['l'l' dere ‘\'it{'. -]-]H' “I_‘!' I‘l]lltl]llb.‘l I lt"
(-.L'l'lli.'['ll‘]i.]J }"l.]l]. d ll“ll‘i]‘llli’l"-t' ||||l||||”|"I l'r |
square feet. Although the budger was tight, wi .
to Create a great deal of Aexibility in the way Tl
I”lg ti:L]l(I |'l'[' |['\('[| ‘-\'.[iil.l'lllt L[:ll['llulllllll'-lll:'l mn ll' I

-].Ilt' |'_;[“ i'l.l'l"'il‘\ OVEer one li'lill]'\.lllll EVENTS l\'l:lv
is used for a full range of social, cultural, com
and political events, ranging from assembliog
LIres (O CONYenooms, “'..ﬂll.' Jl'l.li COTTUILny 'l"l |,'
hif‘lL}llH. ['ll.“.\iL.Il COncerts, .||1l| ‘|||H.||| IIJ”' Lh Ilh' -_
room seats 1,200 persons at banguets, Fowl
H“_‘L'tiﬂl:‘l FOCMTIS €A h(' L'J"L'Hi'ii LIEEY 54 rl lllllll Wl l

into ll'IL' TR roo., |:'I']l:'|1'1'\' conservaron h Y

design have kept fuel bills well below projecid §
lheacrical lighting and sound systems are supsplag
by sub-floor and above-ceiling utilities _

Ower the veurs, the Grand Plaza was .lnllh.!ll i

ing a space for arts and cralts shows aml il 8l



LT Mioes tion from the sun s provided lw a
. I :

Bl st concrete sculprural piers, and the

3 11' :Ih le.i.-'.l L] '-.leL'1h_'|| |H|' '.1'\'|.'|.l| |'I|.n:||‘.
e, scaled down so thar they relate to the
Whlldicn

S imphitheater seating several thousand
WO copmrraered, This Baciliey has been osed i

uI RYGIILS I.HII'l||I| LERRTRR |‘l CLITES Loy capiivinniain

ty picnics and musical concerts. Later added a cen-
ter for senior citizens,

['he ulamate judgement of how well a public building
works lies w |[|1 [|'||' P 3l .'|||| operace it, I|u" |_'H_‘l1['!J|'_' u'hu
use i, and the |'u'+l|+|r who e :_1.||d it as a l..1,'|:||u,|| of 'ﬂ.'il.ll
the community stands for. The Mesa Communiny

uvely serve s citizen

The ¢ of the mulid
y. Axchibition Hall
which handles 1,000

s annually







Y MOUNTAIN ing is its gateway, Set at the entrance to Estes Park, it

serves as the Park Service administrative ]u.uiqu_ul.-l-.

NAI_ PARK and visitor center, providing information to thou
" OUARTE RS sands ol visitors who come every year. Hourly orien

tation programs in the 250-seat auditorium educare
the public on the natural |li'\llli_\.' of the Rocky
Mountains, The structure serves a nul-lu cause p,u'l;
officials, through lectures, movies, and lirerature,
inform the public and make them aware of the need
(€] i‘l'L"C('l'\'i' -il'Hj \'.'l'lllil[li.'t' our ﬂ:ll.tl.]'.lﬁ L"I"I\-'i]'f”'ll'l'l-i'f'l':.
i National Park 1s one of America's The Park Service makes the auditerium avatlable o
Wi beauriful wilderness areas, welcom the local 11:\.\'|1n]1t-[1['rln' for mectings du['ing_ the time it Innovative constrisciion

sy of visitors every year, This build is not being used by visitors, techniques kept costs down.
) J




Right: The form and
materials of the building

blend with the forest and

mountams,

Below: Informing the
public of the need to

preserve our natural

enpironment,

The design takes its inspiration (o il
F['.Huicur FPF-||1L_' L"\'I.'I'E_"F't'L"II lorest .|||+1 TERAIRI
tain backdrop. Masonry walls were consis
native sandstone using an innovative el i
technique. Instead of being built in place W
were cast as flar slabs on the !I:lnurn! near
different sizes and colors, taken from an uld
were laid with their flat surface down in il
sand. .\'1.m:.' of these stones were covered with i
ful lichen ;:]‘n\r\lh. Steel reinforcing bary word il
over [l‘li_' (gale |i‘- ‘il‘ul CONCICIC Was PoOLir l| (&1} 1ll1.||
ing a flat reinforced slab, or p:m-.'L Abter the Gl
5 Verti .L“r. (1

the bottom surface of rocks, The 1|.|r|s1'- were (

|!..,!:_! [ lll'{'l]_ a4 Crng IillL'll lht' |-.|r|<~

ed into F'n|.|u- and set with the rock surface o¥j

IIIL' CXLerior,

I'he exterior trusses are constructed of §
|\1w il \LH'| L,i”r.l Lorten ||h |1,|III1.|i TUIAT N

of Corten weathers to become an I Peri .l.hh‘

Ea s i L v o il B



Mﬂ'ﬂll PURLI, NO marntenang required on th

i 10 I'-ll!ll- 'he ¢ Oreen rrus

||HFI lin the rool and also A PAnOrami

R Bilcony that wraps around the auditorium

TR i 0 5 ¢ Complet INicgratea

in a design that echoes the abstract patterns of the
tarest and mountain farms. Seen in s .._-|1|||.:-_-|I ever
grecn rroees .||||| rLgs |.1|1u|1|||..|:|'-. |'||'|||1|I-.l||: (R EN]
rally and harmoniously blend

the beaury of the landse ape.




EDUCATIONAL

Taliesin West, headguarters of Taliesin
Architects and the FLLW School of Architecture,



]1 1 -.H|1|1‘: ||s' more .Ii]:_"llll.ll'!l LD r!:r l.ll(l_ll' of
civilization than for humanity to L'n:1-:.'_|'|r|.-.
strive to raise the standard of educarion and make it
.|'n.i|!.||1|\.' D CVErv F‘L'r"*ill'l 0nn \_"I:ljlf |l.|||..">i|l ndas 4an
.|l|u||:1f.: interest in education, and every member of

I-Eli'\""\-.:-'l Architects

1 the Frank Lloyd

artcipaces i
\*‘i".'ig.'_in School of Architecrure. Qur architectural
firm is a teaching office, constantly revitalized by the
influx of apprentices from all over the United States
\I:]Li OVerscas.
['his daily involvement and personal, hands-on expe-
rience in education gives us a special insight when we
n|;'\E_L'.IZ S0 |lt\cl|-. We I.Irh_ll'._'r'\l.'lllu.i the needs H”Hll'i the fac-
ulty and students who use the |Jlli|i5i|1i-'l, On our own Mettler Dance Studio,

A

campus we scek Innovarive Ways that architecture can {ucson, 120N,




code of l'll_llli.lll ethics |||1|;;r_|||'.', honesry hmn.t l

1gns for educarional facilicie dom, -.|'Ii|ii|_:.|| aspiration, harmony, beauri

importance thar the environment | in  edifving apprecianon of narture, e of family, and hoRis
| Pl

nng { CaAll sub .‘-Il]"E*ﬂII learni the individual. These are virtues in a human Illli_

our heritage to young -'1!["!.. ver character o l'l-l

school ment ms fr out of mast school currle uh|

students thro Our commirment to education also benal i e

itself. At a time when vio schools is 1n FCasIng irch ts, One of the best motivations for a1

At an alarming ratc architecture can assist parents, Ing o learn 18 to undertake the e i) ||u|||r

teachers, and society to Pass on real i 1 students L |||||:'_ have o work hard to stay aheud o l“

||'I- |||||||||- '.|||<||='I||H| I|||'||:|||III| |._I|I:'-| ||_Il| i5 i

TN AR N RTH minads ol our YOUNE dpprentices



AIRIE SCHOOL

sl
{1 Q00
il Architec)

BN this co-educational country day
M thirty-four years ago from Mr. and
B Johnson. Pioneers of the idea, they
il Inapire, and sponsor the dv\-‘rlnp

il ‘ll.nlluH with 170 i”'[“l"‘ over the

vears the Prairie School has grown to a current enroll
ment ol over GOD,

Construction started on a fast-track schedule and
the firse part of the campus was buile in only eighty-
seven days. As the school continued 1o grow every
year, the faculty members were invited to participate
in the planning process. Their input to the design is a
major reason why the school functions so cffectively.

Because of the need to accommodare constant
growth, and also to keep everything in human scale,
the plan of the campus is decentralized. Spaces are

designed for flexibility and many interior walls are

The library—as pleasant
a place for reading as

ones own home,



Smaller units foster a
close relationship between

teacher and stteedent,

The scale of children
determines the propaor-
tions of the design.



A sehool thar teaches
the young how to learn,
rather than t.l'n,f,r'f'lflpr
fl'll'!'-‘--l" FREMAry

ituble partitions. Lighting fixtures char
et and indirecr lighting are designed
|, An individualized learning center
iers and educational hardware.

hliplt‘ﬂ were followed from the start
e is kepr in scale with the students,
e from pre-school through high

goal ol the L|t'l~|1',|1 is to nurrure and

il rexeure are combined with natural
i cabinets, and a|u‘|\i|1;[ to reinforce
mpects of the school.

I IHI-HIIII " H ‘.\e” |IP||||l|l'I.| 1'11111. ALHOT,

ey, Circular forms, brick masonry of

Facilities now include Lower, Middle and Upper
Schools, a dining hall, a theater, a fieldhouse, a gym-
nasium, laborarories, and even a glass-blowing shop.
Although many of the buildings have different forms
because of their special uses, unity is achieved in the
campus through simplicity of shapes and a minimal
number of different materials and colors.

The campus is in harmony with its environment,
and through the careful use of glass makes a friendly
connection to the prairie landscape. The students
learn responsibility and respect for humanity and
nature, The school is not run for the students, it runs
with them



Arches ave used in a fresh wa
still follow time-tested prin




\WVAND COLLEGE

e, lran
Bilod; 1978
! ll.'l",r‘ |'|'l_'h-_'.r.',| Architect

theran, under the shadow of the soaring
lint Damavand, the twenry-acre campus
st ' v

s college is a place where East meets

I share their rich and varied cultural

nt Persia made significant contribu-

tions 1o world culture, in literature, poetry, music,
art, and architecture, The design of the campus fol-
lows the belief that the only safe tradition is principle.

The college is designed for an enrollment of 1,200
students with dormitories for 300, The educational
goal of the college is to break the bonds of learning by
rote. The liberal arts program is designed to develop
the mental and spiritual powers of the individual and
encourage independent thinking.

Traditionally, the Madresseh, or Persian school, was
composed of buildings thar surrounded a spacious gar-
den courtyard. The plan of Damavand College follows

fran was once part of

ancient Sumeria, where

brick and clazed tiles were

years age.




this COTICEPL I P ;:_-l- | he libseiy, thearer angdd

hall, cafeteria, and student center are locared sisl

center of a |n|'|limllllull IIEIJ‘,I'll by ll ISBICH TN, @

1i\('li“‘|\l'\, EYmunasium, and swimming l”"'l l
iIIlL';‘- rnllnw ||I|.' contours ol I]I1 \1n|llr||: S |il|-||

||.l.'l.'lL'l.I |.1'\. A0 EL'\ ol ¢ ll\'l'll'ti W .I]l\“ Hys I'!I L1} '1'



ideal for curved shapes, and the design integrates form ful and enduring structures, These age-old rec hniques

and structure, Arched and vaulted roofs are covered with have been translated into a modern design that con
glazed turquoise tile. With an abundance of craftsmen nects the rich heritage and culture of the past to the
available, the architecture makes full use of their ralents. science and technology of today. The character of the

The Persians were highly skilled in spanning space buildings expresses their purpose and they are at home
with brick arches, vaults, and domes, creating beauri- in the dramaric landscape.

Far left: Glazed tiles are
part of the art and cul-
ture of Persia.

Left: The design was
shaped by the cultural
context, the program, and
the nature of the site.




ARIZONA STATE i SRR Eh o R
UNIVERSITY '

contatning raculty olfhi |-|-|III|‘

MUSIC SCHOOL tive offices, classrooms, studios, and prH

tor ind viduals

Set in the ¢ nter of th |'-|||||||||!- 1% a SOU-sed
purpose thearer and leceure hall, Fally g
TS -|.| .II':-.i |.|'.|||:.|II. :'-I-1||||-_ Lo his 1l I
fll.'|||u.'|'1|'-. tor small opera performances, CHS I
floor, 2 130 seat theater serves for reciialy |||||'
Arizona State expanded, the school of An outdoor amphitheater is also prroviched

MUsLC out The circular shape of the building works

-
e

i

L
__#'“# _

o 7 ; 500)-seat ﬂ#lﬁ.fﬂ;‘;ﬂ?u =

is usedfor opera 2
tions, musigls recitals,

;Iud.:h‘.’ﬁuu,
-




The civeular form of the ASU
Music Building is a natural
consequence of its function.




% thalL I ||||'_I|| I
'-||.||'| I IV |'.l|. ||| W. % ||II| II: SC T ||'|||- ' ||'|- | i S TR 1 ] Gnstructed i |1
l".l'l'l"'- ||l '-'-.-.ll'-ll| '|I-. ! Il\l_ll.l.l IS '.|_|'u'-|l| are nat L1 Irete pancis, integ | .|-|-||-|| Ll CEE bt

urally radial, not |'-.1|.||-.-.-|. and this prevents “flurter nnaton with brick, it marches many of thi l"""""l‘l‘

echo. |'-.P stop sound transfer i"'l.'l‘.'u'-i'-'_'l'l rooms, the Oon campus




IN EDUCATIONAL
ER

BB utlon breaks with traditional v
Ihiulll'-- ol the vision ,|I||_| COur:

“"I-I It Scare | niversity ||,|c_| such a per-

Jackson Powell was a quintessential

||. I and ||-' |1.I|| some .II.|‘.-|||1 I'll |\!|'.,4'-. 0O re }H'I
education. He believed that the architectural envi
ronment of the |J.|'-'.r|':-|ll1: 15 an essential component
of education. To I1Ii1|:.'_ inspiration to his campus, he

looked to the creative abilities of Frank | loyd :

Following his preliminary design sketches, Taliesin
Architects completed the first of the o buildings
that originally de as the Juvenile
Cultural Center.

Classrooms and adminiserative office rouped




1T

P9

At the center of the school is a sunlit garden cowrt. s = ¥




ANK LLOYD
T CENTER

Wono
el |0
.J v, .’\Jl ||r|r'- |

Bk designated as a National Historic
e inrerest in Frank Lloyd Wright and
Wire continues o Brow, so does our
pntensive visitor facilities. The new
W lu]‘iT Center, at the entrance to the
fonin West, will be the first stop for all
ey s based on a 1|:'\J'1_'||1 made h}-
Allhnl.l desert.

I I ¢ apuble of handling up to 250,000
e than twice the current number.
ll i!l I‘ll"ﬂl}'.:'-llll]\, [I]llti('l‘{, LIE{,}r;]lTld'-.
i Wotures and a multimedia show,
W, work, and ideas of Frank Lloyd
Taliesin Fellowship, It is based on the

“In The Realm Of ldeas™ exhibit that toured the U.S
and other countries some years ago. A model Usonian
I'll-l“‘d.' 15 |1|H| ||Il |l|l.' four, .l“llwi.l]g \'iﬁ]‘ll]r\ (4] L'xl-ﬂ,'r.l'
ence the interior space of a 1".7':"'I'ijg|1l home, There is a
bookstore, gift shop, and the Taliesin Café.

Ourdoor events, such as corporate ITn:v:til'Lgﬁ. con-
ferences, banquets, weddings, and other business and
social activities are held in the courtyard plaza. These
evening events often include several hundred people
ar a cockrail party and catered dinner.

The Center serves other needs. Tt includes a new
facility for the Frank Lloyd Wright Archives, which is
responsible for preserving the life work of Frank Lloyd
Wright—his designs, his philosophy, his writings, and
his art collections. The Archives will have galleries,
vaules, offices, and study facilities for scholars.

Seminar facilities will provide space for workshops,
conferences, lectures, and symposiums. An architec-
tural research and development facility will experi-
ment with new materials, construction methods, and
innovative ideas for architecrure,

Responding to the ever-
growing public mterest in
organic architecture and

Frank Lloyd Wrighs.






Scortsdale Instirute for
Health & Medicine, a
center for narural f!r'sd.!'.r'l.tg'

and better health.

in the ficld of health care go far
e wiilitarian. The scientific aspects of
certainly be addressed, with great
gomplexities and constant improve

I the other side of health care, the caring
le architecture can provide significant
Ing process. When architecrure nur-
apirit, brings warmth, cheer, and opri-
e, it works in harmony with doctors,
n medicine

ntional medical practice is starting
wark together with natural healing
wide integrative medical services,
e is more likely 1o have a chance to
pibution 1o health care. It can do this
W process of mamntaining an' health
Mness, and by |1|u-.'|d|l|!.; an environ

ain healing

B el healing are ultimately the work of
b the mind, the heart, and the spirt
¥ ad holistic methods only :||c]p the
s iraculous work, When a patiemt

'y ITTUANARIAY i il L\IIII! teedarmenl

architecture needs to be highly functional. During
the much longer recuperative period, or for patents
with long-term illnesses or disabilities, the situation 15
different. Thar is where architecture can be a partner
to the healing process. About the only thing of beau-
ty in most hospitals and clinics is the bouquet of
flowers thart a thoughtful friend or relative provides.
By surrounding a person with the joy and serenity of
a beautiful environment, appropriate and cheerful
colors, music, optimistic lighting, and a view of
nature, architecture can work in synergy with medi-
cine and human care.

Organic architecture also makes a contribution to
good health and the prevention of illness. Buildings
themselves should be healthy, which means introduc
ing sunlight, fresh air, and non-toxic materials. By
feeding the human spirit with beaury, architecture

nurrures betrer health.

’ " P y. & y ,
Hospital patients should never be imbued with the idea
. : ; I Loshd ' 2 i
that they are sick. Instead, bealth should be constanity

i i
hefore [Rctr @y

FLIN



The avchitecture is a vital compao-
nent of bealth care, influencing
patients in a positive way,




CORINNE DOLAN
ALZHEIMER CENTER

Chardon, Ohio

Date Ce My )¢

'-I.l.'[:-| en Nemtin, hitect

What could be more challenging than the care of peo-
ple with Alzheimer's discase? The illness is still a mys-
tery and has, as yer, no cure. The anxi v, confusion,
and helplessn of the patients require very cial care.
The facility that serves their needs must support their
individuality but not patronize them; their humaniry
must be nurtured and their dignity pre

! n we were asked to design this re
ed experimental residence facility, there v

model to follow. Patients were re

employing chemical restraints and locked doors.

Alzheimer symptoms include the loss of short-term

!
OLOTS, [EXTHTES,

/
e

I
! des




Above: The .“Jm'e"(,.!'f'i.eg.-: are
healthy, non-toxic, full of
fresh air and sunlight.

Right: Patients are vul-
nerable—architecture
should care for them, love

and vestore thewm,




Ban inability to concentrate. In order to
" 'I“ nature I'P1 'l"ll' "llrl'lll'll'l, l'\[L'i,‘]'ll.'r'l

POIL several days living with the patients

Ly - ~
R Innovative design solution for a new

B a deep appreciation of the problem.
Blimental idea of the d n is thar the
LTI I is o vical component of health care

I'I'lnlllll-u patients 1n a positive way. [he
e ol this center is humane in every
Bile, form, and marerials are « igned 1o
R the well by ing of the patients and lessen
d nae il Frustration, Ao .||||| I'.ui.lr.lnll
dl-l”-ll I |1' them feel relaxed 1 |||-|-|--|.

|l.|| nedtonal, Rather than Y LLETET Pt

facility is signed to allow them to wander
.. The open interior has an inviting atmosphere.
arden courts, lit with natural daylight, creare a feel-
iug__" of L'1':|1\-'i\-'i:1|i[}-'. Cooking, din ng, and .'1|_'1'n-'il__)-'
areas provide opportunities f participation and
spontancous social interaction. To assist patients
who wander and cannot find their way back to their
room, ‘cues are provide ss-enclosed niche
outside their room contains phu'rr_r and mementos of
|[.‘".'L'i] Ones. \IIIL-.' Iiu'il |n:|:_-[ rerm |'|;'||_'|'|'1Hl_\.' i\ [|||
alive, ||I.I_'||' recognize this ¢ ue.
Materials are natural and simple: brick, wood, and
OO 1 warrm, eareh o Fxterior verraces allow

pratients to enjov the outdoors

el

th




Right: Fv

(s

of optimism.

The building supports
individuality and allows
patients to preserve

their dignity.

SUN HEALTH
ALZHEIMER CENTER

designed to help patients maintain a quality of life. The
Sun Health Alzheimer Center consists of two buildings,
a treatment center and a hospice. Sunlight is introduced
to the interior of the building by clerestory windows or
interior courtyards. The buildings are like a home,

warm and inviting, f"rir.-ndl_y and optimistic.




Patienis are f'”’l””fr’ll.'f'"‘r fir
Fodmt, thienice, .u.ﬂ..-"l,n..-;

terpate in J'If,r‘f"'\ ACHREes

The design comes from a
Jf:“qﬂ appreciation {;f ‘the
nature of the problem.




Fivse Christian Chuveh—interior

ipatie that COneeEy fa alp s




i'hNHL': p|.|| ¢ for ]1L'“!‘[l' of a l'-'.'“].;imth Archive ture can be a |1::\'.-'L'1'|l|] tool I!l-t'l.]l]]l]1[]|:'|i.L".]-

Rebuirch, temple, or synagogue is a build- tion in our pursuit of a higher ideal. It can touch the
BEand the worship of God. Its purpose is creative spirit that is within us, encourage us by lifting
inece to the divinity within us, and irs
Bbter I one of inspiration. It is appro-
that ir reflect something of the beauty of

Wattire s the manifestation of God.,

e )
fower of ligit,




Desere Palims Presbvierian
Chareh, Sun ( ity West,

Arizona.

The Annunciation Greek At the time that Frank Lloyd Wright died,

Orthodax Church,
Wanervatosa, Wisconsin,
The dome floats ethereally

warking on designs for the Annunclation
Church in Wauwatosa, Wisconsin, the Beth § |
Synagogue in Elkins Park, Pennsylvania, i
_— Pilgrim Congregational Church in R

ey !.‘r':'('rr}{f;‘.r'r"gnnfrm 1t : 1'_' ; BICE
A . California,
modern expression of a | L
. Taliesin Archicects prepared the constructinl
Byzantine form, il ; _“t I LI_ i n
ings for each of these. For the Greek Ch
designed the pews, icon screen, alor, lll-.lmpll-

and the vestments, Taliesin artst Gene M

l"'””“'l' the icons. For the Bech Sholami Sunid



R pews, alear screen, rabbi and cantor’s
Wil
il some years later, the First Christian
sl on o design that Wright made for the
B hnlstlan Seminary
S Buildings char we design, our ]-_.»||

[ 111 LLTAT |l||||l'

divinity bur to connect them ro their own '.J_'Ii]'i[u;-:“-

ty. Architecture can inspire hope, compassion, and

love. Tt can support the values by which our faith
|'|1ii!_;||1|:-|'|-. us. Materi

ils thar are inanimate come alive
when shaped into beautiful forms, As the beaury of
nature |:I.|..' I8 ey Lt '.|||||| '.'.'|[!||:|_ 18] |.|'!'__||||, ,[||1||

(A AN III|I- |i_"|I1II|| L1 oy Cnntn '.Illl'







bl the Catholic Church is one of faith,

[ﬂ' St Mary'’s, .‘“Ihnu_a;h the content of che
8 ot changed in almost two thousand
mpecis of the service and the way thar the

ot to s congregation have been mod-

¢ .’I“IL |III"1 1] l.'\l"ll".'\i'l! in eVery iI.‘\'l‘{'Ll uf'

Lett: fnanimate materialk
come altve when shaped
into beautiful forms.

Below: The curved atile i
more bumane than the ini-
ditional, straight center assle.



triendly manner, s house of wors g still preserves

of mystery and ricwalicy.

Its circular form creares an intimate ._||,|||.--.||||.; re to

the 700 p ishione ipac ed pew exit to gen

| ping side aisl 1t conve on the Sancruary.
ins near the entry,

es the Baptiste 1pel, and approaches the altar. The

informality of the curved central a

ri'l:.LI'- [|"1L‘ [l.|1|rlf|:'al'|;|,.

right at the altar ane

ved masonry walls are shielded by earth berms

racelul, wood-Tramed conical rools pres

stalned  glas

||'-. LIRIRT iyl Isparation A\

EXT¢ I|l|' Troim I| entral Spiare [o the sm |||| L (11

the sancruary, The s |,||LL|.|'.. ol the Virgin Mary 108

laliesin Architects, as are all the designs for sl
and other appointienis

connected to the church by 0l

ered walkway and cloister that surrounds o

court. Every detail works together to create un 0

phere of reverence and an « xperience that i A

tonal and :Ii.llil'l:r'ug_-_.




EINOTOIN
ERAN CHURCH

IE1 Al zona
1 "'l I | |'..'..|
Wl il \ Palers. Archilect

Wl this church is based on the elemental geo-
i ol o pentagon I'his form was chosen
L] lllltu'h ally i represents the r]\'L'-i'iﬁ;.lllL't1 star

ny, ||I| }1‘IF'|I.HI'|. SEAT, | roMm A PI'.ILIil .L!I I"!HII"I]_

h- Ml R HL NE ACOUSLI .II ‘n!l.ll,lnL'. alnce none E!r-

ENC TIVE WEILLS OF Lhe peniaponal shapc ane paralicl 1o cacn
other, Parallel walls cause echoes o Hutter back and
jlll[h. |||.||-.l!|.|'. '|i'1 [} il ||'||i|'1l|['|l |

'he church seats BOO in pews. I'hese are ai |.|||HI.'1.| at
reflex angles, a geometry that creates a more relaxed
circumstance for the congregation. In keeping with
the Lrl':;_[.lllit idea that the lh'uil_"n of a church should
connect to its historical religious context, the sanctu-
ary exemplifies the essential character of the Lutheran
taith. Every part relates to and culminartes in the focal
[Nlilll '.Ji.[III.' CIross, ||'|[' .‘|:‘|'|'|'||NJ£ r\'“I_WT-'\,'.HL'Iil'iI"IE |]ll.._' 1.,1-|r1.._'l._'l
J'l‘jL't'[]ll_L" of God and l‘llll'u.-u'lil_'-.' in Chrisr,

I'he architect designed the cross as sculprure that is

! ’r'umgrmm' r"{gf}! frxctures
flaar overhead and H‘r{_'fe:f!:"

mmterior space.



Iecture. omp

d metal, combination of wirt | pen

nal shapes that form an ethereal image behind the

altar, stretching twenty feer

and snding forey | up to the roof. A vlight

below the S Hoods the chancel and cross with it

Lit 4| l|.I'.|I|'||I_ CIy .|||||:|'_ B |||1.'||||| ol LIy Ponnts | n|||

across the sancruary

shine down to the congregation

nave is flanked on three side balconies for th "

CHEEREknt, I||:'- 0oIr, .II'H1 cong AT Ove ||||-1.'.

len pentagonal pendant light fixeures float

head L[|,||||I|||', tl Iternor space I'h RS

theme | irried ||||-H|:_'_i| in the design of th |u|t

ind lecturn, thi
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shape ol the doos |-.-|.-E- A wer
llll] l||| |I-|||I (8

e level includes a Sunday s hool, offices,
..:IH. tee and social met ting hall, The exterior of
.“h W I linished with marblecrete—whire stuc

*.'l'! || i i |I||I- ||||- || -r|:.+|| L |II|."- -.11 oS -.|||.l||.-'
e finish 18 sand-textured F~|.:-.1r| and the
'II] |.|||r|r--| n blue to match the color of the
.II' window Frames

J'I |I'|'| I h SARCTRAry exemf &5 |".l'l.'¢
v i

euiential chari

f I I
rof tre Luthevan faith

H.'li W9 mibrols af .-'."lJr' fastir are

' r y
. LJ,"'.'r'-'.r'.'f I every aela i,




More joyous than funere-
al, the chapel has a warm
and upll

celebrate;

DELANO MORTUARY

California

>mpl

The idea behind the design of this building is to estab-
lish an uplifting atmosphere, one that celebrates the
departed soul. The chapel is circular in form,

ening the formality of the circumstance, and the

triangular-wel wood trusses create a forest-like

impression. The room is softly lit with indirect sun-

light. Hluminared opal glass spheres of ying diame

ter are woven into the trusses

I'he marerials are simple. Both excerior and iniedl
or walls are cong rete block, inter WOYCN S0 a8 (o Crel
a rich variety of patterns and rtextures. The &l
shaped roof is clad in metal, Its blue green pating
ish relates to the garden court that surrouncly
structure. Taliesin .[-.'-ﬂy,n:.-r.l the interiors, furnishi
and appointments.

More joyous than funereal, the chapel achiey
warm ambi d an uplifting feeling in o qul
and tasteful manner. The spiritual quality of this 4
denominational chapel relates to the essence

underlies and unites all faiths and religions




Lete: [ he spirvitviad .lﬁ.'..-.'.
Iy of this mon-denoming
|

tional chapel relates to

the essence of all faivhs

Below: Simple concrete

B ¢ e e

LHOCKS dre tnieridoven o
y . :

credte a rich pariety of

patterns a Rl texiures



An ambience that brings peop,
and God closer




F TN
Bl | 97¢

1 A
’ﬁ|l|, || s, Archiect

Hilings include symbols that relate to the
Hidons of theols LY. SOME years ago, as the
o reconsider cheir hunctions, the con-
Iwctiiral form underwent a change. The
¥ MieGloin of the Tucson Diocese want
i Whiich thar inspired worship yet also
.HI‘ these \]b.m,.',L'.'. in both l||n|alullr and
l.lillru'l would not attempt o “contain”
Bl cannot be contained, bur it would
il Giod closer together. It would appeal
penerution as well as older members.
b the belief thar God has trusted
S wure tor the world, Facher McGloin
Bhiich should be beauriful and in har-
B wnvironment, in this case, the narural
0ol the Sourthwest
Bl Futima Church consists of a simple
L LR [t a Illtnjﬁl:'lt' is warm and con-
fuality that uplifts the spirit, Wich 400
Bptegation, the space is designed to be
W be used for social events as well as
BRIVILeN
Bl wood members of the roof I'J';u'[]j[].}rr‘
ﬂ'ﬂhilul surface. The spire is not the tra-
. |ll|ll a three |{'F'-J"-""1 abstract LiL'xign n
M luliesin Architects iiq-ai},'lm'd all the
Bthe altar, altar cloths, tabernacle, pul-
I
e m ||||ll|||r' of "Our Lady of Farima”
'- IHHI.I wis ol ‘||}'_|I|.'l| to be a ]I'\.'Illj':. ethe
0 0 being of spiric rather than a realistic
BN, Fven as spiricual crach s incangible
B, the Dpure becom i indelinabl

I N TRALY

Left: Natwral daylight
ffr’i'p_-. fo creqle a f{"g'_v".r'},r_{g af
inspiration,

Belaow: The building is
i concord with the

Sonoran desert,
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OLI' goal is to humanize the home, to nurture and
inspire the family. Our residential designs create

4 Sense nf. \.||{'|1-L't_ She

ter, after all, is the primary
funcrion of a house, vet so many house designs do
not express this fundamental purpose.

An HI';‘:JHiL house is a natural ]‘:csu.\aa IlIIl'E‘\I’;il fo Ifs
site, 1ts environment, and to the life of its inhabitants.
We are sensitive to human scale, We l,ll_'};il}"_l"l a1 home not
o i|]'||'||i'.‘|‘1 I|'1r.‘ IIL‘i:__‘I|'||‘r:3l'_'-G l'rlll (K8 ] H]i_J1ijr'||'| 1|'|(_' ]-;]j‘n]J_\'_

Before we start to design, we visit the site and get
to know the dient, We want the house o fit the
client’s needs and to blend with the landscape, since
both play an essential role in determining the d{‘&ign_

i}l.il hLHJ.‘iL':\ ]1.!‘-'[' hll'l[]'! 4 S5ensec I.!-[.. ‘{El,ll']c]lihlll_‘ﬁ‘i LII]LI |

Vaction ,"rrm.f:'_,-*r'u'
Hamilton McRaes family
.."..'.n' _J";F-".{’JTJ.-‘E" lli.."'].'n.-'.‘.n'}:?}‘s‘-'
4'.J'.I'.1fr'.".."f"l’fr fJa'_]' the H.r:.!'.,'.f'.u’_]- .f,_',u"\

the Grand Terons.




Sorenson Residence—the extervior Y it ] S
is a natural consequence of what, EL . j
happens inside.

,Wsm;m‘w gﬁ

Wﬂ-k T m;g e ‘hw




feeling of intimacy and comfort. Balanced daylight-
ing gives warmth to interior spaces, and indirect
lighting reduces glare at night. We are sensitive to
view opportunities, privacy needs, sun and light con-
trols, and energy demands. Functionality and low
maintenance requirements are embodied in the
design. Modern technology is incorporated, includ-
ing electronic systems for lighting, communicarions,
securiry, audio, video, and management of heating
and cooling.

By creating an open flow of space we make a mod-
est-size home seem much larger. A seamless connec-
tion berween indoor and ourdoor space gives a sense
of expanse and freedom. We find it a good idea 1o
incorporate some flexibility into a design. If the
house is for a couple who are planning to have chil-
dren, they may need to add bedrooms. The family's
need for space will change over the years. After the
children have grown up and left, there will be space
that may be converted o another use

People are often astonished thar our houses seem so

spacious ver are, i realinoy, wsoally muoch smaller than

s

most of the houses being built today. We have liberat-

ed the home in many common-sense ways. Designs
are created from a point of view of space flow rather
than an arrangement of rooms. There is a big differ-
ence between moving from space to space and moving
from one room into another.

The old formal li\'in.!_; room, seldom used, is r;-|ﬁ|;1L';_-|_|
by an area in which the |..Irl'li1:\.' feels comfortable. This

space 1o tarn Hows into orther spaces, so that differend

Above: Sorenson
Residence, Black Earth,

Wisconsin,

Left: Sarenson Residence
—a howse in love with
its site.



Nlogsihe Kestelence It
Eri f'."-"h’l cterveed \..l"i‘:',r.-,-.
add 1o the quality of life

lived within,

Madel of Klotsehe
Jrl"':'_i;'n‘rg‘m':'. Santa .l"z'. New
Mextco—interior spaces

apen onto a garden court




tumibly o puests can occur without
W boxy rooms, Conversation, enter-
] IR 1 |H|II1}'I. writing, computers, games,
b il w0 forth are all nicely accommeo-
wie contrasted with intimate spaces.
10 the outdoors adds to the sense HF-HF?.'I-
Hots wre often buile in, requiring less
ltuee, There is no wasted space. We
] Bomie office and a home theater.
IeNres are '.:||1|,n|4' and harmonious,
et minimal maintenance are cho-
e s that we di -.||-.|n'L| have been handed
NERL generation

'tlr-f'---n has the aspects ol body, mind, and

U*IHHH v building. Its body s s form, s

shape. Its intelligence is in the way that it functions.
Its spirit lies in its humanicy, its vitality, its beaury, and
its mystery. Like a human being, its exterior counte-
nance is a reflection of its inner l|1|;l]i!,'v, Form, intcelli-
gence, and spirit must work together in harmony.

A great reward comes to architects when they find
that a home they have designed adds an intangible
quality to the lives of the family who lives there.
When it regenerates those who are tired, sick, or
depressed, when it contribures a sense of beaury and
joy to their lives and lifts their spirits, it has fulfilled

|.'|'IL' il]{.’.'l' uf-nr;;;m:: .I['L.l"lllli"iillil'l'_

i :
A howse 15 more a home .I'IJ]' .l'l!r..'i,'__r_r a work .'rJI" art.

FLTN

.U:fl‘r a'!lf-f' R 5 III.‘J';’ TICE,

Gladiwyne, Pennsylvania—
[form and function joined
i spiritual union.



BENTON RES'DENCE losophy of organic architecture, When I Al

wite purchased a lot in Malibu, they waiiis Jdaul

Malibu, California that met the challengg presented by thelr spg
Date Ca "|'p|+_'-:h',f,' 1985 property. The far side of their land is a 1000
Bold geometric roof William Wesley Peters, Architect sheer cliff that drops almost vertically dowi
shapes and texture- Pacific Ocean.
patterns rf;:_f..;h'r’ the John Benton Erew up as a close friend of the archi- The dc.-il_gu tor their home respects aned o

character of the house. tect’s son and developed an appreciation for the phi- this dramaric site. It is tailor-made, respondiy




v dvivrmidnes wihit
i il wnitiele,
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TR A T s o S

The spirit of a home lies in its humanity,
its itality, its beauty, and its mystery,



oI
i
_wn.-zu!umm.
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i 'lh-u:’-_ and particular needs of the family.
jl' fhll! that he had no prior experience, ll1|||1
L an his own contractor. This meant char
Wearn as he went along, but it also meant
B be sure that the construction met high
U' l||h.|||l1 | he IJrIIIrI!;c'II_Ilﬂt' experience ol
g in the building of his own home afford
pse of pride. He knew where every pipe
B BYErY Wire cone caled, The process ook a
f *HH F|I| |1"1||.J|'- wore .Llllllll.]]ﬁ]r.

AR I8 set just back from the brink of the

Migh o prevent worries about mudslides,

|‘||| ||“‘-| i|!l'|'||"_|i Ly @njoy IIH' |".||'|”r.|||||l VICWA. "\.
rool is usually the most significant feature of a resi
dential ||l.'HIj'_II. and in this case, the tile roof defines
the character of the house. The sculprural tiles were
specially made to an inverted V shape. Glazed in a
dn-:'p blue color, they connect the house o its ocean

secring, The gables of the roof are -.u-|1|1:_-(| back in a

o

way that relates the form of the roof to the pattern ser
by the tiles.

The design of the windows in turn connects to the

sloping angles of the roof. Every detail relates to the

\'\-'l'lHEl‘ dt‘.‘vigﬂ.

Deep-blue glazed tiles
CORNECT L .I'fl-'." .Illf.'lllrf'f" IJJlr.l".l?r'

Pacific Ocean.



Below: 1he dining

il il
tends e intei

dan and Helene Kessler lived with their three o o
L{I'L‘r‘l in a small tract Jhmw in M: L||l._v.|uu| i \'hl
about forty miles from Manhattan. Dan was In

thing business. He had always dreamet
having a beautiful house but did not have the menl
When his business srarred ro do well he decidud®
build his dream house.

When he came to us he had just purchased a I
lot in the vill; f | faplewood. Although this v
munity had only modest-size houses, many ol
friends lived there and that is where he wanted 1w
His two-acre site was a wooded hillside with fine vig :
of the Manhartan skvline.

The 9,000 sepuare-foot home s constructed wilh

buff-colored Roman brick with precast conerete CU
I |




collected :‘t-_] the a

came from J.

hlllllll" Imi |'|.t1|1'1!'||_'1| r ', are 1;||i|5
B Hieplaces are faced with lralian marble,
Beleviud from the quarry in Iraly. The floors
i il walls and ceilings are paneled in
. Miiship was outstanding and the entire
Bl like o Swiss warch.
(TR L '-||'|r|-'-| cvery aspect of this house,
,“h lght fixtures, the furniture, and cabi-
y Wi\ II|.'|I|I was the color consultant, We
Wlilpture, the tableware, and glassware.
e wit objects we found in Kyoto, Japan.
: lr'||-|l|-| the leather-bound boao tor the
#h the clients moved in they brought very
[ Ihlt i clothes
B, Biuce, Rona Sue, and Mark, had bed-

\(8 F|'|l'|-l}',|l !III i I."-'1IIII|'|I.E il'll'l'll! o stay.

| |Ml| | et |'|.|\'Im|||1 on the lower level. For

||||1I|.|'I|-'.I Wit ii '_||n|: | |r|':.'|1lll. v EVEN

i il Firs and construction draw mngs for his

' Mi ||.-|h||'_]|||| the branches of a Ll ||1.||'|||'

I Tl i PN poing up and ) o shide down
B wan Hoished, 1an M

A e treehionss




1he transliucent dome
spans 120 feet and illumi-

NATET &1 'f'r']ff.l'lﬂrlu‘:; whithin.

THE PEARL PALACE
AND VILLA MEHRAFARIN

s, Architect

ohn Hill and Cornelia Brierly — Interiors and

Landsc ape design.

Princess Shams ahlavi, the sister of the Shah of Tran,
commissioned an Iranian architect, Nezam Amery, to

design a small villa for her family—her husband and

8 ST T RS RN T lowas 1o by ||-|.|.||| Lis ||.|| 1||..h
ihe |‘l-'|-'ll-~| to build on a large estate ar Mehi hrlll ¥

near Teheran, Nezam had studied under Frank TS

Wright in the ffvies. He had designed a hu s
villa for the Princess, but when she asked him ul
<|.k'~:|lr:llll1;', her |‘.IJ.I\ e, he referred her to Wes s
Taliesin. This generous act gave Wes th YRR
of his lifetime.

fales of the Arabian Nights were the storlel
Scheherazade rold the king every night in ol
postpone her death sentence, They had inteigued ™
with their atmosphere of romance and adventiig

student of history and empathetic 1o the culig




'} Weu I|I1 amed of reating a !11.|!'Iil. Crys-
palac
U intelligent, and cultured lady.
B of beauty and quality stirred his cre-
L] Hlt sl |II|.'1|| |I\.\|.|'- '.|u Hl||| ||i|1|_
| Il- 1'-l|l| W OWELA |HIII: in ||1-\ l||L'.l|| ol |Il'1
.'l L, the Pearl Palace, A translucent
R ed 120 feer would enclose parden
'hl--| ik sparkbing tovmam

T RITRY both the culiure ol histori

He ook an instant liking to the

Persia, where the dome was invenred centuries ago,
and the achievements of modern technology. A har-

monious blend of art and science, the design for the

palace pays great respect to both its physical and its
cultural environment. The design is infused with the
spirit of ancient Persia, but icis a building appropriate
Ly ‘I'-UIL rn times. Another translucent dome encloses
gardens, tountains, and the roval rec ption hall. A

pemtly curving ramp conneo o the roval banguer

room and Famly GUEANTERSs, Lermuinaning i vite Lo

lfl Jr.Tt’ P ’:H‘.-F H'Hr. i f,c 5ET R

the edee of a lake.



¢ through hands-on

experience,

S N

“q-é'ﬂ' u{."ﬂ-‘. ;

crship role. For the next twenty-five years, under het
inspired guidance, the Fellowship flourished. Few
people are aware of her role in Taliesin Arc hitects. She
reviewed every design that came out of the office,
gave constructive critiques, ideas and encourage

mei ,‘\ln' Wils ,||\|: RINN |.:|I|'|| lnrnllll.lrll. a lllll' [h.ll

she played in her husband’s practice

Mrs, Wright made a significant contribution 1o the
i'r“uw\hip in another manner—she ||1nll}1|hl ol nmany
ways to nurture the creative spirit of all the artists and
architects, For three summers, she tool the entire

Fellowship to Europe. The firm opened an office in




Right: The entive 100
acre estate is beautifielly

landses .-').W’r.r'.

Below: The dome over
the indoor pool intersects
the main dome—spaces

_l;’f.u;{' H,lg:’.r}'.?r.’!'.

the Princess set beneath a marhle &l
In[L’!’.\L"L‘.!i”‘_L" [}1[' TI].l.IH E_|_[.T['|'|{_' i\' ,]lll!lll('l |||,H|'.I
dome that encloses a swimming pool, cascades
gardens. Below the reception hall is a fully "‘I“'-
theater for cinema, concerrts, and dance el

Nezam tells the story of Wes presenting the o
to the Princess. As drawing afrer drawing Wik
betore her eyes and he explained the schemgy
uttered not a word. When Wes had finished;
stood up and abruptly left the room. A long
CI;]F"RCL{ a8 \.\;:E'H .I:T"l}[]ll!'l'(j. [}ltl ‘\I]i,' ot rlkl,l,' llil' i"
PL'I'h;lp-:: he had offended her, What was the i
At last the Princess returned. It was evident thig
had been crying. “Forgive me,” she said, “lo )
i[lL‘]'{'ll[I'.‘I:\' le'.!lI[iIlI.I.. I WS Il‘.".'l'\r','hl:'lllll'll F\II
dreams have come true.”

That summer, the Fellowship was staying

Montagnola, Switzerland, occupying the builein
!l'lL' American School in _"mi[f.l.'!'|,||!|| '.\hu |'| Wk 0
mer break. John DeKoven Hill worked closaly
Wes on the interior design, assisted by Cornelin e
who also Lll'ﬁi}'llit'tl the [.|:|1!-.1.||1m;',. Between o
these three designed virtually every item in th i

furniture, carpers, light fceares, landscaping,

forms, sttionery—nothing was overlooked, Ol



The grand stariway to the reception hall.




b and colen

Evervone at Laliesn [ hesd oo i|.||- withe thie il
tude of dewils, from mosaic murals o hirde g Hi._
landscaping design included the interior gardens an
tountains as well as the entire 100-acre estate, Ry
item blended with the d gn theme of the T
|n\,-r!y, scale model, complete in every detail, wis P

in ltaly.

I'he translucent dome was manultactured Iy
United States by Supersky, lown over and assembll
on site. The furnishings were custom-mad
wcCre ['ith'l rll:_'ll"l‘||t' Or L:i_r.'|[1'1| iFI Ii'_l,rlLl |4_'.li, .||||||||,:[l_:
arusans from the Uffizi Gallery in Florence ll.u_
crattsmen laid the marble floors, and had w o

1 marble bathtubs in order 1o ger one witli
E‘.'[L'l'lli.\h. .['E'H' |'rii'|L ess could reac h ||L'1 I.||I-l|ll' :'Jlll' ‘
swimming pool by « cending a Lucite stall
hung from above by slender rods. The paardens .
['.IJ'I'IL.'d ]L]F.l'l ll'l'll"iL.I[ |'r|.|||l\, |"HH['~'. Cas .hil"u, .1l11| fu
tains, an aviary, and many gold bird: ages in the K
of tetrahedrons and o tahedrons.

The reception area was encircled by nder g
columns capped with sixty-five, twelve-inch e
globes of cut glass, each one an tract

w the reception hall was a movie theatet Y|

al banquer hall had marble walls inset with woil

circular niches to display jade and ivory Ngzurines
sculptures, Overhead was a five-foor-diameres il
ical chandelier crystal, Made in Vienna, (#8
ssembled on site by women from the factor Iyl
by crystal,
Princess’s circular bed was draped with a ilk
) nted |':_'n' -.p.'||[-.f1||;~_-| -.,r_\'.~.|.1| |n'||a|.|r||-. I
bedspread was old thread and gold leather upplis
lir l.rc_!r'n above 11.-; the iis_-“]l[ of a series of simall 'l|‘l'li|
that followed the ascendin »spiral of a ziggur
\ s, Johnny, and Cornelia made many trips |

Tom and Effi Casen spent seven years there, prin




Wi tion ol the F""l'" e which was built
.iﬂlnlrrm ol lul|1r,|¢l1|1'f"1'|b;;i||n';-= Ara
Y, the Princess and her family moved
il |I41|.I| £ R0 LK || Ih.ll -.|IL' .]\I—{L‘d “"L-‘- (W4 ]
b willi on o forey-acre estate at Chalus,
| SHI. {1 |-hr|l and Frances Nemtin went
e construction of this project, called
"i I'he project was started but never
Bbse Lian was Upset by a revolution and
t'lr'l,ll--u.|| All the members of the 1'11_\,--.1|
hl\ll| o flee, and the Princess left her
B0 el moved o Santa Barbara.

e Involved in these magical projects,
Ol v [ d ereativity, The l'L]iILIiII!_'Ih
B Wil unique expression of organic archi
['- ] llnl..|'| rose that blooms in a briel
L then (s pone, we are left with a precious

o netlable bea

Left: Villa Mebhrafin—
the summer estate for the
Princess Pablavi’s family

overlooks the Caspian Sea.

Below: Roafs establish the
destgn theme. Indivieual
tiles have the same shape
as the roof irself.







MYERS RESIDENCE

- of the winter home of Charles and Ramona

Myers at Deserr Highlands i tacular, strewn with

dnt sagul
o
rumn ;

tain-shed storm warter, T s wanted their home
to compleme the narural beaury of their site and
r'rllf-'-'iL{L" I.";lllll_”ill'”il. W ]

;||.‘-f.‘ 1L'|'i||]l':_'[:L [l]('i] |'|E:|'|||L' [y ;‘l.,l-l"L d l._l'll'.'l‘il:“'l';i

mare family atmosphere. nial hosts, the:
entertain many g at indoor and ourdoor parties.

t house is inter




Right: luspiration for
design came from nature’s
seudpruve—giant boulders
strewn over the site.

Below: The curved farms
of walls and domes com-

PJ"!‘??‘IE’.’” MALEERE.




Boulders. Terraced levels and curves wed the
the serpentine land contours. During heavy
s ol warer cross the site. Rather than try to
‘[hl' Hoods, the house consists of three parts
fected by b Iullr’.t'\ that Span the washes and
fiee low of storm water. Architectural forms
redd by nacure'’s desert s ulprure—domed roofs,
Bloes and rextures harmonize with the boulders
Beecns of the desert, engaging and !"'ll.'lh“lll_" the
With its environment.
Witlls have contrasting rextures, some surfaces
fitextured, and others have fine vertical stria
phonstructed of masonry, the walls are faced
Rt rior insulacion and an acrylic coating. A pat
Ii Taniin Wl .-|,. rol -|||'. brealks up -.-.||||I:_'_'|l L

b v ||||||-|||;- Jadiom patterns on the walls

B bincia b omade ol bieh o deis cast-urcthan

foam, coated in liquid copper, and patinized ro a per-

manent soft blue-green finish.

Rooms are circular, a shape which captures the
sweeping panoramic views across Paradise Valley.
Balcony parapers are designed so as to cut off the view
of houses in the valley below. Generous terraces
extend the indoor space, making a seamless connec-
tion with the ourdoors. A spiral stair leads to a crow’s
nest above the I['.-'in‘s_{ room.

Guests move easily through the spacious, curved
contours of the house, finding numerous cozy areas
in which to converse. The curved forms are sympa-
thetic 1o the shape of the human body. Skylights
introduce dayvlight into internal spaces, such as the
ey \I.llr1.\||| |||1

house pives the appearance of

II_:'-IIIE'_ |'.||'I!.I||\ VO anidd II-'Il'l ||.'.|| |||1||||-'!|.

Above left: Skylights ilfu-

mindte interior spice.

Above: The bause works
well for intimate family
.":'f{’ and alio ACCOMTINg-

dates large parties.




SIMS RESIDENCE

One day we received an unusual phone call: “My
name is Sandy Sims,” said the caller, “and 1 have this
lea of building a collecrion
igned houses in Hawaii
s thar were
we ‘,'-'i..II:I|L| il;l'.'r' 5001
estare thar was : of art. Can I come

Sandy came to Taliesin West

and we showed him the treasures in our archives, This

n more enthusiastic abour his idea.

andy talked to many in







HWIHI'ILHLLL and in this ditferent waorld, was q.‘\l!uu'[l
W other cultures firsthand

She also encouraged the Fellowship to participate in
the performing arts—music, dance, and drama,
lovanna Lloyd Wright choreographed and wrote pro
ductions for the annual Taliesin Festival of Music and

Diince, Wright

Fellowship members acted, danced, and designed and

while Mors. wrote the music.
Wiicle the costumes and scenery, and arranged the the-
wrical lighting, Performances were given in our own
theater in Arizona, and also Wisconsin, ¢ “hicago, San
Fruncisco, and Dallas. The experience gave us a pro-
Tound understanding of theater design as well as ener-
Blelng everyone and L'*&F‘s.lnl_]'mi_; OLTr arristic spirit.

Mrs, Wright played an important role in the firm,
Mipporting its public relations by giving lectures
wound the country and overseas, writing a weckly
column for newspapers in Wisconsin and Arizona,
Wil hosting weekly social events at Taliesin. She
steered the Fellowship through che difficult transition
fiom a group with a single, charismaric leader to a
partnership of many individuals working together as
W team,

I'he spirit of Taliesin Architects may be described
M one ol independence blended with instinctive
Pooperation. A principal architect has individual
design responsibility for a project, and is supported
by the combined resources of the firm—skills, energy
wnd experience. Colleagues offer ideas and com-
ments, but the design is the work of an individual.
Puring the complex effort of taking a project all the
Wity from an idea to a completed building, they work
i an interdependent team,

I'he word Taliesin is the name of Wright's house in

Wisconsin, bur it is flt‘EIIIL'IHII‘, used to refer to all of

the endeavors—the Foundation, the school, the
prchives, and the architectural firm. Forn years after
Frank Llovd "\.5:'1:;',||I died and fourteen vears afrer the
loss of Mirs Wreight, Taliesin conrinues to Aourish as

LIS I.I.I cnones

Phe Frank Lloyd Weight Foundation i non o

| —

profit institution. [t owns and manages two National

Historic Landmark properties {Taliesin and Taliesin
West), the Frank Lloyd Wright Archives, and the
Frank Lloyd Wright School of Architecture. Both
Taliesin and Taliesin West are open to the public for
educational tours and seminars, haost ing over 100,000

VISITOTS 4 Year,

Taliesin Architects is a wholly owned, for-profit
subsidiary of the Foundation. With a staff of over
fifty that includes fifteen registered architects, its
work is found in forty-one states and a number of
foreign countries. Headquarters are ar Taliesin West
in Scottsdale, Arizona, with offices in Spring Green
and Madison, Wisconsin, Professional services
include archirecture, planning, interior design, land-
scaping, and graphic design.

The Frank

Archives s rthe

Lloyd Wright

Foundation’s greatest treasure. Locared ar Taliesin
West, 1t s oan intermational resonrce for museumns
wehiteats, businesses, and scholars, Under the leader

Architects showld not
be allowed to design a
kitchen unless they

A’JFHH' }.”t”ﬂ Iy f'ﬂl:'a'.{',







Ve the Muuna Kea Horel and there built an

e design by Frank Lloyd Wright
ﬂ. 111 e -loaot solar hemicvele house firs
twlhli'l It taces a broad view of the Kohala

1|I'|-I"- while its I:|I||||| side is berme d to pro

Bl strong trade winds. The walls are

{ M’lll b, made from bufi wed coral found

.'_Hal'.'l ban reets. The sculprured fascia has a

| RO patina !'|'|r|l||.' h:

BRI only blends with its site, bur even seems
e Folyvinesian Havor, This is no doubr due
1|I|l1|.‘ curves ol the rod

tkanship is excellent, ¥

BTty to work on a beaurtiful de
B bl oue the best in "

i 1 Wieitght d 5. In 1996, the house
e Mawaiian Cement Achievement Award
B hew residence in Hawaii.

I, Suzanne, uses the house to conduct

Hlulu i |lr|||_1-.| IrCISES |"ill||r.'.u[‘|'|4.'1 -.I'1|.i
By together for a remarkable rning

"'I.' Sundy ix sull [ruarsu his idea to build a
W unexecuted "\"-.'tl:'hl de 15

e o time, they allow people to rent their

I dew days or weeks ['hey realize that

Bllive the chance to ever stay in a Frank

IHIH home, Those who own a "‘-.'-'Ii|:||t home
‘I"L-lllll dav-to -|.|I, 0 Iil.'lll. c, l*ll[ i[ i'-illli'

Wl Lransler o ocher |:-+-||||||_'. Cinests who

|| w the Sims house have ex d pro

lll|-||||..|1 for the ¢ FlIEnce



THEILEN RESIDENCE

and his wife, Jan, owned a choice

L'L'Ll EI:I a lZ_|l [ |'lL'i_L:|]}_H'II'}!L'H ui
of ‘-1IJ1lIIULI‘ |'*l|] the site has some wonderful old
oak . The land slopes gently down to a creek.

is an obstetrician, and Jan studied home eco-

PRIV S (LRTRIRAST T !

how they wanted their I | wined Wi have e

children’s hods

rooms. | he voungel W CRLT |l1||||. |.-_1-..-rf|-_| Hy thi 1l

sons,” they said, "but only give us threr

they !Il"l_'li their own b drooms, out |||-.||'-.l il will hql |
college, and his room will be free, Give then a playi
\'-||=.'!'.' ||'It Y CAn 'n'-..ltL|'| I'V and use a COmjpmires I
il'..'c'd 4 Way Lo gor our to I|:|.' !‘ ,and thi Y '.lllllllq' "
d |1||ll||l|||:"|_', \.';'|]i|.|' |||_|,'|| ||i1 CAIn SISO LS \"ll |
the children to enjoy the house while they Brow L
one day I|'|L_"-. will leave, so concentriate on |||.r|-l|1.“
ise comfortable for us, We want a s Parie

IT:'[1['I O, "\“I. Ii[ll'lll n a carport 1k HI"‘.“







|:||'.l|l All the devails g

a’r.i_s“r'Hrl'r'r i J'-'r.'rmm;}-,

Below: A space that is
both informally comfort-
able and aesthetically
pfe’m‘:ﬁg

I'he Theldens were not interested in showing, ofl 1o
their neighbors, so the house is unpretentious from the
street. The walls are Indiana limestone, laid up with some
of the horizontal stones projecting out from the face of
the wall. The roof fascia has a blue-green patinized cop-
per and the window frames march this color.

The living room is the center of family life, and fea-
tures a broad stone fireplace. A all, mitered glass win-
dow, with a view down to the creek, makes a seamless
connection to the outdoors. Clerestory windows pro-
vide a nice balance of narural daylight. Space flows
from one room to another and doors are limited to
bedrooms and bathrooms.

We designed all the furniture and the built-in cabi-
nets. The wood is red oak with a natural finish, We
custom designed the carper, which was woven in
India. The house fits the family and it fits the site,
with the quality of true simplicity. Its elegance is
informal and understated.




CUS HOUSE AT sl I':- "I'.I':I"Il“:l_"-':.‘I .-h.l.l|l.l r”"-".|.-| ec house using
\MIESIN GATES x Wes Ma

FISC 1 the I||"-.| I'l |'||_'|1|\,¢.
laliesin West, with the MacDowel] }

UNans as
(A H ] .'.illlll. IItI. |Il
i) i H2ona

e taces south and o

Paradise Valley.
{ Wl |

| |'IL' .Ilill.l'n_' 154 |
BRI Vol oA ;

steel studs and joists, W
II|||"-|-_ W&y (omr ! |

14 L|||'1I'| 15 an ill._'l".|-ll_"..['['l'|_'\'[][ [nL"_'-,ll.I.r'l_'I.,i L'l’.lli]
BRIy 1o experiment with a

new way 1o ed to blend with t
|[+|||.| came o us when we 114.'.'

i 3
ded 1o con-




Hx'|< i b

atiuned to b

MOUSE 1S

I r
CONOT @R fexTurne i

dabstraction of the gesert,

Site 1 fory

\.||.I|:\|||II|IJ|, '\‘...ll _I:I\.i al I'l': sl TV DTN, Oreale evoel

tl:.ll:;'_ll': l|.|i|\| 15 Ol .lll!'_|'|| -||'|L| shadow,

i

I.lfl !l‘i .|E ["Illlll L'\l fl'l(, |r\'||'l:_' FevdIT 15 0 54 ',|]|1l.|||'||
Iill-]‘l-llll, I.l'||||F"||‘-L'l| I‘E [l]t' SAImce verrid .|| ll'l'f'll:_L.llllPll'x
B Ll]".. U‘.J”.‘\. IEH.' i.'l[i.'lif’l 1|".!LL'\.|'||E|'|'.\.['\ Hl'.l”l.!‘: ."hl\ (4]
the view terrace. Shade for the terrace and glass wall
1% |1I¢"-'1tini |i\ maetrat |L!lLI‘.UI'\'. r\IL\EcJ!' HF"L'I';[:'&_LL l].h'_‘.
L‘lLl[(l'.l‘l.‘l[iL‘.l”}" L‘;C‘H'i,' (K] hll\]i,ii,' lElL' \\':f'-(jt_]\'.\, L]'ll_'[] l"r[_'lﬁ,l]

to let in more light as the angle of the sun changes.

[here are four bedrooms, each one having access to
the terrace and swimming pool. The master bedroom has
dAll CINOTrIMous \\'.I”k' =111 I.'l”'\'.'l il'l'li.i i[‘\ own "lllti'l”[' .'15'.'”.
Nine manths of the year, the climare in Scotrsdale
allows for outdoor living, so the 2,500-square-foot
roof terrace is a useful luxury. A dumbwaiter services
a |_}.-Ji1:[} \.l‘”"-] wel .l:l.\![', |lE'|I.._l ‘.":_1(”_' d’.,'Ll\ S}TC]"\.'.El_LL'\ da ]Jl.._'l--
"‘-’..‘L' ':-"].]!.-E' ({R] IL‘l.IH: .lliLl \\".H'.'l"l b b fl]L' ."l'\!'.['."“”.l. sun scrs
behind Camelback Mountain and the city lights start
to twinkle. A great house for entertaining, its human

scale makes it comfartable for Family life.
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Living space of Sunsprite apens to
terraces on either side—sunlight
embraced but controlled,




SUNSPRITE AND
SUNSTREAM

Dlesigning a model or spec house is a challenge
because the family who will live there can provide no
input. Their surrogate during the design phase is part-
ly the dey L'l'ilF"L'I'. |1.||':|_l. the architect. This provides a
de gree H|.k|-:."~ij_',|1 freedom, bur also ".1ri||f_'|- the respon-
sibility of making predictions on whar will sell. A
good developer doesn’t want the architect to just copy
the style currently in vogue, but gives the archirect an
opportunity to redefine the American home,

When the Marmon Corporation buile the Desert
I

; . . : . :
Springs Resort, they ended up with extra land and Semplicity in the plan
l.li'\'ll.'.\'d o Create a h"~||.|l"|'|l;l.l,| '\i,]l'!ll..,fl'..l‘\l(l['l_ with [|'||:['. comes from -"-'..-'."-'-'.-'L-: o
tour lots. We were asked to design the first two homes corridors and few doors
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ship of Bruce Brooks Pfeiffer, who came to Taliesin as

an apprentice in 1949, the Archives produces exhibi
tions, publications, lecrures, films, videos, and repro
ductions of Wright-designed irems. I has plll'-|i.-.||c'd
maore |h,[1] +‘L'”'[.\' I“H]l\‘\ 00 \:(fllgl_h[. t,;l_]T‘.\”lL'rL'CL Lo l'lL'
the world’s most complete collection of work by an
individual artist housed in a single facility, the
Archives cares for 22,000 nri;__'ir|.1| Wright drawings
and 400,000 other archival items—correspondence,

manuscripts, and art collecrions.
I

The Frank Lloyd Wright School of Architecture
is, you mighr say, the dynamo of Taliesin, The ener
A |||tu|l|u LA 11'\ way ol a constant II1|ILI'~. ol VOUME
inquiring minds, keeps the group vital and prowing
Every aspect of life ar Taliesin supports a total and
|||||.:"|_|I| d le Arning environment ' |I-' i |1Hrl| LEITAS L0
i |||||1|.

|||l||||||.| wWino are not IIIII'. |II!'IiII'| '-l'\l”'*!

i‘l” whﬂ are 1':,".|_‘rl||'|.‘.i]lJi', creative, .|1|I.| lII|II'\.'.I-I|.I|
human beings.

It still employs the “learning by doing” approach to
education that has changed little since the carly days
of the I';-||uu-.~.|:|!!, It offers apprentices a broad educa
tion and prepares them to entel the profession ol
.!ILl]i.lL'LlLH",‘.ll he |1|th!_:|.|||'| .1I|‘||I|{L'\ waork in the archi
rectural studio, with architects serving as mentors

."‘-l'PPI"E'IHI.I.L'h Een |I.|||l-|\ on !'\I|1LI|\[II.I' 1N COnstrug

tion and also participate in the community work ol
the Fellowship. Immersing apprentices in the experi
ence of architecture l"~.|||l. na l""r'.i' level of :||I||I|'.|
asm for learning. Apprentices are encouraged to take
on responsibility. As they prove their worth, thei
:t".lTiIl!'.lllll!l'l, 15 11 ||'.I.|l|

“Thi |1.|||]-_-| of our nation’s educavional system,

said Mirs. Wright, "lies

evervehing Instead of going towards the root ol the
| ] |

IIts sSurti .||-|\In.|||| 1
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ers were identified as cor-

4 Wi .:' L g, O |1|_|-.r||
[
| thlldl- I8 a house |h,|| [} || I

Bl mate, Rather than de

front door, one has, i
full adw antage ol th

goang a 3,600 (] LG I'he

suare
.'H||I|IIII| i i

L) sqquare feet) DUt seems oy § 4 Ce It opens on one side |
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Above: From the sereet,
Sunstream is quict and

MRATSUIING.

Right: 'f:l"':'l,':-.":-.r.'.l .f],n."r*..fa"-
the house out into the
garden and brings the

! I
garden nto the howse,

this space are two luxurious master suites. Guests move
I-rn-[_'; onto the terraces, shaded hj. L{ﬂ'p roof L:«x';_-rlungn_

The second house, Sunstream, takes the open space
plan a step further. The house is decentralized, with
four bedrooms placed in a derached wing, connecred
|:j.' a covered W:ﬂL'.v;i_r. [he wcdg;- _\]‘|;;F‘1;'d lot is only

forty-one feet wide ar the golf course, yer due to the

configuration of the house, every room has a view of

the fairway. The house is wrapped around a swimming
pool, spa, and garden court. Sunstream, like its sister
Hlil1.\|"rilt'. has privacy from its neighbors and is unpre-
suming, from the street. The L|||:||i:|_1.' of both is warm
and oprimistic, able to handle many BUESES AL a party,

yvet cozy and comfbortable for a small Family
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VINDINTIDE

v |

Woine ol Richard and Erin Weight is a

'I|l1|l.. e, ind the natural beaury of the s

BN e house, Perched on a bluff chick wich e

tlooks the blue wate ol Muget Sound

|I||'.'.I Vel ||Il

wWooping branches of a Elant sequaoia that

house gave inspiration to the desipn
| | B

I'he poetry of their form is captured in the cury

fins that Support I||. rool, The Sound becomes a pres

ence in the home and is II'|I'I:'|'|.'|IL'|'n IMNECTE ) 0K |I'|'

Wl L .H||.||I"-".. i'.".i |1.||l. Y [ll-'il SOAls OVEr a I'Iitll.JE.Il ravine,

Ihis |'l-'l|llrll".' WIraps |. th 5 of the house and
I|Il.' INLErior ‘.|'1;JLL' |_||J||_||_H||‘-._ I‘ & |_|"'|.__'

dynamic aspect of the cantil , the house maintains




ty af the site permeates

the house

Below: Everything is nat-
wural—cross ventilation,
daylighting, and the
building materials.

a sense of serenity and quiet repose.

While the home provides a snug shelter from the of
ments, through the imaginative use of glass, natun I
invited inside. From every interior space one [l
glimpses of sky, forest, and water, with each view frumdl
l‘[iH:('J'L'nﬂ}'. A continuous skylight brings in daylight

l:'.'rll't'i.Ll] :i:iLiIlF'__ .1|]ll\'rt'l.] Ilu' |IlII.J.'ﬂ.' o !u' |1||i||: w||hl'
out the need to cut down crees. Cedar sicling blends
harmoniously with the bark of the evergreent)
Natural cross venrtilation obviates the need fo il
conditioning, and radiant heating in the floor makes
the home comfortable in winter. All the floors s
Brazilian cherry. The warmth of this rich wood s

1|'Ii'| Il[1l|‘||"‘ INTEriog \llu [
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Menbury Architect L

e when there were only dirt roads to Taliesin

» \ j{'
1 L L . .
e m ~ i
Nl“lli-lll ind Aimee Lvkes and their four hil- ‘% N i ‘!-) 4\, : p o L ':ll_'_
: Wl in o ranch house nearby, I'hey asked Frank ~ - ;—-"1 U,
\

WII}IJH to design a new home on a one-acre lor L \ — e = N L
i ™
e Canyon, The steeply sloping land had a -

i e |~I|IHF' and spectacular views.

Above: The shape of the
plan follows the natural

contonrs of the land,

Left: Nestled in the rocks,
the howse adds to the nat-
ural beauty of the site,



1he kitchen is compact
and effective — every

thing is within reach,

Vi 'I|-|'. g 1 AR ||-!|'- SIRTE Wl ser i
wide for a while and worked on ot her projects. He
.I|\‘.,|\_n'H .?I”H'\'l't'ti all Illi'.l O erminare betore comimn

ting it to paper. The next maorning he quickly skerched

a plan right on the map. “This is where the house

belongs,” he said, pointing to a small flat arca halfway
up the steeply sloped property. There was a beautiful
rock outcropping nearby which he wanted to save.
With the panoramic view in mind, and consider-
ing the shape of the natural plateau, he drew rwo
overlapping circles. As he drew, he explained his
sketch. “Here is the living room with a view over the
valley. The bedrooms will wrap the hillside, on the far
.‘iidt’ U[. t]lu hmm:. HL‘R‘ is thr carport, 1}]1_' enrance,
and then a step down to the living room with a grand
view over Phoenix. Below the windows is a built-in

seat, big enough for all the children. The fireplace is

the beare ol the howse, vy anchor, Phey need an o

-L.u.l Jrce ||Il| IUsE T Prvicy Tiehinn I|'|c|| ||--HI|-
bors, so we will give them garden court with o wil
.||l|l1|14i I

After a while, Wright got up from his desle gl
walked out of the studio. He never returned, The #
day he was in the hospieal with an intestinal ol
and a few days later, on April 9, 1959, he died, In
meonths he would have been ninty-two, He hud
projects underway but this was the last house tly
designed. We completed the drawings and the ¥
was built, The Lykes family loved their home il
there for many years.

The broad l'“”i:l\\'ulh.ll'lj_:\ express both o sl
shelter and a Limhip to the ground, and the hogk
tal lines of the house create a sense of repose A

tinuous clerestory window around the cireuli i




The living room—panoramic
views over the city and an enclosed
garden court to the north,




human being, it is leading us further and further
away from the root, Why should not educators who
have had experience in life inspire the young, imbue
them with the idea that the material 1o develop is the
creativity of the human psyche and intellect? Our
youth should be reassured that the world does not
entirely revolve on an axis of money and power. 1
think of the human mind as inspired and inspiring,
%o creative that no machine can touch it.”

The Bachelor of Architectural Studies degree is acad-
emically accredited, and the Master of Architecture
degree has professional accreditation from the National
Architectural Accrediting Board. Degrees are but steps
along a path of lifelong learning. Wright was ninery
years old when someone asked him who was the best
student at Taliesin. He replied, “T am going to have 1o
give that honor to . . . myselfl”

The Taliesin Fellowship includes the architects,
interns, apprentices, Faculty, administrarors, and sup-
port staff of the Taliesin community who live and
work together. Each person is involved in several of
the many activities: the architectural firm, the educa-
tional program, the tour program, fine arts, the
archives and library, construction, and landscaping,
The group shares the responsibilities for cooking,
housekeeping, and social activities.

Like America, Taliesin is a melting pot. New

apprentices come from all over the world: the United
States, Canada, Mexico, Central and South America;
France, Germany, the United Kingdom, laly,
Greece, Bulgaria, Yugoslavia, Egypt, and Israel;
Japan, China, Thailand, Korea, and India. With a
constant infusion of youth and a cosmopolitan com-
position, life is never dull. The intermix of age, gen-
der, nationality, religion, and culture provides a
dynamic exchange of philosophy and ideas. Self-
reliance and instinctive cooperation are embedded in
our way of life at Taliesin.

As organic architects, we perform a balancing
act—reaching to the sky for an ideal while serving the
pragmatic needs of the world. While our heads are in

the sky, our feet are firmly planted on the ground.

After sixty-five years, Taliesin is still a flourishing
endeavor. Qur passion for life and our enthusiasm for
creative work follow the essential patterns as estab-
lished by the Wrights in 1932, Recognizing thar
change is an inevitable and an essendial aspect of life,
Taliesin changes and evolves as the times change. The
principles on which it is founded, however, remain
constant.

If I da nothing more than awaken young minds to

the possibilities of architecture as the great element

of life, then I will have done all I expected to do.
—FLLW




The office is & crow’ nest

with views all arowd,

roim [!rn\'ldl'\ A lLIl.IIlII' ol sobt natural ||!"|1| |r|11n|+|
Space connects to outdoor Space in a -\l'.iIﬂ[L'h.\ flow .|1|L|
the house expresses a sense of freedom. Its round
shapes are more inviting and comfortable o live in
than straight lines and square corners.

In 1993 Linda Melton purchased the house. She
needed to make the interior space more appropriate
to her needs bur was determined ro keep the integri-
ty of the design intact, so no changes were made to
the exterior. No cracks had appeared in the masonry
in thirty years so the walls and roof framing were left
untouched. Some modifications were made inside the
bedroom wing—adding the space of another bed-
room enlarged the master bedroom. Two children’s

bedrooms were combined to make 2 guestroom. The

workshop became a home theares

New air -.||I||1|I:1||I.|I|:.'. and electrical systemy wal
installed, along with new lighting and plumbing 5
tures, The mahogany woodwork was refinlshe il
slate floor was added.

The Lykes summe; cottage was designed for o sl
and |n.uu."Li_r wooded site near the lirele H"-l-ﬂl!'

Tuxedo in North Carolina. A mountain sEPCAI B

ries rushing water downhill and rhododendron B

es grow in profusion. In order nor to llulmy !
enjoy this beauty, the cottage is designed as a bl
that spans the stream. Two steel girders salvaged 1§
an old highway bridge provide structural sup ol

conscrve space, [J'lL'rr' are Ci-IL"!” [1I||||~ |u'-.i.'| for « hl |

that fold into the wall like Pullman berths.




MOUSE FOR LIFE

_ r Moun I, | || Iarmio

( --|||||||-|. d 1997
Revthanbn ¢ Architec

flfl' .11’,:|1r..r_',r.l.l.-' HH'.III] House uf. l‘."'.]_"_ Was Oul
PNty 1o design a home for a family of moderate
i i make the plans available to the public ar an
Wble cost, Steve Petranck, the editor, wanted to
the standard of house de sign in America. He had
-llh-‘pl il .I'.|".Il1‘|'. architects to ._lu_-l.i_;_;n a dream house,
Wl publish the design and sell the plans.
& L D0-square-foot home is designed with .1d.|p1_-
BNICe that responds to the needs of an American
: bacdiny. Tes many varations and optons work for

s ol families: unmarried, married with or with-




|C|--_h| e costom
I ;
destgned _f.l:r.l.'r door f

ian ral,rrnrmm" II":.".-J'.I'fr.l'q'_

The 1997 Life Dream
House has many varia-
tions of floor plans and
roof fypes.

ot childven, msed penerations, and wetred people. I
micets the needs of a Goaly as i moves through the dil
lerent stages of life. It can start with two bedrooms and
expand as needed to three or four.

To adapr to different parts of the country, various
climares, and site possibilities, there is a choice of sev-
cral different roof configurations. For a suburban lot,
there is privacy from the street and neighbors. Broad
overhangs create a sense of shelter and extend indoor
space outwards. Those who have builr the house are
surprised that it is so spacious. Simple, sensible, nat-
ural, in human scale, with a timeless quality, the
house is designed 1o nurture a family for life.

For the Life Dream House series, the magazine usu-
ally published an architect’s design drawings. We
wanted to make the dream a reality and build it before




e published, v v had master [l o a residential
muniy called Gold Mountain, about forty miles
BN Lake Tahoe, They wanred a model house, so
aharied to build the Life Dream House, We had
LU few months to do this, and winters in the Sierra
Wila Mountains are severe. The deadline for the
s hoor was in February, When the photographer
Wil the house was not yer finished. The masons
WAL to build the Fi |'l 1ce but 1|'|c_' I'mi-. 1 ||=.||'|-|'

i been lud, the '.‘.llnlw.'-. 5 Were not |_|!-|1=|'||¢_'r1,'[_{,

erwork not installed, Worki Ililuhl an the

'llill" tenm tinished it in four days, The photos of
Hirndshed interior chat appeared in the magazine
Wiilence of then |+|-.-|-.|.|:1||'H'1‘Lr_ eftort.

e (00 sets of plans have been sold in the United

L] I'u ”i'l' who |I.I‘--: buile it comment on i'||,]\~-‘ W r“
ks, We are graveful For Ihr1'-|:-|!urlnr'|'1:} Lo n

L ibtion to moderate-cost housir in Ameri
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The house of niog
tectural problem}
architects.

'ﬂro-_‘n is Just like anather —




ost families prefer to live in a single-family
home, but many e cannot afford custom
d, site-built houses. Production housing is

Ild }11}['.‘!‘.”‘1 Maore o II'I-I'IIZ][]IiL.E]I}":. Jz'][l'lt'J' il'] []'lt'

factory or in the field. In the factory, wifacturing

and prefabrication methods utilize the assembly line
and controlled environment. In the field, site-built
l'll-l'li.il,]i_'.i{'”] i'll‘_!“f‘_-"'.'.\ i'rnl]_l_i].‘_l' I'('['Tl'ti[i[:'ln E-Ti: Li

const rl]-.[i[nl 141] ;lLJLi'_"'\'F' eConomy,

As a resulr of the enormous demand for housin
the country has been flooded with tract housin
!Tll_![:'i]{_' I][_!I]1l_' P';-lrk} |'|I'.-]|"|:\-' l"}l. \‘-"il]t,'['l Lﬁ!]l|['il
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Righo: € onerete, a mone
Lot stvsictseral muateril

; f . -y
ll,'l.'r-.-".'r.f.l § the fimeshed s

face, inside and out,

Below: Kram Restdence
—concrete wall and roof
panels are factory-made

r I § o
Wi n’).‘-’('?H!’)n’(‘Cn‘J I SEEE,

audy, Fepon el 1l Bovetcommimges ol manu
||- buii || |||||||- ||. JIMIE |||-| I "l"""l RIAT -.-||;|\.|||||.
tor improvement, This led the Navonal Homes
{ l!lPl”.lI]i'l! '.l!l. |.||!'I1"|| llllrllllll‘lllLl Ilr |l||||1||| .||l||
Illtrdl:ll.ll I'Illli.’\l"\ mn I|l:' COountry, to ,|\|\ s to |l1-'.|"|||
their new line of production housing.

Fhrough simple moditicadions, such as changing the

end of a mobile home o eliminate its box shape,

removing unnecessary erim, and relating the unit w
the ground, we made some inexpensive bur significant
improvements. It was the first time thar the mobile
home industry had seen designs that looked like pes
manent homes instead of cheap metal boxes. Mobile
homes are usually stacked in rows and placed in a park
that looks more like a parking lot.

Although cheap to buy, mobile homes are not a
good investment. They have a much shorter life than

\'Illl'-]ﬂlih |lt!t|}.‘t’.‘. .][HJ lhc}' tlL‘].ﬂl'L'L'i.lLL' |';1|:||L'r ||1,1||




Rl i value, They add litde 1o the quality of
el occupants. And while it is normally easi
| M |'1I"I||l'l standards of L|l.|,|!il'.' 1n ]llm_hll_l'-.
B the fictory than in che field, unfortunacely
. li i the case with mobile hmm"‘. I'he market is

P impetitive and prolic margins are tight. The

0 ol the fuctory line discourages innovations
e 1 iy disrupt production flow. However, in
Wik with National Ho s, we did instirute
1 H“llli I|.|1 s .:||11 l'I]PI.HII., cmeaents, even H.\\'q_' ._'1||.J||.1-

."\'llli il process
Wi il slgns extended into the field of modular hous-

Wiy-macde houses -.|n|'1;'-u| to the site as three-
Monul units, We also ied  prefabricated
fle from panclized walls and roofs. Later we

l i I|1i1|'H|| Jtllllln_' tor an / L001a ".'::rn}‘l'.n‘t_i-',

i onal Homes ( ::|||nr.|1iu|1, which was run

F i{‘ﬂ{'l We luid out her mobile home FmrE-,

Lett: Produciion howsing
.J'.rl"r..r.ru..'l[ of factory

] r
-fr':'-"rn'n,m':'- fo reduce cosiy

tional
(¥4 .e,",r ) ;'fr'

s to make them berter




Frve basic floor l,,'u':.u.n and
thee r.l".#,l':;’r.'}'r'r.l'.l‘ fypes r’!_,r\H’Jr’Ff\_

Peak Wesr, using covered terraces to extend the

rooflines, harmonious colors, and landscaping to create
an R[[r:]f[i\"t’ l'l]'l'l'll'l]l[ﬂi'['_'r’_
In addition to factory-built units, production

housing includes houses that are repetitively pro-

duced in the field. Russ Riggs, a local homebuilder,
approached us to design a residential communicy
called Mountain View Estates. It contained fifry-six
single-story houses on forty acres. Russ wanted to ger
away from the tract house syndrome, where every
house looks like a copy of the one next door. At the
same time, he needed economical designs because the
market is so competitive,

Our solution was to design six floor plans for cus-
tomers to choose from, and then create a different
elevation and nlui'du.\ign for each one of the |if'!}'-.\ix
houses, We also customized a |:1.m it the customer
wished. They could choase from a palette of desert

Ili|lll‘\ .l!111 the entire u‘rl1l|'|L1|r:iH' Wilh |f,:'|||'rn||\|','

unity, and at the same time, variety, because no twao
houses were exactly alike.

The project was a big success, so Russ came to Uy
with another walled-community project, Mountain
View East, fifty-one houses on thirty acres. With the
experience of Mountain View Estates under our beles,
we simplified the concept, {.{cl.iw]in‘;g‘ five floor plans
Each plan had options of different roof designs, Fou
of the plans were single-story and one was two-story,
By flipping plans and intermixing elevations and
desert colors, we achieved variety. Fach house looks

different from its |1cig|‘|hu|,

For another client, we designed an affordable house
made with lightweight concrete, The concrete wis
p:.mn:d in pl.i(t‘ on I|1.L' site Llnd du_- il1|m.~. were wnwd
for the next house.

The ideas that we developed for production hous
ing did create some small improvements in the indus

try. But while the need is essential and the tools are at



Everybody has an enclosed private
paol, shaded terrace and garden,




ORGANIC ARCHITECTURE

Nothing in the world is so powerful as an idea. A good
idea never dies and never ceases changing its form of life.

—FLLW
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Benton Residence — a howse is more



MASTER

_ Make no litele plans; they s

o




he projects that we have master planned range
from a few acres up to 100,000 acres. They
include residential and mixed-use developments,
urban redevelopment, resorts, civic centers, college
campuses, office and industrial parks, health care, golf
communitics, zoos, and interstate highways. In these
projects we have pioneered ways to develop the land
without destroying the landscape.
Humankind’s greatest physical asser is the earch,
Once we have destroyed a piece of the land, it may
take a hundred years or more to regenerate. In some

Kobhler Village in
Wisconsin, a 2,000-acre,

mixed-use master plan.

b : jnon {
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Arizona Biltmore Fstates,
Phoenix, Arizona—a
1,04 5-acre, mixed-use
master pfa‘n.

cases, it is lost forever. Every year, enormous areas of
forest and jungle are devastated. We are slowly realiz-
ing the global effects of this irresponsibility.

There are many ways that we harm our planet.
Expedient developments that are poorly planned and
disrespectful of land formadons, vegetation, and nat-
ural features. Buildings that are not energy conserva-
tive. Poor quality in design and construction, Air pol-
lution, contamination of our oceans, lakes, and rivers.
Toxic waste, garbage dumps, Noise pollution. Poles,
wires, and billboards. Land laid waste by war, land
mines, Agent Orange, atomic waste. These acts could
all be avoided.

We are at last acknowledging our role as stewards of
our planet and our responsibility to think beyond our
own liferimes. We can be grareful to the courageous
pioneers of our country who left us a legacy of free-
dom and a land of opportunity, but what heritage will
we leave to future generations? Surely something more
than a planet that we have abused in order to get as

much for ourselves as fast as possible.

Our own land planning efforts serike a balance
between the economic goals of the developer and the
environmental concerns of jurisdictional agencies,
We have proved that planning in harmony with the
landscape dramatically increases property values, We
have been called Land Lovers, and plead guilty to the
allegation. Nevertheless, the projects that we p||ﬂ
make good profics for investors and raise the standand
for what constitures excellence,

Planning is a complex team effort, requiring the coor
dinated participation of many consultants and special:
ists. These may include surveyors, civil engineers, and
environmental, legal, political, social, geological, hydi-
logical, transportation, parking, and public relations
consultants, and many others. In our experience, it is fi
easier to unite the efforts of this multidisciplinary team
when the goal is to plan a project that seeks innovative
watys to preserve and harmonize with nature, Obtaining
approvals from governmental agencies is also eashor,




LN their Hn.t| is usually the same.

|‘.h|.||||i~.l:iu'-, real human and spiritual values and
i applying thoughtful and sensitive planning are
fiest steps towards ensuring a better future.
Milln' ol us :|L'|1|:bln‘ ll'll.' |.n'|c uf-l‘u';nny and h.lrrnn-
W i our buile environment, bur what can we do?
J lll.'l'! Y ]“H|\ ar a cuiy, a ('ll!JIrl'tll[‘lil".r'. or a :iu|1i.ll'['-.
Wit would you choose to do, if you had a magic
Wiid? With this wand, in one magic stroke, you
Bl change just one thing, but it would affect all
elings. How could you best harmonize them with
el environment? Well, consider color control.
gine all strucrures in colors sympathetic with the
Wl environment (this would still allow hundreds
il color tones). Many planned communities are rec-
Ieing the importance of color, and although archi-
tiral forms are widely varied (as they should be), a
iversal palette of earth tone colors brings a sense of

toid to the whole, at no additional expense.

Above: The Denver
Federal Center—coordi-
nattng 27 government
dgencies on 670 acres,

Left: Domino Warld
Farms in Alma,
Michigan—a plan
for 1.4 million square

Jeet of offices.
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VAIL PASS

_{'|1|r i
bl.lll' completed: 1971
ol

\anlo -'||_ Archilect

In the lai sixties, as our nation started to become
ware of the fragilicy of nature and realize its respon-
sihilivy for protection of the natural environment, an
Inrerstare highway was planned in Colorado. Between
nl‘fl'-'l'l anl Vail, the |1l[lF'hl,1\-L'{i route for 1-70 passes
Bltough one of most beautiful scenic areas in the

Mlcky Mountains, A fourteen-mile stretch, this four-

— e T P Ty e P A iy

lane highway runs through a wilderness area ol
!Il;',‘l'.c'qi maountaimns, i1|1"1|:r|-.' forests, and over cascad
ing rivers. Because of our long history of designing

projects that are harmonious with narure, we were

chosen as design consultants in the team of engineers,
ild plan

this major transportation corridor. The team was

biologists, geologists, and ecologists thar w

commi ned o prepare a CC:mp ENsive SO
ild have on the

Idlife, hikine and ski-

the impact that the highway w
ecology, scenic values,

ing trails, and air quality.
The rugged terrain would require seventeen high-
way bridges, most of them long span, as well as many

e-scale ret iide the

ing walls. Our rask was to




Right: The innovative
designs of retaining walls
provides aveas for plants

i g-"{h‘.—".

Below: The # .’;;{{.f ned }.'_’.f'a‘:-.*' -

; .
lows the natural curves of

the land, always respon-

STUE to nature.

i -i-'_ll 0] I||- o€ structures so that thes -.-._..|||.| Il |.|

with the environment. The goal was to feature the

works of nature, not the works of |'h,'t.~53[;

For countless hours the ream hiked over the roure,
studying the mountain slopes, valleys, meadows, water
courses, and small communities ;LJEJ[L:_: the route. In the
engineering design of the bridges and the structures to
retain earth, forms and shapes were kept as simple as pos
sible. Colors and rextures were selected to be sympathet-
ic with the surrounding landscape, The watchword was
as little intrusion on nature as possible. The summir shel-
ter is constructed of stone masonry and utilizes a solar
collector for heating in wintertime.

The project received numerous awards, but the
greatest L'Lr!'l'!P“[ﬂCr‘lf.\'. are silent ones. |'|1:-_-r- come from

he thousands of people who drive the highway every

t
day and enjoy the unspoiled beauty of nature. The

evidence of human intrusion has virtually vanished.



ESERT HIGHLANDS

|11| e A | 20N

LOm Woloed: W)
Rt b v, Planne

BIURO, o friend, Hamilton McRae, introduced us ro
E

Bl Maricopa Counry. Upgrading to commer-
g would increase the value of the land, so he
el 1o Include a hotel in the master plan. Ac first we
tily involved in the hotel design, but after we had
B with Lyle for a while he gave us the task of mas-
'I-|ﬂlll||||,: the property.

"hml the start, he .IF',I:'L'J that we should seck ways

B [ harmony with the land. This gave us the

Ablerson, Lyle had just purchased 826 acres of

Opportunity to pioneer some ideas in sensitive land
planning, In the midst of the entitlement process with
the county, the city of Scottsdale annexed the area. We

had to resubmit for master plan approva

, but the city

endorsed our plan because they appreciated its goal of

preserving the environment. The idea for a hotel was
replaced with a championship golf course designed by
Jack Nicklaus,

The natural features of the site—the topography,
views, solar orientation, land forms, vegeration, and
drainage areas, all informed us how to best plan the
property. In an inspired moment, Lyle tied lot sales to
a membership in the golf club. Sales boomed, and his
prediction of the viability of a low-density residen-
tial/golf community was confirmed.

Qur major contribution to che planning was to

Residences ,rmgfglrf.{f';m'.r'-
moniously blend with the

ratural desert.



Right: Jack Nicklaus and
team planning the golf
course to blend with
Hature.

Below: Mass and height
are limited, only desert col-
ars and textures are allpwed.

\\|!1|\. O 1ROV IVE Ways L l‘lllll‘ \‘.Ill]lllll lii airoyy Ly
the desert. Ar the time, most developers were scalping,
the land and creating huge flat pads on which o
build. They saw trees and rocks as obstructions to
construction. At Desert Highlands, the roads were
carefully construcred so as to have minimal impact on
the landscape. Utilities were all placed underground.
Great care was taken to restore any damaged desert to
a natural condition. Special techniques were devel-
oped for transplanting desert vegetation.

The idea of establishing a “building envelope™ on
every lot is a way to preserve the fragile deserr. Each
lot that is sold has a designated area within which the




Lett: Design guidelines
and revieny enswre barmo

ny with the environment.
Below: Poncering the
concept of the “building

envelope” as the way to
preserve narure,

house can be built. The land outside this envelope is

protected during construction by a chain link fence.

The design of every residence is submitted to a review
committee for approval, and stringent design guidelines
ensure that every building is harmonious in mass, color,
and texture with the environment, Reflective surfaces,
such as glass, are shaded from the sun.

The green fairways of a golf course are a good way
to make the arid desert less hostile, but unless care is
taken, the irrigated areas change forever the natural
vegetation of the deserc. This is resolved by creating a
buffer zone that keeps water strictly confined to the
grass areas of the golf course. Landscaping at each res-
idence is restricted o plant species compatible with
the desert.

Desert Highlands is one of our most successful master
plans. Tt set the standard for how to build in harmony
with the desert, and many communities have adopted
similar methods of planning and development. Taking
such care to preserve the landscape does increase devel-
opment costs, compared to bulldozing everything flar,
but it is a wise investment. The value of the land increas-
es dramadically because people are willing to pay much
e o ||\'1 3wy '\.\!|-| |}II.|. Lan |I'|l. LN |

enjoy the beaury ol natui



his quotation goes to the heart of an understand-
ing of organic archirecture, which is, simply put,
Antrnsic, natural, living architecture based on ideas.
hile following timeless principles, its forms are con-
itly evolving in response to changing circumstances.
physical evidence of what a civilization leaves
il resides, to a large extent, in its architecture. In past
, architecture in the Western world was a matrer
e styles, fashions contrived by people for a par-
ar petiod of history, in vogue for a time. When archi-
b could not come up with a new style, they revived or
e up an old one. In this century, architecrure has
through many styles—International, Modernist,
pclern, High-tech Modern, Rationalist, Decorative
o Deconstructivist, Neoclassic, and yet others.
t advised us, “Style is important. A seyle is

toed, should never be had by pursuing the
K, Persian, Chinese or Japanese. We have to go,
w they did, 10 the source. You cannot restate any
b great forms and ideas which have characterized
b clvilizations. Ir is impossible if you wish to be
creative artist. You must, from your own
ton, from your own sense of whart is right and
I, good and true, make your own statement.
mnnot get it from books, you cannor get it from
ather statement made by someone else excepr as
ificance and the quality of that thing reaches
inspires you to emulare, There is no substi-
patience, fidelity, and love of the thing—you
put your head in place of your heart.”

word “organic” s distince from “modern.”
means something “in the mode,” or “in style
" Consequently, what is modern today will go out
e tomorrow. Organic architecture, like nature,

es far beyond any characreristic forms that would char-
acterize a style, defining it is not easy. Let's be clear
about it, there is no prescription. Marters that are pro-
found defy simple and complete definitions. Nobody
has casy or finite explanations of the universe, nature,
life, or even our own being, so we continue to explore
and try to understand these complex and ineffable mat-
ters, and in the process, learn new things about them.

As we read a lovely poem, listen to beautiful music,
admire a work of art, enjoy a sunser or smell a rose, we dis-
cern that appreciation of their beauty is a matter of the
heart as much as the head. It is the same with the beaury
of architecture. Because architecture is practical and uuili-
tarian, we might expect it to be susceptible of a scientific
definition. This expectation is unfortunate where organic
architecture is concerned, because its emotional and spir-
itual content are an essential part of its constitution. [ts
magic can be appreciated but may vanish when dissecred.

To truly appreciate architecture, one must experi-
ence it—walk around a building, move through i
and spend time in it. Organic architecture will forev-
er defy being cast into a formula, but here is a good
summation by Bruce Brooks Pleiffer:

B Organic architecrure is architecture appropriate o
time, appropriate to place, and appropriate to man.

B Appropriate to time means a building that
belongs to the era in which it is created, addresses
contemporary life-styles, social patterns and condi-
tions, and employs available materials and new tech-

nological methods resourcefully and honestly.,

B Appropriate to place means a building in harmony
with its natural environment—a building that in its
proportions, materials and design, belongs to its site.

B Appropriate to man means a humane architecture,

in human scale,



sert Mountain is an
8,500-acre master plan
' 1]
for land that bas almost

no flat

DESERT MOUNTAIN

Flanner
Four years after we started planning Desert
Highlands, Lyle Anderson acquired control of a

much larger piece of property, 8,100 acres. Preparing

the conceptual plan tor this project was a big task
What a responsibility—rto plan such an incredibly
beautiful piece of land and develop it in a way that
would not mar its natural beaury,

Although the planning of Desert Highland had
been done without the aid of computers, on Deser
Mountain we were able to use advanced technology,
Aerial mapping helped us identify the topography of

the terrain, which covered more than twelve square




TII order o identily and unde estand ity com

il Tearures, we walked almost every bit ol

W
orth end of the property includes some S
meintaing, Ie abues the Tonto National Forest,
h largest national forest in the United States.
lll the land at Desert Mountain is flar, cvery
W three-dimensional. The landforms are undu
wiith n|u|ll|~|t ||».ip,r~. and valleys. From the south
ol ihe property, the land rises 2,300 feet to the
o, The desert vegetation is lush, with thou-
il plant saguaros, F"'l"' verde trees, rock forma-
Bonlders, and deep arroyos. We filled a large
wllll luilnj'll.lphu s, \IHFH' .|r1.t|_1.'w\. studies
Wlogy, geology, vegetation, and views. Only
Shaustive studies o fully understand whar we
.*llll'lp, with did we ler our i|11.i|_';ir1.11mn loase,
llllllhmlpln was to never build on IiLI!-_:L'liI]L'.*. or
in slopes, and 1o preserve as much of the
Mpe as possible, People who come to Desert
bin tor the st time are amazed thar the hous-
bunlldings blend into the desert so effectively.
project was planned to have thirry separate
Willlages. Natural features, arroyos, and ridges
i down from the mountain slopes, often deter-
the size and shape of each village. This decen-
L Rives the whaole « ommunity a more human
L ilsos allows the project to be sensibly phased.
forty percent of the land in each village is
e, and 2,600 acres are dedicared o a narur-
NN preserve,
mullllmll- ol decisions must be |'|'|:u|t: on a |‘|m'r¢.-q-|
walehasty developments often get into trou-
B takes o sizeable investment to bring the project to
i Iwllr I ||llk el |r|' ‘.lr|1| -"ll.lll"ll.illl_:ll .||| prujq_'n;_l\. are
b 1o a |.L|Hr extent by the Vagarcs of the market,
Ol high qualiey and integrity have a berter chance
Willng the economic waves, This requires courage,
Blence, and stay ing power. Desert Mountain has an
YOI commitment—to protect and preserve the

Ry desert environiient gl ||:.|-_|.|. wiistlild -« Lass

ll' Many |1I|nll1p‘, boots were WOrnm out |r||||||;;

AN

—

Above: The planners
made an exhaustive study
of the land. They walked
over it for days, pho-
tographed and mapped it
until they understood it.

Left: There are nine vil-

lages and five golf courses.



Right: The golf course is
woven into the desert so
as to leave much of it in
a natural state.

Below: 100,000 native
trees and shrubs were

stored in an on-site purs-
ery and replanted,

land planning. Everything is carefully considered. poll

-0
2
h

course design and construction, residences, amenities
every element integral to the success of a private resi
dential community. All are designed and constructed in
harmony with the natural environment.

One of the first things constructed was a scenie
drive through the property. A drive through beautiful
terrain, virtually undisturbed by development, is the
best of all sales agents. During the process of
installing this road and constructing the first poll
course, over one hundred thousand native trees and
shrubs were carefully dug up and stored at an on-site

nuwrsery, Later they were n-]ﬂ.qmrd, as part of the pro



Left: The J’HLE-_’('J'_'-'”,"I,!'I
Restdence s designed to
rry F r - : r _I
blend wnttr a narural rock
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The African Veldr at the
Phoenix Zoo—uvisitors
discover animals as they
are in Nature.

THE PHOENIX ZOO

Phoenix, Arizona
Date completed: 1987
John Rattenbury, Plonner

Some years ago, zoos around the world began to imple-
ment a major change, Instead of displaying animals in
cages for people to stare ar, they became dedicated to the
preservation, breeding, care, and protection of animals.
It has become as important to protect animals from peo-
ple as people from animals. The Phoenix Zoo, now the
most extensive private zoo in the United States, along
with other zoos in the country, is saving several species
from extinction.

As closely as possible, animals are given a home
that simulates their native habitat. The exhibits are
mostly multispecies, since many different species are
usually found in the same habitar, Bars and cages are
used as little as possible, replaced by large landscaped
areas separated from people by dry or wer moars,
Plant life is nurtured along with animal life, and
whenever possible the trees and shrubs are native to
each habitar.

The Phoenix Zoo pioneered this step forward in
zoology, bur although they were taking steps to make
the change, they lacked a comprehensive long-range
plan. Working closely with the Dr. Savoy, the direc-
tor, Ralph Jones, Curator of Design, and the Arizona

Zoological Sociery, we prepared a master plan.




et habiiars are included in the 120-acr
H. "1.|-. TR I":'tl'lh”ll'll{_ |I1!|"I|.I| 1-II|".[
il Hip.nl.m There is an abundance ol
bl thanks 1o the Arizona Canal system
(TR Iluunph 1||| P“'l" ey "I||l 11\.1.““ C Al [hl.
il 1 ipbally, i rowd handling was part of
B Podlestrian trails and a sixry five-sear zoo
Bthe dilferent habitats. There is also a
.. Ilhllnlll IR i
|H|u|1 soveral ol the animal exhibits as well
IR ul|||1|- K, Une ol our !1|1.1]x Wik [0 Cre
Maliors o sense of discovery, to echo the
P g wodimals in the wild, As people are
B they are also educated about animals,
8 ad how people relate to nature, The
?.Hll 1] -1.|||||- I8 part tor the betterment of

% Nt

PHOENIX
LOO

Above: Habitars include
Desert, Savannah,
Woodland, Tropical,
Aquatic, Riparian.

Left: Animals are not
exhibited, but observed in

their natural habitat.






Dariel and v Garner are a
imaginative, entreprencurial, and hard w

rrcul tural |

specialty vegetables, a su

the rime but soon turned into :
- it at a profit, they decided to build an
QCEan ".il,"l'- hillll-‘.' imn '--:rl][l'||_"1'r'| e 1. llll::,-lw[; (8]
acquire the lo ey wanted, theyv looked for another
[o find the per fect |.1'|.Il_'=_' for their hou
quest that rook them all over the w
and eventually to Australia and N
knew they wanted 2 home d
Architecrs, but couldn'

althg




Above: The Nakoma
(.:f?imt}:}-' Clieb s

eql'ry_u;g.'?f'r.f' 83 years ago.

Right: 1,200 acres of pri-
vt f'_,-'rf‘J rest in the Sierra

.-'”"r'rf'i-"rfd{'f. MR fr'!.l'ln_l.'_




hlll!ll llu' III'.IH e i b 4Ii||i1|1 plece
ﬁl-"la in the Sierra Nevada mounrains
ﬁ}lh miles north of Lake Tahoe, Tr was

b[ Il Wik 4 prsnne forest arca next o

i wver 1,200 acres

s (o ||||4| CIeate a4 Sensieive -.E.n'!nq*
h this spectacular property. We com
'lu.ru by holding a visionming session on
l‘"""i“l'lh inid comments from the com
|.'lf¢| Ilh I'."'l were de |1|'|1|q I a mission
¥ [\I'I']MI-" 0 IMARter p|.||| concept foi
',.ll" ponise, caretully laid out so as o
m“li-l-' beauty of the land. There are 427
m nging Hrom o xcellent to incredible
W Maount Furcka, the mountain named
ailon uttered by the lucky miner who
e i LES0, Gold Mountain was a nat
hhullh" for th project

s the renowned goll course designer
swothed in Hawaii, designed a cham
'Illlll'lT Ihe clubhouse will be Frank
'l e |II+|1 ulu '.I}'.Il o |F|l' N.ILHHIJ

*Illil'd Al Many ox llhl"ll.~ ol Organi
'nuuh'a' and the hirst home 1o be buil
Y Life Dream House, We have
lﬂi il |I]IHII'| homes .|r1|1 |I.I\.|.' \q'k'l'l.l1

homes underway, Lot sales have

o b, o sold Mountain will be an
g in voral harmony with the narur
L Illr Viviest l]ll. maountains, |r||||il'!11\.

hLII. uind sereams—all will be cherished
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Bt detines archteciur

T ELA TR T TS Fow does an
dAr Illli'.1 .|il|l||l.uh 1 |1|."-I!'.I1 |,H|I-|I|L m lrom an DIEani
ot ol vic

'| ]n_' process 1s a ||,1[|||,|l one. |I proc ceds from gen
erals to particulars and is guided by principles. It
begins by gathering information and gaining a com
plete understanding of all aspects of the problem. The

lution to the problem lies within the problem itself,

and only through a deep and comprehensive under-

standing of the issue, applied with commao

will an priate design solution be achieved.

WPPPATNEYE

| 1 preowess ol Creanmng A appropn desipn
ol a4 hinear one, where ecach lactor s cons |.|I||| i1
Lurn, |1||| ane ol .|l||.|||.'|.||||.llll-!| Hla '-.Illlili|.l! s
11:']|1l'||I.']IL'H'-IUII of many lactors, sorted by priority,
leads to the appropriate lution, It 1s a matter ol net
wurLin!-‘ ,||||| l"““”"'! processin ."\III'II"I the v .llll'l
native ideas are considered and evaluared, As the ides
erminates, the best solution emerges anm“ i
L_{l_'_\llHI] simple is essential but it is often the harde
step. It means refraining from putting too many ideas

into one design. One idea will be enough il it is




not something you can know, it is something deeper than
what you can know. And you have to arrive at it by being.

—FLIW B

-

-_'r-
o

felsise Christa at work on a .
model of “St. Elizabeth Seton”.




. 'iﬂlml-.m the history of the world are I

Bl by ihie art and architecrure that they
! "lll W spicit of architecture to continue to
.hh“ul-- must search for wavs to renew

I Vlialiey and energy, For a design 1o be

[h ol this aNpect, constantly eng ging 1n
p’mlllll.. and « lencing many different
HREIE e pieasion
B I8, lon us, the mother are, It embraces
A, music, dance, drama, and poetry.
.:' In all, We de SN and make murals, arr
Iullh‘ LIB A .||||| CErAIMICS ¢ not IIIIl_'.
fnevite our buildings ar Taliesin and
b B we maintain them on a -.|.|||). basis.
B Irnbire, setting the l|||1||l!!l tables and
B nttangements are all forms of artisric
1 "H'r' Frenh imi AR 1O O work. As we
e of art inte architecture we are
_l,lf WHI|- and our lives, There 15, alrcer .|||.
W e v II.I||H||n' in life, and new ideas
When arcists expand their horizons.
Iﬂuu-hm,- o farming, o business, o
""”1'”1‘. that we do in life,
il ke cabinets, wood and steel fur

l\u Pikniires, tableware, « arpets, and fab

.rlllllll|1|-||-||-. il SN Ccostumes and jewel

v Howers, We make abstract des
'Iiu, il Compater art lhere are few
“h" Wi II IV Tl o -.|||||||'L| ,L|1.1 tew J||1';|],|

i usedd oo Kpress our ar. Every day

R WS L e rare art and architecture
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Our ideas and designs in art and architecture come

trom nature, they come from life. To connect to the
source of ideas we strive to identify the fundamental
structure of things, The abstract geometry that under
lies nature may be obvious or it may be subtle. It is in
the search for it that we begin to perceive how it is org
nized, to understand what makes it work. We marvel ai
the seemingly infinite variety of forms, shapes, colors,
and rextures that can issue from this appreciation,
Wright gave this poetic description of the process:
“As we pass along the wayside some blossom with
glowing color actracts us. Held by it we gratefully
accept 1ts perfect loveliness. Secking the secret of its
ineffable charm, we find the blossom intimately relar
ed to the texture and shape of the foliage beneath. We

are led on to discover a resultant partern of structure,

Above: Eugene Masselink at work
Art is an inner experience,
.'f-."f"fn'f' than ...ru.l..'.r'.rﬂ'-',"p.."{{ Voui can

,l"l"a'."lr J:'.".?-’Ha"

Left: Masselinks mural in ) prress

waod, oils, stain, and gold leaf






l{igh[: Chairs (3"{’_\',!;:(;‘,-1_.'._/({' ".f]
Frank Lloyd Wright,

manufactured by Cassina,

Below: Gates to the Marin

Connty Civic Center.

Structure as now we may observe proceeds from gen
erals to particulars arriving at the blossom. We have
here a thing organic. We may study with profit these
manifest truths of form and strucrure.”

Young apprentices at Taliesin are encouraged 1o

participate in many expressions of art, We have exhi
bitions of their sculprure and other forms of are from
time to time. To see their ideas, as they struggle o
bring them to life, and the remarkable variery of cre

ations that they produce, is an inspiration. Each work

of art is a challenge to an individual, and there is a
Syncrgy [|1:l| dc-'.'u]up.\ a5 W support .II|L| cncourage
each other in our work.

Artistic n.'ﬂ.\”‘l”ili-.'n and creative .I}rilllu'\ are
enhanced by the appreciation of different art forms
So architecture is influenced by music, & ”ll""“' [y
ll.Hln i ]'hnlll.' |n' |||.|r|;.|, '-.|.-r|r||'|‘|-__ |\\, ||||nh'||.'_l.||'|h'. I\.”

dNE Interconnecid |i
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iliry Befberry by neg

nl}lllllllll A wist Person recognizes when they have a
Bl Idea and s willing to throw it out and start
B, 1his ace takes some cow

Phere are many moes ges for an archivect who lis
MR All muse be respected, heard, analy: ind syn
l:“h'nl-r|| A design must respond 1o the cliends
' iltements, The budger, schedule, building codes,

Winology, and other considerations all impos
e, The site will have its own story to tell

I most architecrural firms we find th who ha

”Illl: kills, others whose torte is techne

I Fﬂllr'l- Vi |'IIIII.||I.' |||I"-Il1l."-. I IM.'I Vi !l].l'l |.| d

Hﬂlni las some skill in all three areas it goes a !-:HI;:.;
'r P |nt'. petting []Il' I.|. n 11;_'.|'|| 1 the |-||'-11 !‘!.I.i'_
BRI that are later changed to accommodate a for-
' W essential ingredient often lose contact with the
-‘Bil1.1| idean. When a d » reshaped for

B son, its integrity is compromised.

An technology advances, the pro becomes m
T |n||1|'|i|| ated. Often the list of consultants
N1 i dozen or more, and the architect is placed in
W slmilar 1o the conductor of a symphony

B e various conditions of the |'|||||1L_-|1| arc

llhi .nlhl Opportunites ar identif . the proce

R sell, ignited by the enthusiasm of the designer,

by o1 inspiration and ideas. A often the case in
Bibive act, the rule of one-tenth inspiration and
Slenths perspiration applies. Although the design
L |'||||||u.-. A arganiy .III|| lu.'rllil.l-. proc L'l!l]".'.

“H mundane faces and |i:'_t|||_'--. it has about it an
ML iystical aspect. To create something from
B i inanimare marterials, a thing of beaury thar

i ||. s the buman SPIrIL, 18 Sure lv an act of IMagic

‘"l'“ ! frere
e form andd thevefor
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THE PRINCIPLES AND
QUALITIES OF ORGANIC
ARCHITECTURE

Organic architecture, as Wright envisioned it
embraces a philosophy thar embodies certain funda-
mental pr]na_‘jplus_ As we look not just @ nature, but
intg it, we find that behind each and every design
there are principles at work, Although these princi-
ples have an immutable quality, the ways in which
they may be expressed through architectural forms is
subject to endless variery. “A principle,” said Wright,

“is a marvelous thing. It never changes. It is elemen

Lincaln Thwer—archite

fure .Jflp.r.ul,mr.m' o e,
Fl I




Waikapu Valley Country Club — organic
architecture is based on principle, not precedent,






tal. You first apprehend the nature of the principle,
then you begin to realize the limitations, the felicities
and the torce of the 11|i!11||\]g-,"

| hl'lL' 15 A ¢ ||.'.t| LliHIIIIL Liomn |‘r-;'l\\+.'+.'|l I'E'IE"HI.HIII!IIH .lllgl
l'li”lil'll‘."l. l{l.';:lll.l””“.\ h"ll”\‘-’ I“‘l'l”l.l'..l.\. .lll:ll'l's' dre
controls, rules, prescriptions for action. They change
from place to place and over time. Principles are
much broader. They are inherent and fundamental
truths that spring from the essential nature of a thing.
Although it is in the nature of a principle to be
absolute, its application can never be absolute. On
the contrary, application without diversity is the
death nl-pl'in(iph:_

To take an :.‘.\'.'.II1I|:'5lt' from nature, pf-.m!'i follow cer
tain principles in their design. Their structure has
integrity, from the roots that anchor the plant to the
ground and gather moisture and nutrients from the
soil, to the stems thar extend into the air bringing
leaves and blooms into sunlight. Their design is in
harmony with their particular environment, adapred
to the specific climate and soil conditions. The
countless variations in the ways that principles may
be expressed give us the daffodil, the rose, and the
chrysanthemum, each delightfully different. Theis
beaury is inseparable from their funcrion and theis
form. The patterns of nature are an architect’s grear-
€80 source U‘I i['l'\'[’i[".lli[:”]. ol o l'lc Q’l)}]iud, il(_'!'hill,jﬁ
not to even be interpreted, but to be used as a great
teacher.

Architecture based on principles constantly evolves
and searches for fresh forms. When our designs are
t‘:l.‘ﬂ."ll 0on '|r1‘-[1‘fr.!t'i[||| .illfj ili(‘;l‘i, lhl_‘\' are I'.l'g“.l'!, MO
kl'F\.tL'\ l||.'\(3"“.'1|1i|1:.-_' l.'.'l.‘ic'. I'W'Et' r:'\l‘('ll(l (4] illt' \lll.'l.'iill
and unique circumstances of each new project,
embracing the advance of technology and seeking

new forms, We continue o l'.‘il‘illl'l_‘ the prin(ip]w

that connect architecture with nature, with humani
ty, and with ethical values and spiricuality, to search
for fundamental ways o design harmonious and

inspiration I| space (8] ||-I|-I|1 N occupation

San Jose Community
Theater—all creation iy
d matte rr,l"_,l'rr."u.'.r;rf.w il

work on natural desien,




INSPIRATION AND TDEAS
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ek J he hirst pninciple of organi architecture is that i

and striucture,
must be based on ideas—not on formulas, styles, o

theories. This is in contradiction to the way 1t was
Below:

ind often stll 1s, raught in the academic world. Yer if

Museum SITHCTHTE _.".'a'.

we analyze the most beautiful, the most tunctional

form [msebarn
oFrm IRnseEpari
r n Nature I.:Lli in Iv Wi

the most significant thi

will in'\,.q|s.|||]_-,' see thar behind each grear design there
15 a4 ILL]'-;_'.II ILIL'.I at Wil |-. |II ||| creanve acts, we usc oul
head, listen to our heart, and go with our instunct
When intelligence, feeling, and insight work 1in hag
||'|I|['|."\ [+| Ic '\-[.JI-_ Lar XL \.!l I'r. SUmM "1 -ll ;_"l s

Wright believed that nothing in the world is so
i'in'd.q_'l;'ful as an idea. Ideas are magic—wher do they
come from? [ll'-"ll.d:uﬂ for an idea can come from
many sources: from people, trom events o works ol
art. For architecture, there is no better creative source
than nature, where we find an infinite number ol
wonderful forms and patterns.

How can an idea, so ephemeral in its nature, b
transformed into the three-dimensional reality ol
irchitecture? MNature shows us how. Behind every
design in nature there 15 an unde rlying dis |;F| ne ol
peometry. We see this in the scructural formation ol

'IIPIL\\ lquite |r|“-IJ'I:I\ irl <"\‘-1.||{|_ mn f‘!r F-.th'lll ol

l. IVCS .i'!\l ['{’..1;'\ in ":‘.-l'1'\:l| L.\"\. :. .'Ili- riam -1-|-\-\Ili'c

we hind '.'-!l'1'“'.'.'l.:| FCOMCITK F>.|". I n the | wlar

composition of !\E ints and all living organisms, every

living creature. Yet never does the consistency ol a

m |I|h'|!|.|!|| al |i|'.| |F'||1||' prevent variety of Iil'.tl'.ll'p

Evervthing has its own individuality, ver eve rvthing
wiorks toeether 1in the grand scheme ol thi %
|"‘ it |'|! wWay 1o PPy § LML iy Arcnitcoiunm

s through a unit system, a modular grid. The uni
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Despite their countless
numbers, no wo

snowflake designs are alike.

Below: The Snowflake
Motel—the growth in
space of an idea.

IETATETEOT We iy appreciat the marvelons exu
berance ol natre, but il we look beneath the surtace,
we always find discipline

Although discipline imposes certain limitations on
the l|:'\lp1n process, s boundaries are I'l'.l”:.' |.’_lmi|
friends to our imagination, keeping it focused, orga
nized, and challenged.

There will always be an element of mystery about
the creative act — the birth of the universe, the
breath of life, a work of art. As we ponder the impon:
derable. the words of William Blake come to minds
To see a world in a grain of sand / And a heaven in i
wild flower, / Hold infinity in the palm of your handd

{ And eternity in an hour.

INTEGRITY AND UNITY

What is needed most in architecture is the very thing
that is needed maost in life, integrity. Just as it 45 o a
human being, so integrity is the deepest quality in a
brueileding.

FLINW

In an organic building, integrity underlies, guides,
and coordinates all the other principles. When &
design is true to an idea, uncompromising in its elfor
to harmonize with its physical, social, and cultural
environment, and honest in its expression of strues
ture and its use of materials, it has integrity.

One of the basic premises of organic architecture i
that the part is to the whole as the whaole is 1o the par
This is its integrity, the same quality that is intrinsic (6
nature. What is the integrity of a tree, for example? It
purpose, its structure, its form all are shaped and
adapred to the forces of nature. The structural syseem
of roots, trunk, limbs, and twigs are all related to one
another, and to the efflorescence ol buds and fowers,
The size and proportion of each 10 the other are I
balance—color, exture, scent, as well as the system |1f
nourishment and growth. Photosynthesis, absorprion

of nurrients from the soil, the flow of sap, the storage




BTy In the cells, the adjustment o different sea thythms that carry out the overall thenie of the con

II‘I l|1f"-l' .I-"-[inr'- |--|.|r|- {{H] [Jh" \‘-'Illrlc.' to torm a u|ll Consistency never e |u||:--1 l,'_||i1'1l,'_ |-|]| It ulu{'\

i “m anil }-|-|1|-|1 OIganic enuty, mean that 1"u'|'r1|1l|:3', has ‘nse of order.

iy leads the way to unity. A design CXPresscs Ideally, unity in architecture carries tl1|m|};h every
B thioigh o consistency of grammar, where every detail, from the structure to the furniture, from plan
R e an integrated part of the harmonious ning the site to setting the rable for dinner. Each marer
el all s in balance. Grammar is the shape 1al, cach element of a desien maintains its own individ-

hip between the parts. In a unified design we uality, yet all are fused together to form a unified whole.

R e o mol, certain geometric patterns and Contrast, a quality found in nature, brings interest
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Above: Myers residence—
Organic architecture s
an integral part of the
landscape.

Right: Myers residence—
the part is to the whole as
the whole is to the part.




Myers restelence— the
design .-fr:-rﬁ:’ﬂ.n_ from with
in outwards; all is in wnity

iy, In architecture, there are the dualities of

VEIMUS Intimate space, symmerry versus asym-
i There are many other conrrases: simple and
Plex, formal and informal, tall and low, broad
urrow, light and dark, smooth and textured.

Miihitecture involves many disciplines: civil and

Biiral engineering, mechanical, electrical, light-

eoustical, interiors, landscaping, and many

I ciences. Because of this complexity, there is the

iger of a design becoming fragmented. To over

e this, an architect needs to have some funda

0l l-lluh'.'|t'||1',=' of every dis ||l||||c- RO A8 [0 Inte
fhan them into a de SHEH concept

Mihough the conductor ol winphony orchestra

may be unable to play every musical instrument, he
must know the nature of each and appreciate its
petential. So it is with the architect, who needs to
understand the role of every participant in the design
and construction process. Teamwork needs to be inte-
gative. When every member works in synchroniza-
tion, the result is unity. :

When integrity and unity underlic every aspect,
arother dimension is invoked. The building gains a

spiritual quality. It is impossible to define what it is in
some buildings that gives them an almost mystical
aura, but the magic grows from honesty, beaury, and
|l.-|r|Iu:|1 III-\. L1 -}||_||:||1L". A 4| liy Eh|1|| (A1 0N Flln"-l- .||

venses and our sprritualiny
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ANITY AND SPIRIT

”‘urr.i i the maiter of the clements: earth, arr
*N‘ .um" [T " \I;'.J. ¢, molion .JI.‘:.I’I_L_'!-Jrf.f.l!.‘n'i arr
fiv, the sun, his brash; s concern the heart r:JI'
ity

FLLW

2 the qualities that humanize architecture? For

i e Iriendly and inviting as well as useful, it
W telate to the nature of human beings. Our size
itial factor. Buildings thar are used by |'||:'11}1]t'
il 1o warchouses, barns, and h.ing.irk: need o
Baiiman scale
B scale can always be achieved and will make a

e e

"llllulll' LA ] II'IE' plll]“ﬂlll‘ll ol I.I1'}_“l‘ \il'.lt s, Wg

A ||||||1||I:IL‘ may be very LJ.I:,.u bura

.Hl'{‘i .Hlll i lII'IIIHII.IhIL'. “hl‘{ T.l“ L 'i.']lllﬂg.\

intimate spaces. An aspect of scale usually
)l & the relationship of people 10 a space
Ihl‘\" are

We apend more time than we do standing up.

scated or lying down—positions in
ol children is seldom considered.

PMI i lll'l['i.i'.l.l\ W \L.{]L'-.I iy Lﬁ'-JIIIH .Iﬂq.f
111 hllllnllnlr_\ were scaled 1o Lfl\];‘l-’.\ |.'|'IL'

suthority. loday, many commercial struc

te human scale. It is notably missing in res-
d‘“'““"' where L|1|,;¢'| than-life scale is often

impress the neighbors rather than nurture

1] I!lr. SOIMC 1||\\\'[ ll.'lilll!,’_\ 0o Contrast ‘-'\'II:'1
,""I'”Fu‘ helps to preserve a sense of human
Mty in architecrure also comes through
® ol materials. Most building matenals are
aoel INstance.

CONL e ind  glass, for

"‘bf_ ithem with matenals, such as

il Libvric,

warmcr
will soften them. Warm colors and
d|||| ik OUr WIys 1o humanize our ‘ull.ltilhr'}.

lillru .|.:||1 .+|||I|' I II|| (W] |I| Imasre L-'|'|I||l.|1|II'f

'h. J"'" of our bodies than others. Curved or
by sonnil 16 b R omfortable than

Bownrved char s wsually  maor comtortabl

than a square one, Sharp angles in a building may even
dppcar threan ning HII'. ||n-.'\ not mean that squarc o1
.|.||":|||.|r \h.ll,!l 5 Arc poor choices, only that recogminon
needs 1o be EIven (o ways to harmonize them with the
sensitivities the human body. Our physical body is a

rl.'|.lii\1"|}' delicate Liuri}: i.:ln:}mm‘d with the .'~I1l'r11_.',1h

and durability of most hui]diug materials.

Indoor planting areas, an intimate connection
between interior space and outdoor gardens, narural
daylight, and fresh air, natural materials—all help
humanize architecture,

I'here are no forms, sizes, colors, or textures that
must be excluded, as long as consideration is given to
the idea thar archirecture should be in concord with
the both the human body and the human spirir.

( ]I'I a ].l[gcr S0 .II!:1 a4 sensc 0* I'll]”'l.,"‘l.i[_'p' ‘III{'IUld iLP‘PEF o
a city. The urban environment should be more benevo-
lent than intimidating. Yet humane architecture is more
often found in small towns, country villages, and rural
homes than in a metropolitan or suburban context. In Center

the country, houses are less crowded and doser o

narure. In a large city, with its pressures of crowding and
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vaite of humanizing the
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fast life, there is an urgent need for both the urban plan

and the buildings to express a humane quality.

As we moved through the industrial and atomic ages
to the age of information, science and technology
became increasingly more sophisticated, changing and
extending our lives. In our hands now lie the intelli-
gence and ingenuity of thousands of inventive people.
We have more time for recreation and leisure and can
communicate much more easily. Labor saving devices
give us a freedom that we never had two hundred years
ago. The power of machines, and the ingenuity that we
have put into them, allows us to create an architecrure
that could never have existed in times past.

But machines, as we know, have another side.
Tireless, infinitely stronger than humans, able o do
whar we cannot do or do not have the time, energy, or
inclination to do, it is easy to view them as more than
merely tools in our hands. But machines have no heart,
no spirit. Sadly, we often use them in bad ways, to cre-
are implements of destruction.

Yer humanity prevails. When the human spirit senses
a threar, it responds. Every day, our interest in art, reli-
gion, ethics, and our human potential grows stronger.

Humanity in architecture took a steep decline during
the years of the International, Modern, and Postmodern
Styles, as these fashions went in and out of favor, The
enduring public appreciation of organic architecture
1|II'II'III.!,|1 and |'||:'}-'1||ul those decades is evidence of its \EH-
nificance and depth, The abiding quality of organic

architecture v boand 0 s wacmith, s hoomaniey,. An
organic building is an entity of the human spicit, just as
a tree or flower s an entity of nature,

The \pi[1|1|.|| .ln.Llil)- ol a design cannot be separal
ed from the quality of beauty. Though it may seem
intangible, indescribable, it is nevertheless recogniz-
able. It is the pmhlund element that characterizes

great architecture.
It has become appallingly clear that our technology has

surpassed our humanity.

—Albert Einstein

HARMONY WITH THE ENVIRONMENT

It is in the nature of any erganic building to grow from
its site, to come out of the ground into the light, the
ground itself abways held as a basic component part of the
building. The land is the simplest form of architecture.
Buildings, too, are creatures of the earth and sun.

—FLLW

Harmony with the environment is a broad principle
that is linked to all the other principles. All architec-
ture needs o be sensitive to the forces of nature—the
climate, wind, sun, and precipitation. They are the
main reason that we require shelter. Architecture
must also respect some irrepressible forces: hurri-
canes, earthquakes, fire, floods, landslides, and
avalanches. When we try to control this sort of ener-
gy it has a way of mocking our efforts.

In the universe, gravity is an inevitable and incessant
force. On earth, it exerts its relentless pull on every
object, even air. Iis force affects the shape of our
designs. It tends to flatten everything, and so makes the
horizontal line the line of rest and repose. Horizontal
lines and planes in arc hitecture acknowledge the force
of gravity and relate a building to the plane of the earth.
Vertical lines are lines in balance with the force of grav-
ity, but structures must also recognize the horizoneal

force exerted by wind and earthquakes,
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und landlorms, ro wearer. and vegetation, When the
environment includes other buildings, we need 1o con
sider how to harmonize with them, Humaniry
i'-.|r| of the NASCAPC, a8 are |||-.||'.|I.-|I- 5 |'.|.'!'-. LIITIE WA
structure we are taking a hand in creanon
I'he !'||“I.||||'|\'|H.|.1 funcrion ol a structure 1s Lo pra
Jeer from the elements, rection from the
changing circumstanc f weather—cold and heat,
and darkness, sun and rain. Shelter 1s an cle
mental necessity, so Important that it vircually direces
the major components of a design, -.'i1..t'|'-i.||;; the rool
'.1!1[‘] W;';'] . '-.prt.':-u'\l ermna I.|I."-.11_'1!'| I8
an honest response to this reality. The sense of sheltes
in a desien comes from its depth dimension, espe ial
roof overhangs, which create shade

in and rain off walls and glass
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IIG“HH should be a nacural circumstance on the
e ous with and even enhancing its environ
imﬂ*rlﬂillllli ||I|n|'.-.a',-n imore beavnful, A sEructure
'H"l-ll- to s tercain, be i Aa sloping, or chal
*I 1] n'-lll”\ |'- LLer not 1o |-|JI|41 -_|||\'| ||\' on ru:|1
II".' m, When we build on top of a hill, we lose
! h'l' |IHIFI|II||'I O 18 side, we
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save the best part of
A building that nesdes into its site
Wi al frant ol the land

.-Iﬂlll-ll prerception ol the environment comes
s, My estabilishing the aptmum location
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f
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B abain a scenic view. If the vista only

includes other |||t||||||||'_-._ thi solution mav be 1o
internalize views, The inner courtvard and the atrium
e Wavs to i .-1||4|-||-.|| this, Buildings should consid
er their rel It|-||I'-|1I|' to each ather, and every l”“l‘h"_'-'.
hould be a E'_IH‘Il I|l'.'::',|||'l|-1.

\'\x ||i'|'|l. LU |

ll’:.'.t'llli'l. we create a dissonance with the environment,
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tion. The reason for ¢ |nu'1|||1.-_'h 15 |ncvn;3|h[-_\' AN econom

ical one rructure. Yet

the high cost of land and inf
what we pay in terms of the impact on our health and
happiness seems a much higher price in the long run.
The answer is lower density through decentralization,
providing more sense of space and freedom. Human
beings are also a part of the environment, and human
scale is an essential determinant in architecture,

Form should be a consequence of space and irs

intended use. When the form of a building is inspired

VE AT )
Vel Pass Highway—a
reverence for the natural

enpironntent.



11_\' the forms of nature that surround i, e will be a nan
ural event in the landscape. Landforms, slopes, and the
shapes of nature will ask for, and suggest, sympathetic
building torms.

Another link between a building and its site lies in
the choice of materials and the way we use them.
Materials relate to the environment through color and
texture. Apart from water, there are few things in
nature with reflective surfaces. Because glass has a very
high degree of reflectance in the sun, it needs to be
used with care. Buildings thar send out a blinding glare
from reflected sunlight and add heat 1o nearby build-
ings are a serious problem. The easiest way to mitigate
reflectance is to shade the glass. Other reflective mate-
rials, such as polished merals, present similar problems.

Architecture should be designed to make people
look well and feel good, and light, a primary force of
the universe, is the beautifier of architecture. The sun
brings us both light and heat, and it can generate elec-
tricity through photovoltaics. But sunlight is both ben-
eficial and detrimenral. Glare and heat need to be con-
trolled. To achieve the best advantage of daylight, a
building must be properly orientated. Unfortunately,
the standard city grid pattern provides no advantage in
this regard. The course of the sun at any time of the
day and geographic location is predictable, and the
design of a building should utilize and control daylight
and minimize the need for arvificial light.

In organic architecture, we seck to create a balance
of light. It is easier on the eyes and makes everything
look better. By bouncing light—from the ground, the
underside of roof overhangs, light shelves, or decks,
and the ceiling, we can diffuse the light and reduce
glare. The best way to light a building at night is to
emulate daylight in as natural a way as possible. This
means keeping the color of light close to daylight and
diffusing it by indirect lighting. Ambient light is then
supplemented with task lighting. Sophisticated con-
trol systems are now more affordable and pay for
themselves by saving energy.

Alter years ol gnorance abour how cvilizanon s
destroying our natural environment, in the past decade
we have begun to awaken to our responsibility to planet
Earth. Architecture that is organic is energy conservative
and sustainable, a “green” architecture, responsible for
energy conservation, recycling of marerials, and non-
toxic building materials. It is more concerned with qual-
ity than quantity. Responsive to new materials and meth-

ods, it uses technology as a tool in the service of people

the means bur nort the end.

As we eventually deplete fossil fuels, we will have to
depend entirely on renewable energy sources such as
the sun, wind, hydroelectric, geothermal, and nuclear.

Being our of harmony with the environment affects
our health. We have long overlooked the effects of
chemical and electromagnetic pollution. Emissions
from many building materials, rogether with poorly
designed air conditioning systems, are detrimental to
our well being. The use of plastics, laminates, and
glues, combined with sealed buildings and recycled air,
exposes our lungs to unhealthy chemicals. The electro-
magnetic effect of TV, cellular phones, and other elec-
tronic equipment is another cause for concern.

Through our neglect of the environment we have
done great harm to our planet. Forest and field have
been assaulted, the ecarth scarred, the ozone layer
pierced. Both the earth and the human body have
tremendous recuperative powers, but both can be
destroyed by abuse. While industry begins to address
these concerns, there are some simple, common sense
things that we can do now, such as better filters in our
mechanical systems and more fresh air from windows,
The term “green archirecture” means harmony with
the environment.

The earth does not belong to ws—uwe belong to the earth.
—Chief Seattle

There are no passengers on Spaceship Farth, everybodys crew
~Marshall McLuhan




ACE, FORM, AND
IE THIRD DIMENSION

f n'.if.lf_}' h’llf.flr-'t‘ fm.’.l'ln'r.ml{_! does not consist ”,l‘.“'“.‘,l'l and
Wy buar in the space within to be lived in.

1-'.Itl'|:ht'

I8 quotation is a |1.lr.l|3|1I';l.\t' of the Chinese
losopher, Lao-tse, who was born abour 600 BC,
| wrote with poetic insight. Yer architects of the
stern world did not consider this concepr of inner

te, Architecture, as it was practiced up until the

t of the twentieth century, was mostly a matter of

copying and adapting the formulas and prescribed
appearances of classical styles, The concepr of space
was missing because, to a large extent, buildings were
designed from the ouside. The exterior was not a
consequence of inner space but a fagade within which
rooms were arranged. The size of rooms was limited
because floor and roof spans were severely limited by
the available strucrural marerials—stone, brick, and
wood, Windows were holes punched in walls.

The advent of wrought iron, steel, and reinforced
concrete made an enormous difference in the ability

to create large, open spaces. The invention of plate

glass broughr light into buildings and allowed a visu-

Lykes Residence
s the continual becom-

Iﬂd{r_"

ing, the invisible foun-
rain of rhythms,




- Desert Are—a seamiess flow of
s mﬁ'ﬂm indoors to outdaors.




Desert Ari I‘.‘I-’.' ||"'l'|i'||"ll
af apen Space 15 the liber

atron af an hitectire

B between indoor and outdoor space. Yet movement and activity. A building is often very com
BN reat new possibilities, architecture still plex in terms of movement of people and goods, and
Wiy box-like forms, rooms being just an understanding of flow and function is basic. When
B o bigger box Wright gave his view that Louis Sullivan’s dictum,
I pluneered the use of these new materials and “Form follows function” should really be “Form and
IIHIlII'HI' -‘l,-.|'|. .|:L| away u|||'1 '|||l |u|_\', |1n|}| [II,LIh.IIHII are 1||1r.',“ hl.' Was l._'ll'lI'L"\'.‘sil'li," [|'IL" i'ICL‘Ll E.f.ll'
gl elevation, a new sense ol space emerped, integration. Design  from within ourtward, said

e sciveins and a sense of I!-.-.';'lrrll entered \\-"iig'_ln. who once ren III'\L'L1 that one 1.J"I the I][hl

UG '-|-n- 1 ||r|||'_- r needed o be stacic and Organic ar hitects was Christ, because he told us that
el b could How freely. This idea of |-|.|\|:- iy the Lm_-.-.uh-nl of God is within you.”
W 0 architecture, though not to nature [ an organic design, the plan is an effective orga
B Reirveds the needs of different activities, and nization ol space that accommodares the various

W ept bor some special-use types like war funcrons of the bunlding, The form of the building is

WAL Tesphorin o the dyianm ol T v thiree-dimension ! oiscguenee ol iy LR \



building conceived as a three-dimensional entity will

have design integrity.

There is a natural hierarchy of space in architecture.
In a house, for instance, the living area is narurally the
dominant space, its form and mass clearly expressed
on the exterior, Other spaces though subordinate will
interconnect and relate to each other. The integral
flow of space and form are the essence of architecture,

Central to the philosophy of organic architecture is

the idea that there should be a sense of discovery of

space. This discovery srarts at the entrance to a build
ing. Rather than scaling the front door of a building ro
M hﬂ_’r{li_L' |_J,".—'J,_'i [4] inll,}l":‘{‘-' [I]R' I]l\'l':\[lll “‘hl] enters, II“.'
entrances wo li('.\i]_:"n arc |l\||:|”:\' ||||1ll'1[‘|ili‘|"".|.. | hi.\ 15
where the element of human scale is first established,
I'he entrance should nor lose .L!n'rlunpl in L|||.|||L\'. but

JUSE @8 i |_'IlllI|| r111\|'1 thuﬁ naot reveal its IF[LII on the st

page, the space experience becomes a series of discoy
eries as one moves into the interior. Architecture Iy
much more interesting if the arrangement of spaces in
ot 1o {_Il_'l\iﬂl.]b, lf‘ ti'll.,'rl.' i:h' a Hl![l]] :IH{' .]“Ll |]I:'|"-[l'|"|'
.II(]lIF]L! [,'\r'l,_'r;v COTmer. -[lhl.' l]“l_':(['ll.'l.“.-ll "\F"l.“_l- t'K'H'I'Il‘I'I!.I.
can add charm and appeal, so a space should seldom be
seen in its entirety. Roofs and ceilings can have many
levels; high soaring space can be contrasted with low,
ﬂl'l,[],g .,IIL'E\".'{_',‘G_ Il'r.|1:.}![1 ‘\llllli.\' \I‘:li ¢85 contrast \\'ilh llu"k
recreats, one il'l[l"l'-!‘:l' :\I);lll‘ Celll kll]]'rl]v\' \'ll‘illllilll 1|‘l”||
other contiguous spaces through broad openings.
Interior and exterior space can be separated by glass
but linked visually so thar interior space flows outward,
\!{'I.I”." cian Il.'dl.l! oLt .iHll 1‘r:|1|!rr.lL ¢ |1|.l' l.lllli‘u .ll'll' H]l.lllull

the flow of

ll!l'lli.llllll‘!' I_“F']li-l'lll:ll"\ '1.}1.“1' '."1\'1."‘
architecture a magical sense of freedom
I'he elements that establish architectural space 1!“‘




nly, and all the details—are given definition by
wnelaries, that is, by their edges and corners, In
s, by their terminals, Louis Sullivan passed
.i Wike observation: “Take care of the terminals
gt will take care of itself.” This applies not
; lesign but to many things in life. We only look
oil i our shoes are shined, our fingernails are
| osnir hadr is neat. A good opening and a good
Wie keys to a successful walk or a story. So the
b ol corners, edges, and finials becomes impor
the ureation of space.

ons of an object have height, width, and
i whit do we mean by depth as an element of
Mo Diepth in this case is not thickness burt a
ol space, It leads to the dynamics of space,
B il call spatial interweave, the interpenctra-
Wi space into other spaces, the intersecting and
ol spaces. The lack of depth results in stat-
viislonal architecture,

! buildings are, unfortunately, all too com-
W ilten see them in tract housing, where the
lon Is “fancied up” with some brick or
e sides and back are a sham, made of the
galble materials. A shop that has only a
seems like a set for a western movie. The
s box" office building is often just a mir-
e lacks depth,

Bl architecture, space and form are three-
L Walls become screens thar define and dif-
s without confining or destroying it. The
glon i the quality that enables architecture
it dnrangible but essential quality of spiritual-
IR & miystery 1o nature and life that we seck to
il bt can never adequately describe. An
lleling, in it third dimension, also has this
sty bringing surprises of beauty. As the
PVEr 1 h-“'l}'.”"}'. patterns of ]ip,hl and shadow,
Wlews of architectural forms and details reveal
| |l+h| aned shade pive lite 1o architecture
things in life we can learn, but it seems that a
A il proporion s g weith weliieh we

k. W carn. however daudment whiatever

senses we have. A sense of proportion is essential to

design, just as it is to life. In life, a sense of proportion
will moderate our behavior, help us avoid excess. It will
tell us when we have had enough to eat, the right
amount of exercise and sleep that we need, and when we
should stop talking, It applies to just abour everything.

In architecture, it will instinctively work to give
proper balance to the sizes and shapes of spaces and
forms. | |t|rmnn_\' is un]y achieved when E"-'J:l’}'thil‘lg is
in balance. A sense of proportion will help us avoid
cither underdoing or overdoing a thing. The great

artist is the one who knows just when to stop.

The faivest thing we can experience is the mysterious. {t
is the findamental emotion which stands at the cradie
of trwee art aned drie seience

Albent Einstemn

Ko Aj}' Mountain National
Park fa'nr.'l'rfr.'-n'-‘rh it
structure 15 architectural

affirmation.




Golden Rondelle—steel
brings continuity, new
forms, and freedom to
architecture.

STRUCTURAL CONTINUITY

Organic architecture is the scientific art of making struc-
ture express ideas, the art of building wherein aesthetics
and construction not only approve but prove each other,

—FLIW

Almost nothing in nature, from the atom to the blade of
grass or the giant sequoia, is fabricated by piling one ele
ment on top of another. Yet this is the way that most of
mankind constructed buildings. In nature, we sec thar
the components of an entity are knit together. This is

continuity, or plasticity, where structure is integrated,

inseparable from form, For example, in the chambered
nautilus seashell it is apparent that structure and form are
inseparable. The structure of the shell is a direct conse-
quence of its shape, and the arrangement of its inner
chambers. These chambers Function as floats or ballas

anles, and their shape gives strength o an extremely frag

ile shell. There is both spatial continuity and structural
continuity. Form, function, and structure arc one.

In the human body, our skeleton is the structural
system, marvelously adapted to serve our needs for
articulated motion. Our hands and fingers provide a
strong grip or perform incredibly complex and deli-
cate movements. Unless we allow our bodies to get
drastically out of shape, we can recognize how our
form and movement are directly and intelligendy
related to our structural system.

An organic structural concept has this same sense
of continuity. It is an integral part of the space-form
idea, with structure taken into account as an integral
part of the tit'.\i]_’.l'l concept. ';."I'I‘."'.II'IIIL architecture is the
synthesis of structure and form, with form united to
its function.

I'he traditional post and beam method of con
struction, a horizontal beam resting on a vertical col

umn, lacks continuity. Iv also lends itself to the sim



Wrm of enclosure, which is a box, walls with boxed, crated. I began to see what was the martter: San Jose Commuenity
Lut i tor windows, A box may be ornamented, , the box puts the supports at the far cor- Theater—great

Wy be surrounded by columns and have all sorts ners. | was engineer enough to know thar the place distances ipanned

Ires applied to it, but icis siill a box, and con where the building can be most economically sup economically

ment doesn’t express the spirit of freedom that is ported is #n from the corners.”
B Maence ol our democracy. This revolutionary way of ||||1L|\1r1!_L |11'|||1|~_1||[ forch

Piank Lloyd Wright was the hirst architect o the cantilever. Made |1-r'--.||'-|n by the use of steel,
i"""“"" the box™ in architecture As a young archi renders the corner support unnecessary. As the cor
| hepan o feel |r|-|n|.||| TR ||'. ih WOTISE O NErS open up I]l-' |n|- -|| 'i'l" s il-un.’- anl rovofs
Bt e whocly vou woent o and there v wer o losngre s combnned tetd ot o Jraiee Rasisls van

[ —



ir Irlfllf:. J'r[lf_"-l
1d Roca
eity of form is
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Haligrdi e re 1'I| arced

CORCTER

]" come l']]_‘n;ui v |'1I'L'+[L"L'li‘n'l' brows lhill’ ]'l‘l'hiLlL.' shel-

cr .,l_nd '\ht L

Two dramatic pioneering examples demonstrate the
effectiveness of scructural continuin
form and structure. In 1914, when W
the Imperial Hotel in Tokyo, he took a clue brom
nature—when the wind blows, the grass leaf bends and
then springs back up Instead of designing a rigid

structure to resist carthquake forces, he made the toun

. balanced cantilevers. In 1923, the Great Kanto
earthqu ded the city, killing an estimated 74, (100
persons and .|u_'.ir'|3; some 700,000 homes. Thi
Imperial Hote stood undamaged

In 1936, when he

columns for the Johnson Wax Administration

|lc_"-||1'_I1|.'n| 1|Il.' tit'thll thodim

I'-||1|l||u|1-_, he could not get a construction  permit

||-..|||'-.|_' l|1| |l|I|!l'!|||-l' (RRTH [l '-..||.-l [!IL |ll|l||1||l -IIIIH



LiUrry s 1{1."-!]'.“ |||.n[ of twelve tons, A |.||.||||,||||
llll i e l||.|J i lllll”lll |||'l|1nr1~.r|.|||'|1 1] |u||1d carry
W tong before it falled. Afer that, engineers
Wl their formulas

llllhiul'. Wi I'I.I‘H. i Ir1|r|I|II|||l'||| \Illl{llll.ll |l'l!||i||,|l||_"\
lllllill' Lid LS. I\'.L'Illlllltl'll cioncrete can h(' PIG'\,I\[,
Hresied, or post tensioned, Steel comes in many
|||4,||u. and '-|1.IF"l s, Lumber can be laminated and
istituted, We have carbon fiber and ]1|.l‘-[it‘-’.

Ii|.l||h s come to our aid by p{'rhnlllurlg IIlLIIE.'tIi-l’[_'l'

|III| wted structural n.l|uL.|li||r1'-. ['here 1s il[[]]n.\[
'rlHIII that we can imagine which we cannor build.
puisolidation of skeleton and form in architec-
Rivites n sense of unity, and in this unicy lies its
Hiy, Walls, floors, and u'l]ll':!_:.-. can How into one
L4 |u LOme component [rartes UI- each llll]l'l'. H”
0lu stream of LiIIlIiIHIiE.\'. Nature, with its mil
Wl yeurs ol patient creation and invention, still
8 s abour continuity and the miraculous inre-

B ol shape and structure,

i f!'i ] II.,'FH-'l'" S sfrficinre ond r:,f".:'rJJ.P_-'.l",.".f.f.f.l_Jf_t Frigls
i ot of the soil. Both unfold similarly within,
-FLLW

NATURE OF MATERIALS

Wals of which the building is busle will go far
N i dppraprigate mass, ifs outline a nd, espe
flrln‘um

FLLN

mon misunderstanding of this principle is chat
8 that the materials that vou should use In a
it ones that can be found naturally on the
I\rn Appropriate materials can be found on the
miuch the better, but that is not what is meant
mature of macerials, The word “nature” in this
B rebers o the individual aceribuices, o AP il
IHI- b thit charactenze

'|'| |'I|'l|||I III|| e

bl Matecials are the n RTINS ol archie

ture. Every material has its own significance, its own

potential, and its own limitations. It has its own
unique appearance, rough and finished, and one
material should not be made to imirtate anocher, We
'.|!1||I:|ci tr'\|u'lt the essential l|Il.1|i[||_"1 ol L':I.I.Jl I|1.|Ia‘l'|.i|.
Find its true nobility, and use it honestly in ways that
ATq _||'l‘||||'|'.||l Bk IS naatur

| here are many characterstics o consider: strenieth,
B

Stone wall at Taliesin—io
Enaw how to 4':'.’1' stornie,

study ir in its narural state.




resistan Lo witer, texture, color, INAPaarency el

economics. he best way to get a teel tor the nature ol

a material is to work it with your hands

Masonry and Tile. Brick, concrere block, and
stone are solid, durable, and strong when resiseing
compression, ['hey will sustain heavy vertcal loads
Masonry units may be tormed into arches or domes,
which transfer loads o the side, buc unl retnbor
ing is added they lack the ability to resist rensile
forces. The character o eir inherent massiveness
should be re a 111-:1i;__'_|1.

Brick is the earliest of man-made materials, lt comes
from a natural earth substance, clay, ich is shaped
and baked by fire (adobe bricks are sun-baked). The

! material for arches. ; : i Z:_-' _ dimensions of this :-;h.{l_u_- become a small n'pum'd unit
mathematically related ro the larger unit geometry of
the structure. When we use brick, we color the mortar
ro match the brick, striking the verrical joints Hush and

raking out the horizontal joints. This makes the wall




Fivst Christian Church- fﬁf cconomy ﬁf
pouring repetitive units from the same mold.




I |I."l|l' Iragtnalion, con
crete i a noble and cost

:f,"r'. ‘trve material

appear more monolithic and, at the same time, empha

sizes the horizontal line, the line of repose.

Stone is one of nature’s wonderful marerials and
comes in many types. Some, like marble and granite,
can be polished. To know how to lay stone in a wall,
H':ll'il_'n.' i[ ;IH i‘.‘\ |]ii1l|r.]| state. ||l 4 stone l-|.||-“|'|' wo soC
the characreristics of each type of stone. Sedimentary
g |x ]IL{' ‘-.lrui\lnm‘ 0 |l|'|'.\"||il|'li are \II.III|IL'|.L 1o
||'41|'I1'~ When |1|.|| ed in a \'..||.|. Iill". \\I” Appear maost
natural if they are laid in a stratume-like manner

liles are made of clay, stone, or manulactured

materials and come in all sorts of s 1apes, colors, and
textures. Since they are relatively small units in size,
they can cover curved surfaces.

Concrete, q'.|||.;|1h- of being formed into almost any
-|t.i|'|'.' we can lI]l.i:_:iILL'. LI'I.lf'I!'IL'I.l the face of architectu
Used by the Romans, it had only limited use until steel
was added. When concrete, which has a high compres
sive strength, is combined with steel, which is high in
tensile -.II|'II!'|I|I. we |\.|1< reinlor -'|| conorere, 4 mater
al that resists borh types ol forces and has true |l|.|-.|h

Iy ||1|'|l dare many wivs to !|ll||l||||||-|Fl'.I|i|.i |r'|||'|.'ll'|l



BUEH as air-entrainment, dewar NI, punite
.“H wiel post tensioning, v is interesting to
Ethe s patent tor chis reinforced concrer
T loseph Monier in 186
il W Hphit was born

B b shaped in several ways—cast,
o slicor

||1- VEar I||.|I

||r||n|,
or drawn into slender wires. Most
Bl economical when used in tension, s
nskle strength s demonserared in a suspen
B cable bridge, Trs properties are uniform
r-lq;;lh L mthematical certainty, so there is no

R, |t b tenuity, a characreristic seen in

narure in the lightness, strength, and continuity of a
spider web, Ity drawback is chat it rusts when exposed
to weather (unless it is Corren steel).

Plaster is a luid material while it is being applied.
Easily adapted to almost any shape, it is susceptible to
a variety ol textures. When color is mixed into the
]'J-I'-lL'I QOr STUCco, It !1-(:!-;-. |u-|'.c-r li’l.l]'. 4 COAT Llll‘. |1.iilll.
Although plaster is subject to cracks, synthetic mate-
rials with plasticity can be added to help overcome
this inherent weakness. Gypsum board has virtually
Jt|'|.|::'d E1|:hlt_r ':c':u_'l_'|'\l wii[,‘r[; there are '.'lrll'l}l::-lll'.g_;'

curves), and is easier, cheaper, and faster to install,

Model I'.'ll'l-!l-'l'!".l'lf.'.rl’)'f:"lf Park
Pavilion—the tec) wology

o R ) | P | !'.'.
OF «F SIEEL SHSPERSIoN f.rfrflr::

.lr}"'f'-’l.".ffl"r Fer v ‘II-'F.ft'i'rl'.l'r"{'.




f"\.hl_:l\:'L': er].r.lﬁ'l(::' R{':’.'-."J"{'-’."s'c'

—mitered FLAST COTIETS
afren .'!rl,'r .ff’rm'c". do au ay

with confinement.

Right: Pearl Dalace
I,'.u"n‘_u'f'. r?ll'?l::.".i ‘.ﬁ.f,'.m'.")r'."'}'!:'r-_\
for both curved shapes

and light transfer.

Glass is a remarkable material because to some
extent it is invisible. It allows for views both in and
out, introducing a sense of freedom to architecture.

The daylight thar it brings is a grear blessing bur some-

thing to control, since along with the beneficence of

light and warmth comes unwanted glare and heat
Clear glass also creates a lack of privacy. Reflections
from the exterior surface of glass are a problem because
they reflect both hear and glare to other buildings and
to people. Office buildings with all-glass facades are a

i_:l.l\w 15 a4 I1.]|l||'.!! Wiy 1O

prime example. Shading the
mitigate some of these |1|1||1EL‘|1|\_ Glass may be tinted
or layered, and now we have “intelligent” glass tha
keeps heat and uleravioler rays out bur allows daylight
o enter, | LITLIT l|1"\\+l~|llllt it t\l” |l|l||:,'. \l--u.ll |||= cosl
of a new type of glass thar can be "tuned” to different

colors opacities, and rellectance

!|r||

L

|ll\\llﬂfl\ﬁl}l'l"l

Plastic is, of course, a syntheric material, and ong
that is being used more and more in a variety of ways
a5 d !"llllfl:l['l:_._“ I'l'l.'l[l'l'i.l;.. IJJI.'il'l:__" ”'1”('. i'l'l 8.1 I|'I.|||I||.'|l (48] ]
I“?. |"]'1JL‘L'?\5.. -|| can hL' gi\r'i."ll il.l.'|"|'|I|.‘|| dNny .‘|II.||."'. ¥ |||||||.
texture, or degree of transparency. Plastic is certainly
the material of the future. Science will produce new
types of plastic with a wider range of uses

Wood. A carpente kinows the essence of wood: 118
strength, the different shrinkage factors berween
“with the g;l',iil'l" and “cross grain,’ and the beaury ol
different slices and veneers. The beauty of wood lies
In its varicey 11] !_'_|.|J|'|.\ .il'lll II||I|| [ancs ||'In"~ I'\|P|| Wy
the fact thar it was once alive, Like all living marterl
als, it is subject to decay and must be maintained. By
lamin WIng wood we have creared |-J-. wood and gl

|II|I }h Arns HH ! -|II||IIII.II|='I \\\lllll i |II|". Idlll. lfl.l'.lll Wi

|'I|u|lll i || i Ly i |"I.|I|i




e of the materials cthat we use.
_!I!‘Iln'lh capper, stiinless seeel, fiber
I hundreds more.

the individuality and distincrion of
Wi seldom allow the surface of one
8 Hush with the surface of another
BBk wall meets a wood wall in the
|.r||. will be an offser where the two
o s only an inch or two, When
W olien cut a slot, or rabbet, in a wall
nrm--. inta it, This creates a seamless
W Lnection
"l“lllll will let us see, in each material,
BRI o haracterisiies, All materials can b
Ilhh bty ||s|nn-|. an how well thei
Wty i

'I'i""'”"! and tha CrsirmvIe

1||Il| ||

used with integrity and sensitivity produce a benefi-

cence I]l.l[ i'\ I];llli [ come t?'\- |[| iﬂ_hcr “'ﬂ}s—J Sensc
of human warmth. Many people who live or work in
an organic building have noted this.

Color is closely related to texture, and color without
texture usually has no quality. Whenever we deal with
texture, we must consider light, Withour light, texture
cannot appeal to our sight, only to our touch. In the
sunlight, texture takes on a continual change in appear
ance as the sun strikes it from different angles. In many
ol |||'i' lillll'l““l‘”ii'ﬁ L\'lli\.h Wi |'|.|'l't' master }'ﬂlll]'H]L'L-l\ WwWC

establish guidelines for colors. These restrice buildings

to a palette of appropriate earth tones, and they play a
major role harmonizing a community with its environ
ment, b we truly understand the inner nature of a
building marerial, we will use it in an ippropriate and

T waly b Dree ot s Featuires

Far lele: The crvoss Hfl ihe
Ascension .I'In!.l'l-'r'hl'.'i

{ :l'rffr!'r I 15 J'.r.f..'rll'l." rf_lr‘ '.[.frxfln'r
|I'-f.l"'-'l‘-l'l:f:.'i'Tlfl .'n"i’n'J'UHHIHH
pentagonal shapes

attached to tension wires,

Left: Hillside Stueeio
wood tritsses, designed as
an effective and beautiful

Way to span .j.fe.fu'r'.






ARACTER

we shape our burldings; then our buildings shape us.
Winston Churchill

character of a design is its essential nature, the dis
ive quality that expresses its purpose and meaning.
lding’s character should be appropriate o its use.
form and shape of a strucrure should clearly indi-
the nature of the activity it serves, be it an office,
nk, a school, or a residence. In simple terms, a
ol should not look like an office building, nor
Id an office building look like a factory.

an abstract way, a building serves as an icon for
arpose, for the activity within. For civie buildings
serve public needs, the building is a symbol of

1c service; in a democratic society we would

EXpect It to reflect the Spar ol democrac V. I'he char
acter of a hospital will have some aspect of medical

technology, burt also evoke a sense of humanity, car-

ng and |1L'Jl|||11.‘,. while the characrer of a church is, of

course, inspirational.

The individual design distinction of a structure also
reflects its relationship o its geographic location and
its cultural contexr. A building in a cold, northern cli-
mate calls for some difference in character from a
building in the south, because both climate and culrure
influence characrer,

Many contemporary buildings are unclear about
their character. The “International Style” which dom-
inated commercial architecture from 1930 w 1970
was supposed to fit anywhere. This “grand idea” com-

pletely ignored variations in culture, geography, ter-

rain, and harmony with the environment. As a resulr,

Far lett: Lincoln Tower—a

place of business should be
both cfficient and humane.

Left: 8t Marys Catholic
Church—inspiring hope,

compassion, and {ove.



Marin f_.'.f}:frz{]' Civic

Center—ithe architecture
expresses @ democratic
ﬁﬂﬂ'g’."”}ij{r.’.’f “’.’.’” SEFLIES

the people.

it really didn’t fic anywhere. Nor does the so-called
“Postmodern Style,” which has produced many
huil-.[jng,.\' that lack characrer. ]}I-I.Jllldl[llg.'i in New York,
Hong Kong, or London often look the same, with no
regard for their function or unique cultural and envi-
ronmental conditions. The iié;lliﬁ(;illcit‘ of their
appearance is confusing—is it a hospiral, a school, or
an oftice hui:h_]ing:" Character is absent when a bank
looks like a house or a Greek temple.

An interesting challenge comes when we design a
building in another country, and need to consider its
context with the culture of that region. Mest cultures
have ||i:.[nr'ia.,1|]y' dg'\'-\'lnprd their own architecrural
forms, but because of colonialism and the geographi
¢.|| Ineere ||-.||1!:|.' ol !L'l_l”“'ll‘l;'_.\, an .I.1\.|'II|L'L|I.]I.I| Il|1‘-|l
mash |l.|\ |1L'|'J| t||'.|.'|l||. |Z H |I i IJ|III1< ol 1|'|I.' wu|||| ll.l-'~
1S OWin |1I'-I1r|| Eivi I.pl.l!l‘llH, .|r|-| sOme I1_1'..III| vt IPIL'.

should be inherent in a4 modern de siggn. A |u|1|||||1|{ 1

a Natve American community, for instance, should
respect the cultural heritage of the tribe.

Organic architecture is not about historical styles.

Yet a good design will have the quality of style about
it, meaning it will have its own intrinsic yer distinct
character, a sense of simple elegance. This elegance is
best when stated quietly, racher than being flaunted.

Just as character defines the individuality of a
human being, gives us depth and interest, so it defines
the distinctiveness of a building, We ralk of strength ol
LIlLU'.lL'lL'I' ill d person das an L"I‘uL'l”i-lE :!II-I“H. [ L|.1. notes

irlLL';_',!'iH'. |1u|1;n.1_-,,-, ethics, resolution, and H[H'!Ill'.lll

hese qualities are all true for architecture,

We can see character in nature, in every species ol
animal and |1|.|||1. in the rocks and mountains, seas
and rivers, It extends from the atom to the universe,
Character in a building will give it endurance and ler

it work its benehcial influence on our lives



I'TY AND ROMANCE

wition 5 a way of life; culture is @ way of making
anitiful

FLLW

iignificance of beaury in archirecrure cannot be
wed. “Beaury is truth, truth beaury,” wrote
and in beauty is the highest kind of morality.
v is essential to architecture because architecture
nces us every moment of our lives. Aesthetics and

are both waords that come from the Greek lan-

and the Greeks did not distinguish the sphere of

tics from the \.'p}u‘n: of ethics. The aesthetic ele-

of a design is its connection to divinity. Narure is

with beaury, and our environment is a priceless
ge. When what we build complements nature,

Ve [lllrllll'kl d h'ig}'l:_‘l' I'k‘."iE'Fl!I'ISI[lTiI'i[_\_.'

When we talk about human virtues, about great aces
that a person does, we say they are beautiful, Beauty is
|t',|]|\' |ht' ('\I‘f[";\ilrll ol nnel L'\l_\l'lll'lll = l\x“l' 1[" |\|'|ll\-'-'
1?1.'“""1.' \'i'hﬂ may not I’[' Plt:\'.\ll'ﬂ”..\' very .|.“1.'|.L|j".'|.' I:‘l“
who have an inner glow thar transcends their appear-
ance. This is something thar they have created within
themselves, Just as real beauty in a human being is a
(lL]HlHI"' IIT:I! COIMCS "r“"l I”ih'i".lf'. 50 .il j.‘} \\-‘ﬁ |'l All i‘l‘”fl—
ture. It cannot be applied from the outside.

In the hands of the architect is placed a great oppor-
tunity, the possibility to perform something miracu
lous. Qut of inanimate materials we can grow a thing
of beauty.

One Sunday morning, Wright rtalked ro his
apprentices about learning to distinguish between the
curious and the beautiful. "A flower is beautiful, we
say, but why? Because in its geometry and its sensu-

ous qualities, it is an embodiment and significant

s s

et g e

Pear! Palace at r:igﬁr!—

organic architecture is

essentially romantic.



Orthodox Ch
beatity i the J"_u.r{.:-,.l’a,-a.!

bind of mi

;"\.l'irl.,"i-'-llih"l ol '_‘h.l' F"E;'(Illll.\ \.llT'."l-.‘Ii".]"I'-_{ ]:'I Ours
‘-\ILJ\. !'I WC IIi"-lIIEL'['i'- Y L.I'LI.I‘-\ o .:'h_ I!Tl'. An E |l.'ll'll'..

ing out upon us from the grear inner sea of beaury

a proof of the erernal harmony in the nawre of the

universe which is oo vast a inumate ,Hl-.i Ir.'_|! tor
the mere inie |..1.' LD SCI1EC
When we perceirve a ng o be be II.-TIHI.I it

|I|'| AUSE WT INSLING I|'.|'|'|. red l'IHIlI.'I.' rhq' I|r||'1L||L %% Of 1|l|.

thi g This means thar v aAVEe I | to us a ¢l 1pse

f the fiber of our own nature

of something essen
Artists make this revelation to us through a -.ln.'L'i'ir.'I
ir'll-|]1,|l1. Their power to visualize conceptions |1u.'|r1l11
greater n our own, a .'|,|-|| of truth sumulates us
and we have a vision of harmonies not understood

:nuil'. ']lu1|_| ||'>.|;"|||_- i '.'-I” be tomorrow

Human beings can be beaunitul, If they are not



San Marcos in the Deser
——its poetry is architec-
tural romance.

ful it is entirely their own fault. It is whar they do
mselves that makes them ugly. The longer | live
are beautiful life becomes. If you foolishly ignore
* you will soon find yourself withour it. Your life
s impoverished, But if you invest in beaury, it will
1 with you all the days of your life.”

: magic of beauty is something we can appreci-
mething that stirs our feelings, but is not easy to
1. Words, in fact, may detract from the enjoy-
of its mystery. When people share the delight of
wiful moment—a flower, a sunset, a song, or a
they communicate their joy with something
than words. Although beauty is to some extent
tive (in the eye of the beholder), we may agree
eauty is a universal quality of nature. The quest
janic architecture is to search for an objective
, a search for truth. One of the things we reach
architects ar Taliesin is the importance of sensi-
‘0 details in daily life, such as placing fresh flow-
the dining tables. We urge them 1o be constant-
scious of the beauty of their surroundings, to
pportunities to create something beantiful,

Al 1.11! W nean !H.' LR R R T R S LY S hlh'i |.I|1l';I l lll.'

meaning of many words seems to change with time.
Advertising has contributed to this circumstance,
There is hardly an adjective in our lexicon that has
not been used to describe the benefit of some product
like soap or toothpaste. How can a word like
“romance” retain its meaning when it is used with
such sentimentality ro describe a new perfume?
Words, like peaple, are the victims of pollution.
Why is romance so natural 1o an organic archirec-
ture? Romance is an atrribute of human emorions, a
poetic and spiritual quality, a compelling force of joy.
In anything beautiful there is always an clement of
mystery, an aspect that defics finite analysis. It is a
virtue perceptible in nature, in the magic of a flower,
a sunset or a mountain. It is a quality of love. When
architecture is based on ideas, imagination, and
nature, romance is inherent in
Imaginarion is an adventure and romance its narural

the design.
COﬂSﬂqunCE,
Devation to beatuty and the creation of beautiful things

i the test of all grear civilizations.
Ohscar Wilde
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SIMPLICITY AND REPPOSE

| | I} |
lo know what to leave out and what to put in Just

f § 5 1 i o I
where and haw, that i to have been educated in the
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‘ii.'15§:|i\il_\ in architecture is the clear and Mr]';]iy_h[iuw
ward expression of a Emi:[hng\. essential nature. One of
the teners of modern architecture, formulated by Mics
Van der Rohe, is “Less is more.” This notion was born
at a time when buildings were covered by decorations,
carvings, and moldings, ad infinirum. Architecture was

in

desperate need of simplification; it was time for a

Lit'il‘l up. But like many i'n'.liiiﬂl'-:i, EJ‘_L' |,}|_'|1c§:||||||]

swung too far. The result was minimalism, with buile
ings becoming sterile, flat, and uninteresting.

I'he qualides of simplicity and serenity are evident
everywhere in narure. Wright made a clear distinction
between elimination and ai||||||i¢1|\.': ‘Five lines where
three are enough is always stupidity. Nine pounds
where chree are sufficient is |\»|1L~.i[_-__ Burt ro eliminare
expressive words in speaking or writing, words that
intensify or vivify meaning, is not simplicity. Nor is

climinatdion in architecrure simplicity. It may be, and

usually is, stupidity.”

Nothing better exemplifies true simplicity than the
ancient woodblock print of Japan. In Japanese prints
we find that the supreme principle of aesthetics is
climination of the insignificant, discovery of the
essence, This process is true simplification, achieving
a clean work of art where nothing can be added,
nothing subtracted, withourt detriment to the whole.

NVE I .
Wrig ht discussed sim

‘.Ii\i.:'- ill 'n'-_. \ll|[u|“i1_1;::.[|1|'\':

Organic simplicity might everywhere be seen produ

ing signibicant -\|1.||.hlc| in nature, | was more |||,|!:

familiar with it on the farm. All around me | mighr see
beaury in growing things and, by a little painstaking
ftort, learn how they grew to be beauriful MNane wis
er msienithica { Inl | o feature or oan it
I | ] IRREN AR} 1.1 1 1



Beck Residence—simplicity
means the clean and direct

expression of an selea.

“'.rui'r:,hu Clubhosse—

g']h'{' and i'Fl.FII'ﬂFTf dTISE

from simplicity and repose.

“But simplicity is not in itself an end nor is it a mat-
ter of the side of a barn burt rather an entity with a
graceful beauty in its integrity from which discord, and
all thar is meaningless, has been eliminated. A wild
flower is lrul'lr \.'in:.pic. An excessive love of detail has
ruined more fine things from the sandpoint of fine art
or fine living than any one human shortcoming—it is
hopelessly vulgar. Too many houses, when they are not
little stage q,uuings Or scene p.;inting\, arc mere notion
stores, bazaars, or junk-shops. Decoration is dangerous
unless you understand it thoroughly and are sarisfied

that it means something good in the scheme as a whole;

lisr 1 hie | i, voi e wsiilly bener ol warhour W
Merely that it “looks nich s no justilscataon bo thie s
1[1 aMimaaimonit \]1|1i7|lt IV I8 4 QNS lill"1|-l.( MEver A AL

H"I""”r 1% i |tl|.||11'. of architecture essential to harmo
II'L “IT"I AT .Il\ll IHll'l'l.ll'Ili\ “lhl'” TN WELNES Lo nest,
he puts his body in a position where he no longer has w0
exert effort 1o resist |.'_I.I\'|I.il1:nll.ll force. He 15 then in @
x[.u._'uflrwh.{'. a ||_|[|u.|[ ulrldltlnll it |1l.' 15 NOE 1N IORMM,
The landscape has this sense of tranquillity. Simpliciny
and repose give architecture grace and concord.

“Build hul.h.linl_;\ that you feel when you come intg
them, that have repose. You want a sense of human
dlgnit‘_\- and worth in whar you feel as vou live in
them, and what they do to you because buildings
must |:1<; q.'xp{‘ricnt'nl. You L'.ltf{ |i's|:r.'|1- o I]'ll.'m as .\""“
would music and you can't look at them the way you
do a painting. Simplicity and repose are qualities that
measure the true value of any work of art.”

I'he concepr of repose in a building is essential as
it responds to the ever-present force of gravity, but it
does not deny the need for dynamic space. In an
organic building, dynamic forms and space sull rees
ognize the force of gravity. The Guggenheim
Museum in New York City 1s an example of a dyname
ic, exciting space that still has repose. The spiral ramp
that expands ourward as it rises is a powerful states
ment of motion. The simplicity of the design, the
mono-martenal, vertical fins, and the }\.lrmull}' ol its
L’Llr\‘c\l .‘i}].li‘ﬁ"ﬁ Crealc a scnsc '.'t "l'[.lt‘ﬂll[\ -”!'.! rest.

The horizontal line is the line of tranquillity. It is the
line that gravity gives to water, the line of the prainie,
the line that we humans take ar rest. A building relates
to the flat plane of the land through an expression of
horizontalityv. Roofs that have generous uu'rh.lrlgiilg
caves with flar soffit planes will relate the structure

Ii'lg' 1_'_|[I:|"|I 1.\]'(}'\ |‘.1i|il.',, a4 SenNse ol '\.I\L‘Ill'l’ .1I1Ll H'Ill}.‘-l'.

We no longer live in simple terms, in simple times or places.
Life v a more m".-‘i'--’n l.l'l"lll\(:(firt' nowid It is mow valiant to be
'””‘lr'"lﬂ il |-'u.rr,.thnun f,rlﬂ!li: Fien o wanl o l‘!d" 11'"!!'-!( Jrl' Lo

i‘fPH'J“lpJ.!r .r.l*lru.i‘f v i Mm‘mrn‘vun" i 'JI..H' ifﬂll;l.lfn Iy e i
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ZATION

iple are going to become more and more
b Increasing urban pressures.
—FLIW

could improve the quality of life in
L Ih our government, and in our educa-
We need cities that are less dense and
- We need less central government and

wealth of information, but now we find ourselves
informed beyond our capacity. The anxiety of trying
to keep up with the rapid pace of life allows little time
for reflection.

Apart from some new Asian mega-cities, virtually
all of the big cities in the world were established hun-
dreds or even thousands of years ago. Laid out before
the advent of the automobile, they expanded haphaz-
ardly, driven by economic pressures. Although gov-
ernments work hard 1o control growth partterns,

Blood Services Offices—
decentralization resolves
congestion.

ity and local levels, where the needs
T n be served more cluacly. We need
and universities, where teacher and

LY.

I of the twentieth century, many
W we live, work and enjoy leisure
lly. The advance of science and tech-
tht mixed blessings. The automobile
give us the benefits of rapid travel
health problems—air pollution from

iﬂﬂinHiull i .H||'|-IH1'1 NL'\\\P.”MI\. I.llllll.

Aanhlited b bandn s simal msininsrnana Dl pda &

establish zoning, and provide urilities and services,
many large ciries are gradually strangling themselves.
A multitude of problems confronts us: little sunshine,
air and noise pollution, rraffic jams, a lack of parking,
and deterioration of the infrastructure, High rent,
h(]nlflcﬁs P{'l’]PII.', {3\'1’.‘rfrUWdi“g| aﬂd ug]incﬁs con-
front us and guarantee crime. The frenetic pace of life
brings stress and sickness.

The world population continues to expand ar an
cver-increasing rate. Health care, dl’lj:.;\. and surgery

i rease Terohiny ar one cmd of Tile and extend our life

s ak ke arkas "Thais s atans sanmls alins s b



Spanish Reef Club—
every individual needs
space, quiet, and clean air.

planct roday than have existed on carth over the past
five thousand years, and all of us are consumers. People
are at last waking up to the realization that for years we
have been depleting our natural resources and destroy-
ing much of our natural environment.

Concerns over life in the city have been stewing for
years and have proliferated to a point approaching crit-
ical mass. If we do not change our cities through the
conscious will of the people, they will be spontaneous-
ly changed by default.

For city dwellers, relict comes if they can briefly
escape the confining walls of their self-imposed incar-
ceration. A day in the country with fresh air, sun-
shine, peace and quiet gives us restoration. The need
for herding together has long since passed. In
medicval times, people were forced to live compactly
for reasons of safety; towns were fortresses, Without

quick transportation and good communication sys-

tems they needed to be within walking distance of a
market, It was often less expensive 1o live in the city,

Conditions are quite different now,

An answer to the problem lies in decentralizatio
Most large cities are struggling to keep their de
town area alive and are forced to decentralize beca
high rent and a lack of parking are discournglin
Neighborhood shopping centers and the busing
parks are indicators of the need for smaller-scale unl

The home office, now possible for many becaus

computers and the Internet is an example of effectiy
decentralization.

Along with the idea of democracy and freedom |
every individual goes the need for space. Why not o
ate cities that are smaller, quicter, with more
open space? As we prepare to take up the u.h.lllcnlu |
a new century we have at our side some remackalil
tools and learning experiences thar were unavailable
city planners fifty years ago.

The metropolis will always have an essential
in civilization, bur ie will take a huge effort to ren

vate infrastructures, resolve pollution, parking, a
transportation problems, and humanize the urly

chvironment,
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llll maotive lor society and govern
of liberty is intrinsic o an Ofgani
4 l'l!’i'ilnl'll cannot be Riven .ami i Cannoa
8 & spirie within each of us. Freedom
M come free, but carries innate obliga
e is responsibility. This is true in life
i architecture

h when we can readily create free and
any buildings are designed as boxes.
wise i the design of most houses in
I symbol can one find thar is less
wir liberation than a box?

wrchitecture s achieved through the con-
wl space. We can have continuity of space

Miinment, Instead of recrangular rooms,

with holes cut in walls for doors and windows, we have
an open plan, where one space flows into other spaces
Walls become more like screens. Opaque, translucent,
or transparent, they define rather than confine space.

Glass allows us to make a seamless connection
between indoor and outdoor space. When we elimi-
nate the comer post and use mirtered glass in a corner
we create a sense of freedom. The open space pl.m has
done more to improve architecture in this century
than any other thing. Besides being funcrionally effi-
cient and aesthertically pleasing, its sense of freedom is
a sign of l'mpc to the spirit of mankind. With the
world gradually moving closer 1o global democracy,
freedom of space in architecture is a grear symbol for
world peace and the freedom of all humanity.

Hillside Villas—a sense
of free space starts with

the open plan.
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1;'|.|.-|]\ Lloyd Wright let behind a group ol dedi
} cated apprentices and associares who worked with
him in his I"Iﬂl.l."-\'.:cillill Pr.uHu'. S0Ime f.qll A5 ;:IJ'I'I.E" B
fweny-seven years I'he Taliesin Fellow -.]lip Wwas one
of the main reasons that Wright was able o be so
incredibly i'l|ll.|l|1 tive in his last years, E!L’-‘\iﬂ“”]]." over
two hundred projects berween the ages of eighty-two
and ninery-two. Afrer his death on April 11, 1959,
oSt ol []|L' senior members H|.l|!\' ]‘I'..'“l.!\’\"\hill h[.‘l}.'t'l.l
it Taliesin o form the core of the architectural ofice

and the school of architecture.

We ||1\._n||1cll.t|:'ii as Taliesin Architects, and our
first responsibility was to complete over thirty
Wright-designed buildings that were in progress,
l‘hL'f\L' i]1(.|lll{L'Ll lh'i_' (._IIUE._’.LE‘L'H]IL'i]I'l .‘\-‘TIlHL".ll'II -\.J“Li []l.l.'
Beth Sholom Synagogue, which were under construc-
tion, and others for which we were left design sketch
es—the Annunciation Greek Orthodox Church, the

Corbin Educanion Center, the Gamma Memorial

e
o

Auditorium, and the Marin County Civic Center, as

well a5 many houses, We F-;lit|1|-ll||}' L'l'l[ﬂp]f_'fL.'Ll these

projects, exercising the same care and attention to

resnbedy

]

sEleirn



detarl thar we did while Wrighe was alive

Soon the firm began to receive its own com
missions. The size and complexity of the projects
grew, and our work expanded across the country
I.l].'d .Ih['L'}'.‘iL{. I:IIII”E rhl,' '1{.”1'. W l.l]”il\-\'l._'q_i [|H_' FT[jl]-
ciples set forth by W"righl. The nature of organic
architecture is one of evolution, and the goals of
the firm continue to be the same—to explore
ideas, embrace new technology, and seck fresh
architecrural forms,

Tnd;l}' the staft of over m'l_\' includes fifteen
registered architects. The majority of the group
are alumni of the Frank Lloyd Wright School of
Archirecrure.

Our headquarters are located at Taliesin West
in Scottsdale, Arizona, and we have offices at
Taliesin in Spring Green and Madison,

Wiscansin. Some of the Taliesin Fellows have

iI"IL'ltjl‘rL‘ﬂL‘[r_'I'!l l‘lléll'li { nd, ] :“1[.1 I,'C,I! ﬁ]_'lUl'.'l[L' \.'r'l[h;
Taliesin Architects on various projects. They run
our Associate Othces in California, Colorado,
Texas, Tennessee, Florida, and Hawaii.

I'he services that we provide include archi-
tecture, engineering, interior design, landscape
architecture, land-use and master planning, as
well as integral arts and graphic design. A prin
cipal architect, accountable to the dient, over-

sees each project. This principal leads a team

that provides the technical excellence and coor-
dination between design and conscruction, It is
the responsibility of each team to ensure that a
creative solution is achieved, on time and with-
in the budger. Our goal is to integrate pracrical-
ity with beaurty, so that the owner sees returns in
the form of economic construction, low main-
tenance, and operational efficiency.

One of the aspects of Taliesin Architects that
makes us unique and vital is our dedication o
education, The \ll11|||| 15 i [ |“'”J-'. office, serv
g as a liv ilq', laboratory For the apprentices ol
the  Frank Lloyd  Wright  School  of

Architecture. Apprentices come to us from all




ladiesin West—beadguarters
of Taliesin Architects
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tecture here, a representative cross-section has been

selected, arranged according to different building
|\'|1L"\. I i]L'_‘r ::”1'.‘1tril[i' li]i‘ \'Cnpu '.||]L| Elil.l].l‘l:\.' (||" anr
\'rl”k over [1[{' é-.‘;l‘i[ i‘[]”:t' _‘,'t".l['.\, -]‘h[_' 'A"‘l_ril._"[-'\' I_)t'- [h{"\{_‘
designs demonstrates rhat the discipline of adherence
to principle does not limit the ability of an archirect
to create fresh and exciting torms.

-‘\l[]llllllz';ll Hlll_\' one .Il\_llira'\l ik |'||5[L_'|.| r'.ul' c_-'.]:'|‘3 i:u]-

ject (usually the principal in charge), there is a closely-
knit team thar cooperates to shepherd a design from its

concepr to the Llll1i|1|\'3-.'ti hl!ih“n;[. Consideration of

',11.H S l,'ll.'l |III|L'\ I'I.II'I'.II'I:_! ||JL' tedm 'IHI.H'I['Fi'l'H. I\'.I:I."I_'\. III-

the principals of the firm are listed in the .|}||n'l|||il..

but there are TRy |'u-|l]u whose names are not men
tioned |’-~1:._|' teams include architecrs, associates
LFCISES, IManagers technician v ERRINECTS imd consul
[ant Vehoueh ohe e ot all identitied e e
[y | 1l o ih it ul 1 [rrenpeet

There are more than one thousand alumni from
Taliesin, most of them practicing architecture in the
U.S. and around the world. Their work is a major part
of the continuation of organic architecrure, but there
is insufficient space to include it here. In addition to
these Taliesin Fellows, there are many other architects
T(_IL{LI_‘;' whose work is based on Organic pri]'[g]pla,-;\_

he constant exploration of fresh ideas and new pos-

sibiliries is an adventure that keeps our work meaning-

ful and ‘..‘)iti[lll:__". We have made a commitment to
designing humane architecture that is in harmony with
is l?'l_\"\'it.ll environment. Our mission is to -.*lnlm;_i_y the
fresh spirit of our time and the |11'11::a|-.' we serve. Our

tocus is the enrichment of life by way of crearive design.

]
Far left: Witliam Wesle
Peters—innovative enpi
neer, creative architect,

remarkable N

Left: Peter Rotr ar work
freedom and opporti-
nity to be ourselves, ai

our best.
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Gammage Auedivorivm—its design




Vian Wesel Pnﬁmingd-m
Center — a chandelier of Tivoli . y




M any of the architecrs at Taliesin have some tal
¢nt 1n llll‘ |1l'||lH|'I||||!__'I arts, .\Hlll C¥LLT ifl':l_l'l,"\.l
b“lll !\lll.l'ui E.'H'!"L'||’.'['Iu.ﬂ_' in L1|]|'-|:Ii' .II-rHrll‘\ LS '\}?L'L"I.I,l
Wsight when we design theaters and auditoriums. As
pirt of our communiry life, we operate three of ow
pwn theaters, one at Taliesin and two at Taliesin
"l"l"ﬂ |l|Il"lk' 1]‘|l]||i P‘llll'l“‘l.' lIIl'.L"’..'E'\ .IHEJ'\.\" s [ [H_'I’
frin and experiment in music, poerry, dance, drama,
and stagecraft. From time to time we present music,
trama, dance, and poetry recitals, We set up the the-

LLERT |l| |I;_'Iilli.ll!_:\ ll].lt{t' OUr own costumes ;1[',ld SCCNCry.

Said Cre 111.|.§_f_.i'.fil1t_'. “These pl'ﬂLilhli.E:llH at Taliesin

are a rare and beautiful delight, There exists an affin-
it_'f' |"|L'|\-‘-'L'E'|:I .|I'L'|].[|G.'\,:[||.[I.' ii”Ll 'I]L'.“K‘r |1C\.’.]l|‘ic.’ [||l’.' same
design principles are at work in both.” Actress Helen
Hayes, who gave a guest performance for us in our
theater at Taliesin West, said, “1 would gi\'t‘ .111},—'[|1L11g
o I.JL'I t‘i]l']” on ||:'Ii'\ ‘i[iigf.‘.“

['he centers for |,}L"1'|'t':r|ni|:g arts thar Taliesin
Architects has designed are noted for excellent
acoustics, sightlines, ease of exiting, and the integra-
tion of theater 1c'a'|1|1nlng}: |"'.g]|_1;1H:\' impnn;un, wWe
Il;.:l\"l'.' |:\'|.Ji.][ IJ[L'J” .|.” \\'i.”'li” ["l:.__:h[ IJ“L]E_"L'IB. I\\r\‘.-"r'L' L{L‘Sigrt a

building from the viewpoint of both audience and

Taliesin West Cabaret
l'r:"fJ:'r’f."f'i'- —7 JD.":'.'['{’ nrJJf'.

{'Hr'ilf.?ﬂfm’('.'.ff.
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A FTises ."("E'Jf’a’n‘l'r et

through a deeper insight.

performer, integrating architecture with the special
demands of theater technology—sightlines, acoustics,
and lighting.

One of the challenges in designing a theater is har-
monizing its function with the form of the building.
| hﬂ_‘ |_1|_(‘.IP!IL_'“'| 'i.'t L[H'n['ll[_')\'. l h{,' .'\[ﬂl_{i'l“”lf\i' illll-ll. 15 IlJ‘\.l
o Luig.][1'.i[_ |~|1|]lg l;lE‘illL'[ [0 store 'it{.'l]L'I_‘.'. ||,E. nagure
of some functions, such as drama or opera, is to cre
ate an illusion for the audience, a magic peep show.
I'he audience is .‘\L"l!-ll'.lll'i{ from the '.I.II_Li'. ||Il|'i\III|}_'\
1Nt .||1nt|u| \.\I':-I|L|. ”'H. ]I.l” II\l.'|| 1St b i l-ll'.i|
span, requiring signilficant structural framing mem

bers overhead, Thi I.IHIilllll..Ifl'lI science and art ol

acoustics, lighting, staging, sightlines, and sxii§
!'L‘(_Iuifl'._’nll_'lll.‘- IMUust h-(_' |'{'\I1|\-'Q'|.| .|l||.| ||']|l'l!_'|!'.|[t'l|

\4'"4.'{",' l!h_L'l'I E}]R'J[['I‘{ are \illllll'.' \l]lli'i'l’l'li ey H.'ﬁ'

tangular forms that bear no relation to the configus
tion of the audience. The architectural forms ol G
theater-auditoriums are not boxes, but express i MM

of the functions within.

Crredat art alone can j"JJ."."r"J'-" i) Il'Jrlm .fl.-'r'r R \lru.rr:m-
ally ;-..-r,.n":- wed by standardization, from r'-'r;.u_-.' rierilie

by mechanical systems and losing the rich and polenl

sense of |'l.fff'



AMMAGE MEMORIAL
IDITORIUM

Y .r'dl *ONG
Limy ilestescd
Whailey Peters Ar hilecl

¥ .L |Ill'
Iy, L, Grady ( mmmage, asked Frank Lloy

Wi ali st an auditorium, He was worki

iHL"—.ItLl'HI aof rthe

Lt the time he died. When Dr. Gammag

ull ii W

Arizona State

li|{'1+ |.|H'| n |||I" SAMmeo year, 1t was |I|I| (A ] l-ll“."‘-i”
Architects to finish the project.

ll WIS not ('.J\:\' [ F‘L" ‘||E' state l['r_"lh].”l”l' [0
approve funds. The University kept thinking of more
things to include in the program: 3,000 seats, multi
purpose use—music ranging from a soloist or string
II'[ Areet o a \:}-'l]'li'lh{}”:_\' l"l'l_'k'l[_"\"r.i_. l:]:i‘]';l. [l‘llhi
]'l'.!“i'[, l_!['.ll]l'.]_ .Illlt !i'l’_‘[[l]'L"i._

A 40,000-square footr music school was ad

With the help of good friends, funds were approved,

and we pr ed construction draw The conrtrac-




tor, Kobert | Mokee, completed dhe Baaldig, on
whedule and within dhe budge he workmanship
was Oof thie |||!'.||.-.| ||||_||||'._

I'he tinal cost of the entire project, |L||1LI|,; the

.HI.\..II cquipment, :L||||.|'I-||||'|!_"". |"I|_h. argan, |.L||;Ln.||,!

ing, and architect’s fee, was under $3.5 million. With

fotasl ie am trpomesl
Y aetari 15 an integal

L :
part of the whole design

. , ¥l
The hall was the lowest-

cost anditorium of its size

I / »
ever bt in the ULS,

] ] PEEae Riwn (AN | M By -|I| [(INL Yl
il lowest-cost auditorium ol i VEC 1 i G
Lincoln Center in New Yor) 1 sivaller hall bu || il
the same tme, ran over 517 million

'\l I'|'It' |'-|1| DINg Concenrt | Eene \ 5III|.|II-4|'- leuilhilll
ol the |'||||n|:||I5|:.| Svmphony Orchestra, proclaimed,
*How | envy the Phoenix \l.lll}r]llu!l'.' orchestra who can
rehearse and |'r|.n 1 « |'.||n|'1.|:_'_-. " *The A al sounds ol
Gammage still haunt my ears,” said Sir John Barbirolli of
the Houston Symphony ( Yrchestra, and (€ worge Szell of
the Cleveland Symphony Orchestra said, “Probably the
greatest hall of the twentieth century.” "With acoustics
I-'I':L Ile '.J.|1|> IlL'i‘I.l‘h a ‘.'I'iLi'_” ||L'l |.IIL'l| ]’ril%"ll. \'||-.n||,
soprano with the Metropolitan Opera,

The remarkable acoustics are a result of the shape
of the hall combined with aAppropriite reflective and
absorptive surfaces. No wall is I::-.IJ.L..lt'i to anothel
wall, no ceiling surface parallel to the floor. All su

faces are convex so that sound is diffused and echoes




il The two iing balconies have

Behind, so that sound flo tround 1
IINI'H was the acoustical consultant

0 Bictlitate the change from music to a
4 llli}‘, wie had an innovative idea the world’s
I s teel orchestra shell I-'|1|]-.|||.,-|,-u--.l by
‘il.lnml i the touch of a4 button it converts
: B o concert hall to a drama cheater in just
i Kinudsen and lzenour became an
ol o theater o team and were
BN 10 our success in chis feld

|1.|I||-..-|... el 1l itilevered sear, which alle
-4 'II M ||I Lirnnent || .Il.- (IR LRI |||II-:I||-"

B aes ol all e el

[he color scheme
s inspired by
en the Gamm
Phoenix Symphony had no place to perform
except a high school auditorium. When 1|1|:-_'-_' per
formed in ( ammage, it was as though we were hear
ing their music for the first ome, Itis no ario
to say thar the auditorium was instrumental in bring
LN ( ulture to the Valley of the Sun. Owver the vears it
has artra I-'-i the wld's most ralented artists and
continues to sell out for almost every event,
' ||.I ey r|l.|'-. ||l SN |‘i d SLOT
that e telescopic she an be complerels
o Trovm th (BT il will now mon




AR

The ball is the pride of the people of Savasota, P




VAN WEZEL
PERFORMING
ARTS CENTER

One of the very few municipal theater-auditoriums in
the country to operate at a profit, the building v
.-1{"\'. |'E]'II.'I.I l‘\. [l'_L' CITY manager, !'\.I."Il |-}'|1I|-J'|l"'-.lln: ull‘J‘lt'
facility performs in a great manner, as measured by
the enthusiastic responses from audiences who h
sS4t |,"| [l!'IL' near- rll._'l_'i' environment |-|:!|' MEAXIITYLLITY
COmmunic ._”i!:lll “l';"-.\'l.".“l"u .Ifti .’.l"lii .'IlldiL'

In the late sixties, G enour was asked by the

city of Sarasora w help them realize their dream




Center to |1-'.‘
day. Their bud

ger was unusually o million for a 1,7¢
:'|1||||i-1l'|lt|'p- se hall in |1;i'.i|'|f__; turnishis
cquipment, and si opment. They required a hall
that would nrations

n '.:||-'.|||'|-_L'|' ||||iu.||||||.-:
['he ign 1s striking, functional conomical
On the beach the architecr found a lovely

I'he Huted pattern and soft lavender color |||--|n|||'|| thi
il r.||.|.u|||!||--..|l||||

| he rool 1s constructe
ol the rool servi

[y wood, The corrugation

|"|p||' of the imtegrat o

Le SETLIC 'ZIII.!l SVsiem, an «
cinhiehl

r‘ill]ll .Illli strucoure li’l III"-.lHI.I[iﬂII ol I|||

clear in th
"-1I.|'|l|'lut|§ a hydraulic sl
A I'|!|.'-'-'|'.|i'-[-. l||-.| with IRLLRLLL
for adjusting the r beration ¢ riod of the hall |
Hexibility tor different Ry

vides ¢ utmost
Vil

dividing curtaing

|'.'.|I ALEEC Il '||
nt low a n.t“

YLt TCCVLERTIES Lran ||IEI
wing capaciry o render ideal viewing il
|Il IIII!:' IIII|41||II-:I VAR I||- el !'_|||'|' i l“ i
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Lett: fhe Lobiby iy a
I.'"n":-'“ f:-’ social e

tion and art exhibitions

Hl'lll\\': .I'I i.l"n"],l".l':.f.'.' 5
\J'-'.A'].'":'n" fe _,."F'r*.f'.-‘.f."'r' _|;'|'.-'|'J'ri'l
"'-"‘.:!'l‘fl'r-'-'-’:'.'\'. L".":'u'l';.-'l'!-'.'f'Fa;r'-.

re g gy
ECdsY Alaience CIveuiatian.

ot

night.” The show was Fiddler On The Roof, and it
L shared acclaim with the building: "Splendor of hall
.y . ia g steals show ar g.i].t opening.”
iip After twenty-cight years of successful operation,
/ Laliesin Architects has been engaged to substanrially
/ enlarge and renovate the hall, To meet the needs of
,-"f modern musical theater presentations, the stage will
/£ be expanded and a new orchestra shell installed,
o -i-—{-\ I'n‘g'lililnl with the latest h'.hlll:,|| cquipiment, i;'u
; seating capaciry will be increased o 2,400, With the
O . f {} 7 InCrease in si il the labbies and other facilities, the

toral are ol thi | |'| will b .|..| ...|
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Quality of design comes

from wsing simple materi-

als in a natuwral way

RUTH ECKERD HALL

Clearwats Fle ficicy

Date ¢ _omplet d: 1984

William ".,-"\-"[',-s':"--f Peters, Architect

The success of the Van Wezel Performing Arts Center
brought us another theater-auditorium in Florida, this
one a multi-purpose hall in the City of Clearwater. Like
all Taliesin-designed theaters, it has continental searting
with no center or radial aisles, This configuration brings
the audience closer to the performers and affords ideal
views from every seat.

There are 2,180 seats on one ,-i]n}:ing floor, with the

most remote seat less than one hundred feet from the

|I=-| |ll IS E !Il.

vasre, Boih andiens e
ed on the sense of intimacy of the Hall, remarkahig
tor a space that sears this many peopl

Mare than any other type ol building, performibig
arts centers are subject o intense criticism—{rom ol .
public, the performers, the professional crivics, the
nicians, the management, even the custodial stall
l'll_'i.t”!'ll CRLL Jllii!_"L"L.

“The acoustics are the best of any modern b
said guitarist Carlos Montoya. Pianists Ferrunte
Teicher wrote: “A beautiful hall, but more bmporig
[}". ll'i‘l'l'li‘l'llil]ll.\ .lli]ltf‘ﬂilh_ Ill.\ d ill} o IFLI".‘ II{'
"l".\'r:l'_\' sound, from the softest ||i.ii1i_~n.|.||1u o M
loudest passage could be heard by the musil
themselves. It was love at first sound, an extradl

nary experience,” exclaimed Maestro Irwin Flalhg







the varions elemenis

Bottom: Ferm and func
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LR adbe ane.
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AT Tirst  rehyeinrsi il m | wida Caall sl
||||-I|- w Chechiesira Luih iokerd lall o I 5INA ||
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visual and acoustic properti sand the critics

|||I '.(I"..'||||||'| ~'|| |||I- |'.I|| I|i1'\'\_'| 1 '-\.Illl I_I[II'Ii Ilr
|"|.'Iill:I|I-.iI‘n1 4 Trom concert, apera ||.I|!-\\ TSI Ill.
L|I.III1.I. .:I||| II.LHII\"-. | |'Il' }I.I;| can be '-||||I.|-|'\.[I.kl'l| LI
a smaller 750-seat theater, perfect for drama

['he iu|||L|||||:; has a diversity of uses. A communigg
room seating 400 people provides space toi Drang et
receptions, reg itals, communiry meetings, and s il
programs. There are several smaller mecting roong
The spaclous lobbies serve as exhibition !.'I.iHI.'lll'H i

|'I.L!i|'llll'1:,_‘|‘\. .LI!:_! 50 Illi?lll.l'i'.
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IRE COLLEGE
ARTS CENTER

o by

illi'l"'l | \
i L L i lwar i il
s A l1|~| Ijeins

‘]1|I."||||l'||| of Centre
_Ftl ik T ili A LA Fine Arts Center E1'|I l]IL'

Bleral Ares and Sciences. Besides serving

B elication, the facilicy has made a sig

.o

1
weant contribution o the cultural like of the commu

nity, becoming the regional center for perlorming

ArLs, l'-}rn L.:”" apera, .Illl.l J.|I.I\HI1]', A0 ,Ilhi!t'lhi' from

four adjacent states
['he center has three « OMPONENLS, ea h serving a dif-

terent aspect ol the fine arts. Newlin Hall is a muld

purpose theater-auditorium  seating 483 persons.

The Orchestra level seats 290, the Grand Tier has

1.193 seats. The ,11,1\,';“1[::1_1:- of this a‘ur)ﬁgllm[]nn 15

that the Orchestra level can Function as an intimate
recital hall or drama theater, easily closed off from the

Girand Tier l‘l)' a 11‘1;'L'l‘|;1|1i{;!||_1,' controlled traverse cur-

Operationally practical,
artistically excellent, eco-

M rU!Ht'.-Hfa'l]f red EJS-."IJ':( .




't |I‘IIIJ.'-II

EHRCOHTAEes redtive and

CORSIVUCTILE r'|||l,lP|J.l 15

Below: .\;Fi.n ¢ is not static

bt @ continual becoming.

ramn. For musical €vents, an ull.]n'*,".r.l .‘\Iu'*l um‘lh]t‘h

the stage with the house, When the shell is retracted,

the stage serves drama, opera, dance, and musica
comedy. A hydraulic lift platform extends the stage or
serves as an orchestra pit for seventy musicians.
Concealed power-operated acoustical curtains change
the acoustics of the hall to respond to music or
drama. Dressing rooms, drama rehearsal and music

l]r:u'!i[rj rooIns are lll\.'d['.."..l: on a |f'|“’i'[ ]L‘\-'L‘I..

N prerimental Ul NOUIALL] VA, o 1 j

Il _:Ill‘.l' |||||||' |||| LAV l||.||||.| I'|-|'||| 1 l"'lll'

|-\'\"'|I||I|'|'-l|| l"\. ||I|II |I|'|'-'.|I:'|! |I,.|I| -lll v H:ﬁll" e
operated by pneumanic casters An overhead modulal
i = |\. System .I”HL\'- III|.|.:'II|.|II-.|' .|II.II|!'I-'|I|-l|I'. ol I|H-

stage space. Almost any conceivable performance can
i':' |‘|"L"\L'TIL'I'L1 |h.'|.:l|'-x' staging 1s |||1|||.':l n|||\ |yy Ilw

imagination of its users

{ :l,Lk~.||I151]]'- .llul "-\.[llLll'.J\ are |_|||n. llll'll For ten Inn'g

painting, drawing, graphics, and sculprure, An exhibi

tion gallery shows art on loan from national museinsg
The comments of performers, audience and crities

were Favorable. “How fascinating to find in Danvillyg

such a splendid concert hall with such wonderfil
acoustics.” “One of the most beautiful halls T hu¥e
ever seen, the acoustics are ‘-ll}'t'll-'P.” sadd  Tsaug
Karabetchevsky, director of the Symphony Orchesiil
of Brazil. Vivian Blaine affirmed, "An acrors |1||\|L- i
to perform in this theater.” United Press Internationg
noted, “Tt attracts the best performers, repionuly

national and international.”




The lobby also sevves as an art galler






-




Copyrighted Material

PHOTO: MICHAEL FRENCH

John Rastenbury studied architecture at the
University of British Columbia and Oregon State
College. In 1950 he became a member of the Taliesin
Fellowship, and, over a span of nine years, worked on
sixty of Wright's projects, including the Guggenheim
Museum, the Gammage Auditorium, and the Marin
County Civic Center. Following Wright's death in
1959, he helped to establish Taliesin Architects,
where he continues to serve as a principal architect
and planner. He has designed over 250 projects
around the globe. In addition to his architectural
practice, John conducts seminars at the Frank Lloyd
Wright School of Architecture.
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Back cover, top: The Waikapu Valley Country Club,
Maui, Hawaii. Photo by Michael French,
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Back cover, bottom right: Monona Terrace, Madison,
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